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S^A.INT-SAENS - Deux Chansons
FFI^A.NGK - Panis Angelicus
FAlJntr - Tanturrr Ergo

English Ghamber Ghoir

Conductor - Guy Protheroe Organ - lan Curror Harp - Rebecca Willows

Tickets:816 - Concert only
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St Martin-inthe-Fields
Trafalgar Square London WC2N 4JJ
Box Office: 02O 7766 1 100 Online: www.smitf.org

Tuesday 17 January at 6.30pm

ENGLISH GHAMBER GHOIR
Conductor - Guy Protheroe
Organ - lan

Curror

Harp - Rebecca Willows

Faure - Cantique de Jean Racine

Saint-Saens - Calme de Nuit ; Les Fleurs et les Arbres
Franck - Panis Angelicus
Faure - Tantum Ergo
Faure - Requiem
phones and alarms on digltal watches. Flash photography and audio or video recording are not permitted
The Cafe-inthe-Crypt will be open after the concert
The Cafe-ln-the-Crypt can be hired for private functions. Tel: 020 7766
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Faur6 (1845

- 19241- Gantique de Jean Racine

U

Perhaps because he was already renowned as an outstanding
organist and teacher, Fau16 only slowly gained recognition as a
composer. Although he wrote several works involving a full
orchestra, his particular talent lay within the more intimate musical
forms * songs, piano music and chamber music. His somewhat
austere style and highly individual, impressionistic harmonic
language contrasts markedly with the music of the AustroGerman tradition which dominated European music from the time
of Beethoven until well into the twentieth century.
The subtlety of Faur6's music, and his concentration on the smallscale, led many to criticise him for lacking depth, a judgement
based on the mistaken premise that the bigger and bolder a

composer's music the more worthwhile it must be. Fau16
deliberately avoided the grander kind of orchestral music that
could easily have brought him fame and fortune. He preferred !f
instead to embrace an elegant and subtle musical language that
has won him increasing numbers of admirers.
The Cantique is a setting of words by the 17th century dramatist
and poet Jean Racine. lt was Faur6's first significant composition,
written in 1865 whilst he was in his final year at the Ecole
Niedermeyer, the 'Ecole de musique religieuse et classique'. He
submitted the piece for the composition prize, and won, though it
was only published eleven years later, with a full orchestral
version following in 1906. Faur6 went on to write a good deal of
religious music - most notably the Reguiem, written in 1888 - but
of the shorter sacred pieces it is the Cantique that has particularly
captured the affections of choirs and audiences

Y
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Saint-Sa6ns (1835

-

19211- Galme de nuit; Les fteurs et tes
arbres

Saint-Sadns, best known this side of the Channel for Carnival of
the Animalg wrote his two chansons in 1882. The poems are
anonymous, and both pieces are really soundscapes the first
describes the peace of the night and the second the beauties of
nature.

-

Franck (1822

v

- 1890) -

Panis angelicus

C6sar Franck was born in Lidge in Belgium in 1822 but setfled
permanently in Paris in 1844. The early years of his career were
uneventful - he earned a living teaching and playing the organ until in 1858 he was appointed organist of the newly-consecrated
church of St Clothilde, where he quickly gained a reputation for
his outstanding post-service improvisations. panis angelicus first
appeared in print in 1872, although it was apparenfly based on an
improvisation from some ten years earlier. originally scored for
tenor, organ, harp and cello; its popularity has ensured that it has
appeared in numerous different arrangements: solo, choral, with

organ and also with orchestra (although Franck

never

orchestrated it himself). The words are taken from Thomas
Aquinas's hymn for Corpus Christi: Bread of the angels, Body of
Christ, all share in this sacred feast
Faur6

-

Tantum Ergo

Tantum ergo are the opening words of the last two verses
of 'Pange Lingua' a Medieval Latin hymn written by St Thomas
Aquinas. These last two verses are sung during veneration
and Benediction of the Blessed sacrament in the Roman catholic
!,

Church.

Faur6
lntroit et Kyrie

-

r

- Requiem

Offertoire - Sanctus - Pie Jesu
Libera me - ln Paradisum

-

Agnus Dei

From the age of nine Faur6 studied music at the Ecole
Niedermeyer, the 'Ecole de musique religieuse et classique',
where Saint-Sa€ns was a member of staff. Saint-Sadns was

regarded as a progressive teacher, introducing his pupils not only
Mozart but also to controversial
composers such as Wagner and Liszt. Unlike most major French
composers, Faur6 did not attend the Paris Conservatoire but
continued his studies with Saint-Sadns, who greatly encouraged
him by putting work his way and helping him to get his music
published. The two became lifelong friends and Faur6 later said
that he owed everything to Saint-Sa6ns.

to the music of Bach and

Faur6 was a fine organist and in 1896 was appointed to the
prestigious Madeleine church in Paris. He was also an excellent
teacher, and perhaps because of his renowned expertise as
organist and teacher only slowly gained recognition as a
composer. He eventually became professor of composition at the
Paris Conservatoire, and its Director from 1905 to 1920.

The Regur'em was composed in 1888, when Faur6 was in his
forties, quite probably in response to the recent death of his
father. Shortly after its first performance, Faure's mother also
died, giving the work an added poignancy.

ln 1900, under some pressure from his publishers, he reluctantly
agreed to the release of a revised version containing additional
instrumental parts designed to broaden the work's appeal.
Nowadays it is such a firm favourite that it comes as a surprise to
learn that it did not gain widespread popularity until the nineteenfifties. ln its sequence of movements the Requiem departs
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The English Chamber Choir
is pleased to announce an addition to
this evening's Programme
The Saint-Sadns Chansons will be followed by

AVE MARIA
J.S.Bach/Charles Gounod
(arrangedby AnnManly)
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Soloist:
BETH EVANS soprano
Soloist in Tantum Ergo:
ZOE TRIGGS soprano
Soloists in the Requiem:

KATE ROSS soprano
KEN WHARFE bass
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significantly from the standard liturgical text. Fau16 included two
new sections, the lyrical Pie Jesu and the transcendent ln
Paradisum, with its soaring vocal line and murmuring harp
accompaniment. He also omitted the Dies lrae and Tuba Mirum for most composers an opportunity to exploit to the full the
dramatic possibilities of all the available choral and orchestral
forces. Consequently the prevailing mood is one of peacefulness
and serenity, and the work has often been described, quite jusfly,
as a Requiem without the Last Judgement.

Of the many settings of the Requiem, this is probably the most
widely loved. ln comparison with the large-scale masterpieces of
Verdi, Brahms and Berlioz, Faure's setting seems genfle and
unassuming, yet it is this very quality of understatement which
contributes so eloquently to the work's universal appeal. Whether
the Reguiem is performed in one of its orchestral versions or
simply with organ accompaniment, it is impossible not to be
moved by the ethereal beauty of this humble masterpiece.

Guy Protheroe (Conductor) became director of the

English
Chamber Choir shortly after its foundation in the early 1g70s, and
in many ways the Choir's eclectic musical interests stem from his
own varied career. As Director of the Byzantine Festival in
London, he introduced the Choir to the musical tradition of the
Eastern Churches, and he has conducted and recorded music of
many Eastern Orthodox traditions in several countries.

With his

!v

contemporary ensemble Spectrum he became
particularly associated with the music of Xenakis and Jonathan
Harvey (among many others), and conducted avant-garde music
in Europe and the USA, including being guest conductor for
several years of the Xenakis Ensemble (Holland). He has been
conducted orchestras ranging from the Royal philharmonic in

!
London to the Ensemble Ecume in Tunis, the City of Santiago
Symphony Orchestra (Chile), and choruses from the BBC Singers
and Royal Choral Society to the Greek Staite Opera Chorus and
the KUhn Choir (Prague).

He has always worked extensively in commercial music, often
involving the Choir, working with, amongst many others, The Who
(Tommy), Black Sabbath, George Martin, Dave Stewart and
David Arnold. He was musical director and arranger for Vangelis
over many years, in concerts, recordings and films. He was
musical director, lyricist, arranger and vocal soloist on the French
smash-hit comedy film Les Visiteurs with Eric L6vi, and has
continued this collaboration on all five of the subsequent Era of
albums, which have sold many millions especially in Frenchspeaking territories and South America.

He has collaborated with the rock artist Rick Wakeman over the
last 35 years, recently as conductor and arranger for prog rock
concerts and recordings in the UK, Bulgaria, Switzerland, Poland
and Chile, including spectacular versions of The Six Wives of
Henry Vlll at Hampton Court Palace. A South American tour of a
new version of Journey to the Centre of the Eafth took place in
2010.

v

lan Curror (Organist) has, since 1974, been Organist of the
Royal Hospital Chelsea, home of the famous Chelsea

Pensioners. He is only the fourteenth to hold the post since 1693,
and the first man to be appointed since 1823. Among his famous
predecessors are the composer, Charles Wesley and the music
historian, Charles Burney (father of the diarist Fanny Burney).
The Royal Hospital maintains a professional Chapel Choir which
performs a wide variety of church music within a liturgical setting
and has become one of London's leading church choirs.

v

v
Together with his duties at the Royal Hospital, lan Curror pursues
a busy career as an international recitalist, accompanist and
teacher. He has served on the jury of the Gedike Organ
Competition at the Moscow Conservatoire. He has recorded for
EMI and Guild Music and is also active as a conductor, ABRSM
examiner and adjudicator. As a professor at three of London's
conservatoires he does much to promote organ playing, both as a
soloist and accompanist, and the development of keyboard and
style-related skills. He is a Fellow, Examiner and former Council
member of the Royal College of Organists and Chairman of the
Church Music Society.

v

The English Ghamber Ghoir is one of the best known and
busiest groups of its size based in London. lt prides itself on the
breadth of its repertoire and the diversity of its engagements.

Based in the City, local appearances have included John Tavener
in St Paul's Cathedral and Tallis'4O-part motet Spem in Alium at
the Mansion House.

It has sung in all the main halls in the South Bank Centre, at the
Royal Albert Hall, the Barbican, St John's, Smith Square, and
Cadogan Hall. lt currently appears several times a year with the
Belmont Ensemble at St Martin-in-the-Fields and presents its own
recital programmes in several other London venues.
Further afield recent concerts have included the Barber lnstitute in
Birmingham, Noruvich and Rochester Cathedrals, and Hertford
College Oxford, while in Europe the Choir have made several
visits to Belgium, Bulgaria, Greece and Switzerland.

While the Choir's live performances are predominantly classical,
its recording credits cover an equally diverse selection of more

commercial productions.

Y

It has featured on iconic film

soundtracks such as Ridley scott's 14g2, conquest of paradise
with vangelis, television titles including steven spielberg's Band
of Brothers, and numerous albums including the Era series with
French composer Eric Levi which have sold many million of
copies in Europe and South America.

since 1974 the choir has sung regularly for prog-rock regend Rick
Wakeman, most recently at Hampton Court in the revival of ,Six
Wives of Henry Vlll' and at Cadogan Hall as part of Chelsea
Festival in his 'unplugged' piano and orchestra programme
'P'r'l'O'.
The Choir has, over the years, developed a special interest in
music from the Eastern christian tradition. lts cD of music
inspired by the Byzantine Abbess Kassiani (the first woman

composer whose works have survived and been handed down to
us) is due for release on Naxos early next year and the album
'The Byzantine Legacy' - originally available from sony classics
Greece from 2000-2007 has now been re-issued in a limited
archive edition.

Both these albums, plus the Ghoir's popular signature album

'EcleCtiCa'

are now

englishchamberchoir. com)

available

for

download

ecc. protheroe@bti nternet.com
www.en g I is hcham berchoi r.com

(see
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By Gandlelight
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VIVALDI - GIoria in D
HANDEL - Zadok the Priest
HANDEL - The King Shall Rejoice

Belmont Ensemble of London
English Ghamber Choir
Conductor - Peter G Dyson
Soprano - Elizabeth Weisberg Mezzo-Soprano - Ciara Hendrick
Tenor - David Webb Bass - Philip Tebb
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The Great Litany
Only begotten son...
The Little Entrance and Trisagion
The Cherubic Hymn
The Creed
The Anaphora
To thee we sing...
Hymn to the Mother of God
The Lord's Prayer
The Communion Hymn
Final Blessing and Dismissal

The publication of Tchaikovsky's Liturgy of St lohn Chrysostom :r:.1879
,dud significant consequences for the future of Russian church music:
Yyotr ]urgenson, the composer's publisher, had commissioned the
work and issued it without the authorization of the Imperial Chapel.

Authorization for the publication

of all church music had

been

indispensable since the time of Bortryarsky, an influential figure who
worked at the Imperial Chapel from his retum from Italy tn lZ79 and
was Director from 1795 untrl his death in 1825. Bakhmetev, the
Chapel's director from 1861 to 1"883, tried to forbid publication, but
Tchaikovsky sought and received authorization from the Russian
Senate, thus opening the way for future generations of composers
wishing to write for the Church without the oppressive scrutiny of the
Chapel.
Though many have considered the work too'western' (i.e. too far away
from the ethos of Orthodox worship, in particular Russian chant),
Jchaikovsky's Liturgy is truly Russian in spirit, combining a restrained
Yand reverent approach to the liturgical texts with some harmonic
writing absolutely characteristic of the composer. FIis music for the
Church marks the end of the period of the domination of Russian
sacred music by German influences, and the initiation of the study and
recovery of the Russian Church's musical past. To a large extenf his

work paved the way for Radrmaninov's own Liturgy and Vigil

(Vespers), for example; Tchaikovsky himself, in his own later settings
for the Vigil, Op 52, went even further in this direction by adopting a
style much more skictly built on chant. Ntnye sili nyebyesniya and
Blazheni yazhe izbral', which preface tonighfs performance of the
Liturgy, are two outstandingly beautiful pieces which come from a
collection of church music by Tchaikovsky published by ]urgenson in
Moscow in 1885. The first replaces the Cherubic Hymn during Lenten
Liturgies of the Pre-Sanctified Gifts, while the second is the
H;rmn for Liturgies served on the Saturdays of the
-Communion
()eparted during Lent.

Funeral Tisagion was written tr.2A07 in memory of Kendrick Perala, a
member of Cappella Roman4 the American choral ensemble with
which I have often worked, and which also has strong connections with
the English Chamber Choir. While a very personal work in one sense,V
the piece is also part of a spiritual and ritual tradition: it is based on the
traditional melody of the Trisagion (the "Thrice-Ho1y") used at Greek
Orthodox funeral serviceq sethere in English.

A note on the Orthodax Liturgy
ltVhile in the West it has been usual since the Middle Ages to set sections of the

Mass to music and, more recently, to treat them as 'concert suites', in the
Eastem Church liturgical and musical considerations have not facilitated a
similar approach. It is partly for this reason that the Orthodox Liturgy is
relatively unfamiliar in the West, and some explanation may therefore be
useful. In the Orthodox Church, the word 'Liturgy' refers specifically to the
Eucharistic service - in the West its equivalent is the Mass. As the early
Church developed, there arose in the East a number of Liturgies, but only four
forms are in use today: namely, the Liturgy of St John Chrysostom (that used
on Sundays and weekdays), the Liturgy of St Basil the Great (used on ten
occasions during the year), the Liturgy of St |ames the Brother of the Lord \;
(used on St James's Day,23d October, in only a few places in the world), and
the Liturgy of the Presanctified Gifts (used on Wednesdays and Fridays in
Lent and on Monday, Tuesday and Wednesday of Holy Week). hr terms of
structure, all these four have points in common with the westem Mass. For a
non-Orthodox, the most familiar parts of the Liturgy of St John Chrysostom
will be the Introit (in the form of the Little Entrance); the Epistle, Alleluia and
Gospel; and the Creed, the Lord's Prayer and the Sanctus. The Cherubic Hymn
is sung at the Great Entrance, which might be compared to the Offertory
Processiory and'To thee we sing,.." and'Hymn to the Mother of God' follow
immediately after the 'Anaphora' (Eucharistic Prayer). The Liturgy begins
with a Litany - a series of supplications sung by the priest to which the people
respond - and ends, as does the western Mass, with the Lord's Prayer, a
communion hymn and the blessing. Tonight's performance has been devised
so as best to present the music in a sequence suited to concert performance.
Consequently, some of the shorter responses, and indeed some of the longer
passages of chant, have been omitted or edited accordingly.

@IvanMoodY
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ENGLISH CHAMBER CHOIR
English Chamber Choir is one of the best-known and busiest
groups of its size based in London. It prides itself on the breadth
of its repertoire and the diversity of its engagements. Based in the
City, local appearances have included John Tavener in St paul,s
Cathedral and Tallis' 4}-part motet spem in Alium at the Mansion
House. It has sung in all the main halls in the south Bank Centre
and the Barbican, and at Cadogan Hall and St John's Smith
Square. It currently appears several times a year with the
Belmont Ensemble at st Martin-in-the-Fields and presents its own
recital programmes in several other London venues, including st
James Piccadilly and St Andrew-by-the-Wardrobe.

.-lh.

Further afield recent concerts have included the Barber Institute

in Birmingham, Norwich and Rochester Cathedrals, and Hertford College Oxford, while in Europe the Choir have made
Veveral visits to Belgium, Bulgaria,Greece and Switzerland.

while the Choils live performances are predominantly classicaf
its recording credits cover an equally diverse selection of more
commercial productions. It has featured on iconic film soundtracks such as Ridley Scotfls 1492, Conquest of Paradise with
Vangelis, television titles including Steven Spielberg's Band af
Brothers, and numerous albums including the Era series with
French composer Eric L6vi which has sold many million copies in
Europe. The Choir has also been seen on TV on Gordon Ramsay's
Cookalong and with Stephen Fry on Chris Moyle's Quiz Nighf. The
Choir will be performing a new commission from Ivan Moody
Sub tuumpraesidium together with the Te Deum (1.754) by Antonio
Teixeira at the Brighton Festival on 1L May 2012.

\.,/

GUY PROTHHROE
Guy Protheroe becarne director of the English Chamber Choir shortiyafter its four-rdation in the early 1970s, and in many urays the Choir's
eclectic musical interests stem from his orvn varied career. As Director
of the Bvzantine Festival in London, he introduced the Clroir to the
musical tradition of the Eastem Churches, and he has conducted and
recorded music of manv Eastern Orthodox traditions in several
countries. With his contemporary ensemble Spectrum he became
particularly associated w-ith the rnusic of Xenakis and Jonathan FIarvel,
(among many others), and conducted avant-garde music in Europe and
the USA, including being guest conductor for several years of the
Xenakis Ensemble (Holland). He has conducted orcheskas ranging
from the Royal Philharrnonic in Lonclon to the Ensemble Ectrme in
Tunis, the City of Santiago Symphony Orchestra (Chile), and choruses
from the BBC Singers and Royal Choral Society to the Creek State
Opera Chorus and the Kiihn Choir (Prague).

He has always w,orked extensiveiy in commercial music, oft",linvolving the Choir, working with, amongst many others, The Who
(Tommy), Black Sabbath, George Martin, l)ave Ster,vart and David
Arnold. He was musical director and arranger for Vangelis over manv
years, in concerts, recordings and films. He was musical director,
lyricist, aranger and vocaI soloist on the French smash-hit comedy film
Les Visiteurs r,vith Eric Ldvi, and has continued this coiiaboration on all
five of the subsequent Ern of albums, which have sold many rr.illions
especially in French-speaking territories and South America.
He has collaborated lvith the rock artist Rick Wakeman over the last 35
years, recently as conductor and arranger for prog rock concerts and
recordings in the UK, Bulgaria, Switzerland, Poland, Chile, and
Argentina, including spectacular versions of The Six Wiues of Henrry VIII
at Hampton Court Paiace. A South American tour of a ne\,v version of
lourney to the Centre of the Esrth ts due in 2012.

IVAN MOODY
Moody, Ph.D (b.1964), studied music and theology at the Universities
of London, Joensuu and York. He studied composition with Brian Dennis,
sir John Tavener and william Brooks. His music has been performed and

-/an

broadcast all over the world, and recorded on labels such as Hyperiory
ECM, Telarc, Warner Classics and Sony.

His largest works to date are Passion and Resuruection (recorded on
Hyperion CDA 66999) and the Akathistos lhlmn (recorded on Gothic
Records CD 4921,0). Recent significant works include Raaenna Sanctus,
written for Chanticieer (2006: recorded on Warner Classics I<2 746264),
Stabat Mater (2008), for choir and string quarte! written for the Oslo
International Festival of Church Music and Moons and Suns (2008), written
for Ars Nova Copenhagen and the Raschdr Saxophone Quartet.

Recent commissions include Canti della Rosa for The King's Singers,
Canticum Canticorum IV tor Seattle Pro Musica and the piano quintet
locturne of Light for Paul Barnes and the Chiara Quartet. Current projects
include works for the American ensemble In Mulieribus and the German
group Singphoniker.

Ivan l\4oody has been associated lr,ith the English Chamber Choir for
several years. He wrote Wten Augusttts reigned for them and has just
completed a new commission Sub tuum praesidiuru, which lr,ill be
premiered in May 2012. The Choir has also performed and recorded
several other of his works including Arkhanga.los, The Prophecy of Simeon
and The Mnnger, the Troparion of Kassinni, and When Augustus reigned.

As a conductor he works regularly r,r,ith a number of choirs and ensembies

in both Europe and America, having paid special attention to Orthodox
church music from Bulgaria, Finland and Serbia. As a musicologist he has
written extensively on early and contemporary music. He is a priest of the
Ecumenical Patriarchate of Constantinople, and is currentlv Chairman of
,e International Socieh for Orihodox Music.
Websites : http /hvu,lv. iv anmood].. co.uk and h ttp : /rl ww. isocn-r, com
:
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Ivan Moody (plroto: Lars Flydal)

Guy Protheroe (photo :Simon Weir)

ENGLISH CHAMBER CHOIR
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English Chamber Choir
Ivan Moody Sub tuum praesidium (World Premiere)
AntSnio Teixeira Te Deum (1734)
English Chamber Choir
English Players
Guy Protheroe conductor
Julia Doyle soprano
Sian Menna alto

Philip Tebb bass

Ant6nio Teixeira's ornate and vibrant baroque
masterpiece, Te Deum (7734), lay neglected for almost two
centuries, until the Gulbenkian Foundation commissioned a
modern performing edition in the 1980s. The forces requtred
to bring this brilliantly colourful music to life are themselves
baroque in their extravagance: five choirs, sixteen solo lines
and a full instrumental ensemble. The concert also featured
the worid premiere of a specially commissioned companion
piece by British composer Ivan Moody, who was involved in
the reconstruction of Teixeira's original score,
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This was a delightful performance by this great choir and
although the 90 meter reach of the huge space in St
Barthomews did more than soften most of the polyphonic joy
within this work it did add a beautiful acoustic blend to the
music which I rather enjoyed. This reconstituted piece only
gained from the huge space with the gentle rolling echoes
and sustain allowing it to reach a sense of contemplation
rather than clinical musical precision.

Guy Protheroe was ,n command of the English Players
orchestra who performed wonderfully although they were
sometimes competing with the choir, but half way back in the
crowd the sound was lush.
The principal singers struggled a bit with the cavernous space
but sill managed to combine voice in a sharp and clear way,
the diction may have blurred a bit but the emotive power of
the music was given space to flow, grow and gather itself.
Philip Tebb's profound bass worked best of all, rolling across
the soft aocustic with power.
Portuguese baroque music allows the real strength of choral
texture to shine though in way sometimes overshadowed in
more northern European styles and this'Te Deum'has all of
the intimacy needed to convey real passionate feeling while
still being as gloriously splendid as it can. I was swept away
by the waves of music and singing and the time passed
astoundingly quickly.
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01:24:28

Review: English Chamber Choir @ St Bart's I Music I Gscene Magazine

L

Page 2 of 2

The opening piece, a world premier by Ivan Moody.Sub tuum
praesidium'evoking Bfzantine rites and Coptic liturgy was a
subtle and elaborate piece, in Latin, Slavonic, Greek and
English it folded and wove into itself altowing the over lapping
choral voices to fill the demanding space of St Bart's and
transport us into early Russian Orthodox ritual. It was
powerful and accessible and worked very well to set the
atmosphere for the Antonio Teixeira to follow.
The i ,.ri,,t:. - ,,: . riri.' I 1,. , celebrates its Fortieth Anniversary
in 2012.For nearly four decades, the English Chamber Choir,
and its conductor Guy Protheroe, have been at the forefront
of the English choral tradition. One of the best-known and
busiest groups of its size, the Choir prides itself on the variety
of its repertoire and the diversity of its engagements. you can
hear some of
A musical engaging, sensual and interesting evenings choral
performance from this perfectly balanced choir, for more info
or to book tickets for further choral performances see the
':::'j ri,)ir.,r::-,.:,
:.ii j t.r t.ai,:
http ://www.englishchamberchoir.

com/
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Saturday 14 April
at
7.30pm

HANDEL
ROYAL
FIREWORKS
MUSIG
By Gandlelight

VIVALDI - Gloria in D
HANDEL - Zadok the Priest
HANDEL - The King Shall Rejoice
HANDEL - Let The Bright Seraphim
HANDEL - Arrival of the Queen of Sheba
HANDEL - Opera Arias

Belmont Ensemble of London
English Chamber Choir
Conductor - Peter G

Dyson

Soprano - Philippa Hyde Mezzo-Soprano
Tickets: f8,814, EzO, t24, f28

St Martin-in-the-Fields
Trafalgar Square London WC2N 4JJ
Box Office: 020 77661100 Online: www.smitf.org

- Ciara Hendrick

Saturday 19 May
at
7.30pm
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By Gandlelight

HrnO"l - Dixit Dominr=
Vivaldi - Summer from The Four Seasons
Handel - Arrival of The Queen of Sheba
Handel - Let the Bright Seraphim

Purcell - Trumpet Sonata in D

Belmont Ensemble of London
English Chamber Choir
Conductor - Peter G Dyson
Soprano - Elizabeth Weisberg Mezzo-Soprano - Ciara Hendrick

Tickets:

f8, f 1 4, t20, L24, t28

A donation from lhe proceedswill be given to The Friends of St Martin's

St Martin-in-the-Fields
Trafalgar Square London WC2N 4JJ
Box Office: O2O 7766 1 100 Online: www.smitf.org
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HM The Queen's Diamond Jubilee Festival
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Handel - Arrival of f frbtueen of Sheba
Handel - Let 166,,6fight Seraphim
Purcell -'Fairy Queen' Suite

Belmont Ensemble of London
Eng I is'h,,C ham ber

G

hoi r

Con.ductor - Peter G Dyson
Soprano - Elizabeth Weisberg Mezzo-Soprano - Ciara Hendrick
Tenor - Richard Rowntree Bass - Alexander Ashworth

Tickets : f8, f 1 4,820, L24, L28
St Martin-in-the-Fields
Trafalgar Square London WC2N 4JJ
Box Office: 020 7766 1 100 Online: www.smitf.org
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Monday 4 June at 7.30pm

BELMONT ENSEMBLE OF LONDON
ENGLISH GHAMBER GHOIR
Conductor - Peter G Dyson
Weisberg Mezzo-Soprano - Ciara Hendrick
Tenor - Richard Rowntree Bass - Alexander Ashworth

Soprano - Elizabeth

Handel- Coronation Anthem 'The King Shall Rejoice'
Purcell -'Fairy Queen' Suite

Vivaldi- Gloria in D
INTERVAL OF 20 MINUTES Handel - Arrival of The Queen of Sheba
Handel - Let the Bright Seraphim
Handel - Hallelujah Chorus
Mozart -'Coronation' Mass
Smoking and the consumption of food and drink are not allowed in the Church. Kindly switch off mobile
phones and alarms on digital watches. Flash photography and audio or video recording are not permitted.
The interval lasis 20 minutes. A bell will be rung 5 minutes and 2 minutes before the end of the interval.
Once the concert starts again admiftance will only be between pieces.
The Cafe-in{he-Crypt is normally open during the interval.
The Gafe-in-the-Crypt can be hired for private functions. Tel: 020 7766 1 1 58
For more information about St Martin's please visit our website: www.smitf.org

.

PROGRAMME f,{.5O
www. bel monte n sem ble. co m

-

Please Stand for The National Anthem

Handel (1685 - 1759)
The King Shall Rejoice

-

- Coronation Anthem ,The King Shall Rejoice,
- Exceeding glad shall he be - Glory and Worship

Thou hast prevented - Alleluia

Though born in Germany, Handel visited England many times, and eventually settled
here, becoming a naturalised British subject. He was a prolific composer in all the main
forms of his day, both choral and instrumental - opera, oratorio, anthems, suites,
concertos, sonatas, etc.

ln June 1727 the King, George l, died suddenly, and was succeeded by his son, George
ll. Handel had taken up his British citizenship that year, and was asked to write a series
of Coronation Anthems for the occasion. lt was almost certainly through the influence of
the new King and Queen that Handel, in preference to Maurice Green (who had just
succeeded to the most senior position in the Chapel Royal) was chosen to compose
fresh settings for the Coronation.

The choice of texts was well established, and had been first used at the coronation of
Charles l, one hundred years earlier.

The text of this anthem 'Zadok the Priest' refers to the coronation of King Solomon,
famed for his wisdom - a highly flattering comparison for the new monarch; this anthem
was intended for the Anointing. 'Zadok the Priest' has been sung at every English
Coronation since its original appearance in 1727.

'Let thy hand be Strengthened' seems to have been for the early 'recognition' part of the
service and is taken from Psalm 89. 'My heart is inditing' was wriften for the Queen's
Coronation and 'The King shall Rejoice' (Psalm 21) for the King's Coronation itself.
The ceremony took place on 'l 1 October 1727 in Westminster Abbey. The performance
at the coronation was by large forces - an orchestra of 160 players, and a choir of about
50. Unfortunately the performance was not good, being let down by poor organisation.

The officiating Archbishop of Canterbury recorded on his Order of Service

"The

anthems in confusion : all irregular in the music". Later on Handel incorporated nearly
all the music from the Anthems into his oratorios 'Deborah' and 'Esther', which brought
them before a wider public, and in descent performances

Prelude

-

Purcell (1659 - 1595) -'Fairy Queen'Suite

Rondeau

- Jig -

Hornpipe

-

Dance of the Fairies

-

Chaconne

Purcelt was responsible for adding the magnetic power of many post-Restoration plays,

and a selection of his incidental music was published after his death by his widow as ,A
collection of Ayres, Composed for the Theatre, and upon other Occasions'. The 'Act-

Music' for string orchestra provided punctuation in the dramas. The theatres demanded
preliminary music 'First and second Music' before the overture and each act
usually rounded off with a short 'Act Tune'.

was

The first performance of 'The Fairy eueen' took place at the Dorset Gardens Theatre,
London, in April 1692. The result is a remarkably spontaneous English composition
based on the subject of Shakespeare's ,,A Midsummer Nights Dream,,.

Vivaldi (1676 - 1741\ - Gloria in D
Gloria in excelsis Deo - Et in terra pax - Laudamus te Gratias agimus
Propter Magnam - Domine Deus - Domine Fili _ Domine Deu!
Qui tollis peccata mundi - eui sedes - euoniam tu solus
Cum Sancto Spiritu
It is ironic that Vivaldi, ordained as a Priest in 1703, should have had comparatively litfle
opportunity during his career to display his considerable tatents as a'composer of
sacred vocal music. At the Pio Ospedale della Pieta, the famous Venetian institution for

foundlings, he was variously employed as a violinist, orchestral director and teacher of
stringed instruments - but never as the 'maestro di coro'. since it was exclusively the
choirmaster's duty as well as prerogative to supply the institution regularly with new
vocal works, Vivaldi was called on to do so during periods when no ,-maesiro di coro,

was available.

interregnum
9y:l
1701, "l
departed

began in mid 1713, when Francesco Gasparini, choirmastersince
on sick leave from which he never returned. No new choirmaster was
appointed until 17'19, and vivaldi, togetherwith his colleague, the singing master pietro
scarpari, took over the task of composing for the singerJof the ,coro',. it appears that

Vivaldi continued to act as a substitute choirmaster until he left Venice ior Mantua
towards the end of 1717. A further opportunity to supply the pieta with vocal music
occurred between 1737 and 1739 after the departure of Giovanni porta. on this
occasion vivaldi was no longer in the pieta's service and was able to sell his works to
the establishment on a purely commercial basis.

Nearly 30 of vivaldi's sacred vocal compositions appear to date from the intervening
two decades. They are unlikely to have been writtren for the pieta for one thing,
several are obviously for male voices (the pieta's choir was all female). lt has been
proposed that several were written for performance not in venice but in Rome,
where
Cardinal Pietro Ottoboni was an important patron of Vivaldi,s.

The Gloria in D RV.589 was one of the first sacred vocal works that Vivaldl wrote. The
paper and stave-rulings of the autograph score match those found in the score of the
opera-'ottone in Villa', performed at Vicenza in May 1713. This setting doubfless forms
p.?tt.g{ .? 'Mass'. cited by the Pieta's governors in a resolution of June 1715 awarding
Vivaldi the special emolument of 50 ducats customarily paid annually to the ,maestro di

v

coro'.

This work is on a grand scale, being divided into twelve sections well contrasted among

themselves in tempo, key, scoring and musical style. lts conspicuous use of windi
(trumpet and oboe) as obbligato instruments and its allocation of solo vocal parts
exclusively to high voices are typical of the pieta,s repertory.
Handel

- Arrival of the eueen of Sheba

Born in Halle, the son of a barber-surgeon, in 16g7 Handel became assistant organist in

the Domkirche and studied law at the town's university. Leaving in 1703 he loineo
Hamburg's opera company, composing his first opera Almira two years later. After four
years in. Italy he was appointed Kapellmeister by the Elector oi Hanover (later King
George I of England) before setfling in London.

Having written a number of operas, Handel turned to the oratorio, composing solomon
for its first performance at covent Garden Theatre in 174g. This short sinfonia opens
Act Ill of the oratorio and heralds the arrival of the Queen at the court of King Solomon

where she believes she can gain wisdom.

Handel

-

Let the Bright Seraphim (from Samson)

This soprano Aria with following chorus is taken from Handel's oratorio 'samson'
which was composed in 1742 and is sung by 'An lsraelitish woman' at the end of the
oratorio. The work deals with Samson, who, when blinded and held captive by the
Philistines, is briefly relieved of his toil on the occasion of a festival in honour of Digon,

-

the Philistine God.

samson is permitted to come out into the open air for the festival. Eventually it is
relayed to samson's relatives that during the festival samson has pulled down the
Temple of Dagon and buried himself and his enemies in the ruins. samson's relatives
grieve but are told by Monah 'No time for lamentation now, samson like samson fell,
both life and death heroic. To his foes ruin is left, to him eternal fame..,Let the Bright
Seraphim in burning row, their loud uplifted Angel-Trumpets Blorlr/.

Handel -'Hallelujah Chorus, from Messiah

By '18 November 1741 , Handel was in Dublin, preparing for the only full season of
oratorio performances that he gave outside London. Handel did not pLrform 'samson'
at all in Dublin, and left 'Messiah' until the very end of the season there. The first
performance of 'Messiah' took place at the New Musik-Hall, Fishamble street, Dublin,
9n.]s eor!! 1742. rhe proceeds from the performance were shared by the society for
Relieving Prisoners, the charitable lnfirmary and Mercer's Hospital, and it took placL on
the Tuesday before Easter : so, although Handel did not perform the work for his own

Y

benefit, he did follow the general intention of Jennens' original proposal.

'Messiah'was well received in Dublin. The level of interest shown by the "most Grand,
Polite and crouded Audience" that attended the public rehearsal preceding the first
performance was such that the charity organizers issued a request in the newspapers
that for the performance the ladies of the audience should not wear hooped diesses,
nor the men swords, in order to make more room.

Kyrie

Mozart (1756 - 1791) -,Goronation' Mass in G
- Gloria - Credo - Sanctus - Benedictus - Agnus Dei

ln January 1779, Mozai took up a new post as a court organist in salzburg. Although
he had been well received as a child prodigy, and was admired for his fantastic skills is

a keyboard player, he was at the age of twenty{hree not yet widely regarded as a

mature composer. His salzburg job required that he compose for church s-ervices, and
this Mass was completed in March to serve as part of that year's Easter festivities in
early April.

U

The majestic sound and general grandeur of this Mass were probably the result of the
compose/s attempt to.demonstrate that his qualifications for the job were more than
adequate, and that he deserved wider consideiation as a composer.

The nickname 'coronation' was originally believed to imply a connection between the
y-otf ,!9 a ceremony commemorating the coronation of the Marian votive image at
M-aria. Plain, a pilgrimage church near salzburg. However the musicologist Karl
Pfannhauser has convincingly proven that the Mass was almost certainly one of the
works performed at one of two coronations is prague: that of Leopold ll in 1791 or that
of Franz ll (Franz I as Emperor of Austria), who was crowned in 1792 after Leopold,s
sudden death. Mozart was in Prague at the time of the first coronation for a special
performance of 'La Clemenza di Titi' on 6 September 17g1.
The instrumentation of the Coronation Mass is particularly colourful. The strings consist
of the traditional 'Church Trio' (two violins and bass).

Originally from Californi
University and the

*"rr?'ol'o'3*i"",Xr";:,:"lX ,-t:""X#TI":i'i';i

Dip.RAM, the Academy's highest award for performance.
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concert platform Elizabeth has appeared in the chichester, winchester,

" and rhree choirs Festivals and with conductors including sir charles
Aldeburgh,
Mackerras, sir Mark Elder, sir Roger Norrington, lv6n Fischer, Emminuelle.Haim,
Trevor Pinnock, Harry Bicket, Nichotas Kraemer, christopher Robinson, Nicholas
Cleobury, David Hill and John Rutter.

f
She has given recitals in The Oxford Lieder Festival, The National Portrait Gallery and
London's Handel House Museum, and frequently appears in concerts at St Martin-inthe-Fields with the Trafalgar Sinfonia and The Belmont Ensemble.
Recent engagements have included Haydn Creation in Poissy with Sir Mark Elder and
the Orchestra of the Age of Enlightenment, Mendelssohn Elijah in the Royal Albe( Hall
with the RPO, Galatea (Acis and Galatea) for Sir Charles Mackerras in Aldeburgh and
aslo with Belmont Ensemble at St Martin-in{he-Fields, Bach St. Matthew Passion with
the Manchester Camerata in the Bridgewater Hall with Kraemer, scenes from Purcell
Fairy Queen with Harry Bicket and The English Concert at Cadogan Hall, Bach B Minor
Mass in the Three Choirs Festival, the title role in Handel Theodora in concert for The
Belmont Ensemble, Haydn Creation Mass for Paul McCreesh in Wroclaw, Poland, Bach
St. Matthew Passion with Fischer and the Orchestra of the Age of Enlightenment at the
QEH, Bach B Minor Mass for the Three Choirs Festival in Tewkesbury Abbey, Brahms
Requiem in Southwark Cathedral, and Dafne (Apollo e Dafne) with the lnternational
Baroque Orchestra in Oxford and London. Elizabeth has recently recorded a disc of
Vivaldi with the New London Soloists Orchestra.

Recent opera work includes Venus and Adonis for Transition Opera at Wilton's Music
Hall, First Witch in Purcell Dido and Aeneas for the Temple Festival, and Monteverdi
Orfeo with Emmanuelle Haim at Op6ra de Litle, Th66tre du Chitelet and Op6ra
National du Rhin. Forthcoming engagements include Handel Messiah in St. Thomas,
Fifth Avenue, New York and several concerts at St Martin-in-the-Fields.

!

Ciara Hendrick (Mezzo-Soprano) studied at the Guildhall School of Music and Drama,
Strasbourg Opera Studio and ENO Opera Works. Roles include Hansel, Hansel &
Grefei (lford Opera); Phoebe, Yeomen of the Guard (Buxton); Hermia (cover), A
Midsummer Night's Dream (Garsington); lrene, Theodora (St Martin-in{he-Fields);
Popova, The Bear (Rosemary Branch); Annio, La Clemenza di Iifo (Rosslyn Hill);
Cherubino, Le nozze di Figaro, Charlotte, Werther, Rosina, ll barbiere di Siviglia and
Lazuli, L'Etoile (Strasbourg Opera Studio) and created the role of Margarida in Julian
Philips' The Yellow Sofa (Glyndebourne Opera). As a solo recording artist, Ciara has
worked with the LSO, recording the title track of the Oscar-nominated film, lncendies.

Regular oratorio and recital engagements include Handel's Messiah at the Royal
Hospital Chelsea, Vivaldi's Gloria and Bach's Magnificaf at St Martin-inthe-Fields and

Schumann's Liederkreis op.39, Oxford Lieder Festival. Future plans include
Frasquinella for Garsington's 2012 production ol La Pdrichole, a recital at Lille Opera
House for Emmanuelle Haim, Handel's Dixit Dominus at St Martin-in{he-Fields and the
title role in Handel's Susanna with Christian Curnyn for lford Festival Opera in 2012.

Richard Rowntree (Tenor) studied voice, viola and piano at Trinity College of Music,
London. On leaving college, Richard became a tenor Vicar Choral at Wells Cathedral, a

t/

v

post he held from 1 999 - 2007. Richard now sings in the choir of the London Oratory
and combines this with a flourishing freelance career. Richard is greatly in demand as a
soloist and consort singer and regularly appears with some of the country's leading
groups including The Monteverdi Choir under Sir John Eliot Gardiner, The Gabrieli
under Paul McCreesh, The King's Consort under Robert King and Matthew Halls, The
Early Opera Company under Christian Curnyn, The London Handel Festival under
Laurence Cummings and The Philharmonia Voices under Richard Hickox and Christoph

von Dohnanyi. Richard has also sung on numerous recordings for labels including
Deutsche Grammophon, Hyperion, Chandos, Naxos, Regent and has also broadcast
regularly on BBC Radio 3 and 4.

Richard regularly gives recitals with the talented composer and pianist David Bednall.
As a duo, they are building a fine reputation for their performances of English Song and
their first disc together was released by Lammas Records in 2006 which features many
works by Michael Head and David Bednall.

Recent performances include solos in Monteverdi's Vespers 16'10 with The King's
Consort in the Nuremburg lnternational Festival which was broadcast live on German
radio, the role of the Player's Boy in Britten's Death in Venice at the Queen Elizabeth
Hall with the Philharmonia and concerts in Switzerland, Spain, Poland and ltaly with the
Gabrieli Consort including a performance of works by Gabrieli and De Rore in Basilica
de San Marco in Venice. ln August 2008 Richard made his Proms debut with the
Orchestra and Choir of the Age of Enlightenment under Sir Charles Mackerras
performing Handel's Belshazzer.

Other recent engagements have included Bach's Christmas Oratorio with The
Monteverdi Choir and Sir John Eliot Gardiner, Handel's Jeptha with The Gabrieli
Consort in late Spring 2009 and Haydn's Creation at the Proms in July 2009. Tours in
2OOgllO included a European and North American tour with The Monteverdi Choir,
Spain and Poland with Choir of the Age of Enlightenment and trips to Poland, Spain,
Germany and France with The Gabrieli Consort.

Alex Ashworth (Bass) was a Choral Scholar at St John's College, Cambridge, before
winning a scholarship to the Royal Academy of Music where he studied with Mark
Wildman, Clara Taylor and Julius Drake. Since leaving the Academy, he has worked
with some of Britain's main houses, including Glyndebourne Festival Opera, Scottish
Opera and Welsh Naiional Opera. He has also made his debut for Lille Opera and
lcelandic Opera. His roles include Don Giovanni, Falstaff, Wozzeck, ll Barbiere di
Siviglia, Eugene Onegin, and Walton's The Bear.

v

ln addition, Alex performs often in oratorio, and has appeared at most of London's major
venues, including the BBC Proms, The Royal Festival Hall and the Barbican. Recently
he appeared as Si Joseph in L'Enfance du Christ at the Cadogan Hall with Sir Colin
Davis. Abroad, he sang Aeneas in Dido and Aeneas for Trevor Pinnock in the Halle
Festival, appeared at the lcelandic premiere ot lsrael in Egypt and was the soloist in the

Durufle Requiem for John Eliot Gardiner in France and spain. He also sang the role
Tobit in ll Ritorno di robias, Haydn, with the orchestra of ine Age of Enlightenment and
Sir Roger Norrington in Paris, which was recorded for DVD.

1

Most recently, Alex visited Palestine, singing Marcello in La Boh6me, and has been on
a tour of Europe singing lsrael in Egypt for John Eliot Gardiner. He performed the tiile
role wozzeck for wNo and also made his debut at the concertgebouw in Amsterdam
s_inging Vaughan-williams Fantasia on christmas carols. Fuiure plans include
La
cenerentola (Rossini) for the lford Festival, Bach,s Mass in B Minor for John Eliot
Gardiner and Monterverdi's vespers with the orchestra of the Age of Enlightenment.

Peter G Dyson is an outstanding English conductor, described by The Times as a
"Baroque specialist" and by the London Evening standard as iAn lnternationally
respected conductor".

Founder, Musical Director, and Manager of rhe Belmont Ensemble of London, it is his
enterprise and vision that has seen the orchestra perform over s00 concerts at st
Martin-in{he-Fields, more than any other orchestra in ihe history of the famous church.
A-graduate of the highly acclaimed Advanced conducting course at the Royal Academy
of Music, Peter studied and has undertaken masterclassLs with Colin Metters, Sir Colin

Davis, sir Simon Rattle, Leonard slatkin, Sir Roger Norrington, claus peter FIor,
George Hurst, and the pedagogue llya Musin from 5t petersbrirg ionservatory. peter
was elected as an Associate of the Royal Academy of Musii in 2000, an honour

!-

reserved for the Conservatoires most eminent graduates.

He has conducted the New Queens Hall Orchestra in London, including a live broadcast
on BBC Radio 3; He has appeared with the Latvian philharmonic orchlstra in Riga, the
Gu.atemala. National symphony orchestra in Guatemala city, the Macedonian

Philharmonic orchestra in skopje, the Filharmonie ceske Budjedovice, Filharmonie
Hradek Kralove, South Bohemian chamber orchestra (czech Republic) and the
Midlands Sinfonia. He has arso conducted the Michigan Univeisity Sympnony

Orchestra at the Mozarteum in Salzburg.

A former choral scholar, has conducted the BBC singers in concert in Messiaen,s ,cinq
Rechants' for BBC Radio 3, and has worked with the philharmonia chorus, the English

chamber choir, the Tallis chamber choir, the Joyfur company of singers, the New
London Singers, st Martin-in{he-Fields choir and choral Scholais, ttre c6dina singers,
the Northampton Bach choir, the chameleon Arts chorus, sevenoaks philharmonic
Choir, Vox Cordis and Barts Chamber Choir.

He has conducted at London's premier venues including St Mariin-inthe-Fields, st

srith square, st James's piccadilly, The Banquetin! House, Royal Festival Hall,
Queen Elizabeth Hall, Purcell Room and has broadcast on BBC Radlo and rv, lrv:

John's

Channel 4 TV, Channel Five TV and Classic FM.

v

Peter has worked in concert with artists including David campbell, Jill Gomez, sir
Edward Heath, John Lill, Benjamin Luxon, Anneka Rice, John craven, Nicola Loud,
Alan Brind, sam Haywood, Ashley wass, Ruth Rogers, Benjamin Nabarro and Helena
Wood.

Peter won the Havant symphony orchestra conducting competition, was runner-up at
the British Reserve lnsurance NAYO conducting competition, and was a finalist in the
BFYC Choral Conducting Competition.

The Belmont Ensemble of London was founded by its Musical Director, peter Dyson
in 1991 , winning instant critical acclaim. lt is now one of the busiest and finest chamber
orchestras in the capital.

The Belmont Ensemble was the pioneering force in establishing the famous series of
baroque concerts at St Martin-in-the-Fields in the early 1990s.

They have now given over 500 concerts at the famous Trafalgar square church where
they are firmly established as the most popular of the principal orchestras, attracting
large international audiences to their fortnighfly concerts.

The Orchestra was originally established to enable exceptional music graduates the
opportunity to bridge the gap between leaving conservatoire and finding full-time
employment, within a professional environment.

Now a seasoned fixture on the London musical scene, the orchestra receives no
subsidies or sponsorship, relying purely on enterprising programming and box office
receipts.

ln 1996 the Ensemble made their acclaimed debut at the purcell Room, and in 1998
made their sold-out debut at Queen Elizabeth Hall; until 2007 they were regular
performers at London's Southbank Centre.

The orchestra has recently appeared at rhe Banqueting House in whitehall, st
clement Dane's church, st Paul's church covent Garden,the Blackheath Halls and

they have established an ongoing concert series at st James's church, piccadilly.

As well as performing in the capital, the Ensemble has appeared at numerous Festivals
and Music societies around the country, from somerset to Sussex and Ludlow to
Northampton.

Belmont has close links with Classic FM, which has included giving the stations first
ever christmas Day concert, since then classic FM has broadcjst many Belmont
Ensemble concerts live from St Martin-in{he-Fields.

v

ln 1994 The orchestra recorded walton's Fagade, and other works incorporating the
poetry of John Betjeman and Roald Dahl, narrated by Benjamin Luxon cBE. This
received critical acclaim in the USA "The orchestra's playing is light, playful and

precise".

Belmont Recordings was quickly established, releasing more cDs including Vivaldi,s
Four Seasons and Mozart's two Sinfonia concertante. ihe Ensemble also appeared in
a channel 4 TV documentary, as well as the recent channel Five TV series about st
Martin-in{he-Fields.
The Belmont Ensemble is a highly flexible group with a dedicated core of string players
for baroque music; it can adapt to encompass forces for large romantic concertos and
choral works, to contemporary commissions.

All across the country's musical spectrum, former Belmont Ensemble players can be
found: Past Leaders now play with the LSo, and Royal opera House,-and former
continuo players are now working with ENo and the BBC Symphony, philharmonic, and
Concert Orchestras.

Current members of the Ensemble also play with leading British orchestras including
The Philharmonia, LPo, LSo and Rpo, cBSo, Britten sinfonia, Hanover Band, Englis[
Concert and OAE. Soloists with the orchestra have included former winners of the BBC
Young Musician of the Year competitions and many outstanding international artists.

belmontensem ble@gmail.com
www. belmontensem ble.com
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The English chamber choir (Musical Director - Guy protheroe) is one of the bestknown and busiest groups of its size based in London. lt prides itself on the breadth of
its repertoire and the diversity of its engagements. Based in the city, local appearances
have included John Tavener in st Paul's cathedral and rallis' 4g-part motet spem rn
Alium althe Mansion House.

It has sung in all the main halls in the South Bank centre and the Barbican and

Cadogan Hall and St John's Smith Square.

at

It currently appears several times a year with the Belmont Ensemble at

st Martin-in{heFields and presents its own recital programmes here and in several other London
venues, including st James Piccadilly and st Andrew-by{he-wardrobe. Fu(her afield
recent concerts have included the Barber lnstitute in Birmingham, Nonvich and
Rochester cathedrals, and Hertford college oxford, while in Europe the choir have
made several visits to Belgium, Bulgaria, Greece and Switzerland.

While the Choir's live performances are predominantly classical, its recording credlts
cover an equally diverse selection of more commercial productions. It has featured on
iconic film soundtracks such as Ridley scott's 1492, conquesf of paradr'se with
Vangelis, television titles including steven spielberg's Band of Brothers, and numerous
albums including the Era series with French composer Eric Levi which has sold several
million copies in Europe.

ln May 2009 it appeared at Hampton court Palace singing slx Myes of Henry vlil with
Rick wakeman, and a few weeks later accompanied Rick in his solo piano and
orchestra programme 'P'n'o'al cadogan Hall. The cD The Byzantine Legacy originally
issued by Sony in Greece, has recently been re-issued in the UK and is also available

for download, as is an album of music inspired by the Byzantine Abbess Kassiani on the
Naxos label.

The English chamber choir was formally constituted in 1972; its 40th anniversary
celebrations include a recently commissioned work from lvan Moody and a revival of
anothergreat lberian work, the Te Deum byTeixiera, both atthe Brighton Festival, and
the establishment of a 'Friends of the ECC' scheme which includes a number of
informal concerts at St Andrew-by{he-Wardrobe.

en g I ishcham

www.en
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berchoi r@g mai l.com
berchoi r.com
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Belmont Ensemble
Concerts by Gandlelight
Y
Saturday 23 June

Faure - Requiem : With The English Chamber Ghoir
Faure - Cantique de Jean Racine, Mozart - Solemn Vespers (Excerpts)

.

Fiday29 June

Mozart - Eine KIeine Nachtmusik, Exsultate Jubilate, Symphonies Nos 10 and 29
Handel - Water Music Suite in F, Opera Arias, Arrival of The Queen of Sheba
Saturday 7 July
Vivaldi - The Four Seasons
Vivaldi - Concerto for Two Violins, Bach - Air on the G String, Purcell - Chaconne

Friday 13 July
Mozart - Eine Kleine Nachtmusik, Exsultate Jubilate, Symphonies Nos 10 and 29
Handel - Water Music Suite in F, Opera Arias, Arrival of The Queen of Sheba
Vivardi -rhe Fourr""":;:1'33I:H:i:irwo viorins in A Minor
Mozart-SalzburgSymphonyNo2, Pachelbel -CanoninD, Purcell -'FairyQueen'Sr"'.
Thursday 16 August

Y

Mozart - Eine KIeine Nachtmusik, Salzburg Symphony No 3
Vivaldi - Spring, Sinfonia 'Alla Rustica', Purcell - Chaconne, Bach - Air on the G String

Tuesday2l August
Faure - Requiem : With The English Ghamber Ghoir
Mozart - Ave Verum, Salzburg Symphony No 1, Solemn Vespers (Excerpts)
Saturday 25 August
Vivaldi - Spring and Summer from 'Four Seasons', Goncerto 'La Tempesta di Mare'
Bach - Brandenburg Concerto No 3, Pachelbel - Canon, Bach - Air on the G String
Friday 31 August
Mozart - Eine Kleine Nachtmusik, Exsultate Jubilate, Symphonies Nos 10 and 29
Handel - Water Music Suite in F, Opera Arias, Arrival of The Queen of Sheba

Friday 7 September
Bach - Concerto for Two Violins, Air on the G String, Concerto for Oboe and Violin
Vivaldi - Spring and Summer, Handel - Oboe Concerto in G Minor, Concerto Grosso in A

Full details at : www.belmontensemble.com
St Martin-in-the-Fields
Trafalgar Square London WC2N 4JJ
Box Officei O2O 7766 110O Online: www.smitf.org
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Tuesday 21 August
at

7.30pm
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MOZAFTT - Awe We.r:Urn Corpus

Be

English Chamber Choir
conductor - Peter G Eyson, 'soprrno - Philippa Hyde Baritone - Ken
,,,:,;,:'

,:','

Tickets: f

.l0,

wharfe

organ - Richard Moore

f 16, f22

St Marti n-in-the-Fields
Trafalgar Square London WC2N 4JJ
Box Office: 020 77661100 Online: www.smitf.org

Saturday 20 October
at

7.30pm

Trafalgar Day Concert

ht
Zadok'the Priest
HAY:DN,,

-',,

Ndlebn Mass

ARNE - Rule'Britannia
Belmont En'Se,m ble of London

English Ghamber Choir
rt

-

Condu'Ctor - Peter G Dyson
Sopranol. Carleen Ebbs Mezzo-soprano - Ciara Hendrick
Tenor Richard Rowntree Bass - Philip Tebb

Tickets : f8, f1 4, L20, L24,

f28

St Martin-i n-the-Fields
Trafalgar Square London WC2N 4JJ
Box Office: O20 7766 1 100 Online: www.smitf.org

Trafalgar Day Concert

Saturday 20 October at 7.30pm

BELMONT ENSEMBLE OF LONDON
ENGLISH GHAMBER GHOIR
Gonductor - Peter G Dyson
Soprano - Carleen Ebbs Mezzo-Soprano - Ciara Hendrick
Tenor - Richard Rowntree Bass - Philip Tebb

Handel - Zadokthe Priest

Arne - Rule Britannia
Haydn -'Nelson' Mass

- INTERVAL OF 20 MINUTES Mozart - Requiem
Smoking and the consumption of food and drink are not allowed in the Church. Kindly switch off mobite
phones and alarms on digital watches. Flash photography and audio or video recording are not permitted
The interval lasts 20 minutes. A bell will be rung 5 minutes and 2 minutes before the end of the interval.
Once the concert starts again admiftance will only be between pieces.
The Cafe-in-the-Crypt is normally open during the interval.
The Cafe-in-the-Crypt can be hired for private functions. Tel: O2O 7766 11EB
For more information about St Martin's please visit our website: www.smitf.org

PROGRAMME

f{.5O

www. belmontensemble. com

Handel (1685 - 1759) - Coronation Anthem 'Zadok the Priest'
Zadok the Priest - And all the people rejoic'd - God save the King
Though born in Germany, Handel visited England many times, and eventually settled
here, becoming a naturalised British subject. He was a prolific composer in all the main
forms of his day, both choral and instrumental - opera, oratorio, anthems, suites,
concertos, sonatas, etc.
ln June 1727 the King, George l, died suddenly, and was succeeded by his son, George
ll. Handel had taken up his British citizenship that year, and was asked to write a series
of Coronation Anthems for the occasion. lt was almost certainly through the influence of
the new King and Queen that Handel, in preference to Maurice Green (who had just
succeeded to the most senior position in the Chapel Royal) was chosen to compose

fresh settings for the Coronation. The choice of texts was well established, and had
been first used at the Coronation of Charles l, one hundred years earlier. The text of
this anthem 'Zadok the Priest' refers to the coronation of King Solomon, famed for his
wisdom - a highly flattering comparison for the new monarch; this anthem was intended
for the Anointing.

The ceremony took place on 11 October 1727 in Westminster Abbey. The performance
at the coronation was by large forces - an orchestra of 160 players, and a choir of about
50. Unfortunately the performance was not good, being let down by poor organisation.
The officiating Archbishop of Canterbury recorded on his Order of Service "The
anthems in confusion : all irregular in the music". 'Zadok the Priest' has been sung at
every English Coronation since its original appearance in

Arne (1710 -1778\

-

1727.

U

Rule Britannia

This popular British national air was originally included in Alfred, a masque about Alfred
the Great co-written by Thomson and David Mallet and first performed at Cliveden,
country home of Frederick, Prince of Wales (the eldest son of George ll and father of
the future George lll, as well as the great-grandfather of Queen Victoria), on 1 August
1740,lo commemorate the accession of George ll and the third birthday of the Princess
Augusta.t3l

Frederick, a German prince who arrived in England as an adult and was on very bad
terms with his father, was making considerable efforts to ingratiate himself and build a
following among his subjectsto-be (which came to naught, as he died before his father
and never became king). A masque linking the prince with both the medieval hero-king
Alfred the Great's victories over the Vikings and with the contemporary issue of building
British sea power went well with his political plans and aspirations.

Thomson was a Scottish poet and playwright, who spent most of his adult life in
England and hoped to make his fortune at Court. He had an interest in helping foster a

I

B,ritish.

identity, including and transcending the older English, lrish, welsh and
scottish

identlties.

Thomson had written The Tragedy of sophonisba (1730), based on the historical
figure
of sophonisba - a proud prince.ss of carthage, a major sea-powe, of tre anclent
w6rto,
who had committed suicide rather than subhit to slivery at the hands of the Romans.
This might have some bearing on the song's famous refriin ,'Britons never, never,
never
will be slaves!".

ln 1751, Mallet altered the lyrics, omitting three of the original six stanzas and

adding

three others, written by Lord Bolingbroke. This version known as ',Married ro
A
Mermard" became extremely popular when Mallet produced his masque of Britannia
at
Drury Lane Theatre in 1755.

Haydn (1732 _ 1809) _,Nelson' Mass
- Gloria - Credo _ Sanctus _ Agnus Dei

Kyrie

The 'Missa. in Angustiis' (Mass for troubled times) or ,Nelson, Mass is one of fourteen
masses written by Joseph Haydn. lt is one of the six masses written near the
end of his
life which are now seen as a curmination of Haydn's liturgical composition.

Haydn's chief biographer, H. c. Robbins Landon, has written that this
mass ,'is arguably
Haydn's greatest single composition.,'
Though in 1798, when he wrote this Mass, Haydn's reputation was
at its peak, his world
was in turmoir. Naporeon
lrrg_rygn four majoi batiles with Austria in less than a year.
The previous year, in early
17g7, his armies had crossed the Alps and threatened
Vienna itself. ln May of 1798, Napoleon invaded Egypt to destroy Biitain,s
trade routes
to the East.

The summer of 1798 was.|.frer9fo1e a terrifying time for Austria, and when
Haydn
finished this Mass, his own tifle, in the catatoguiot his works, was ,Missa
in Angustiis,
or 'Mass in Time of Distress'. what Haydn did- not know when he wrote
the Mass _ but

what he and his audiencetreard (perhaps on the very day of the first performance
15d
september) was that on 'r"t Auguit, Naporeon had been ieart a stunrlng
aereat in the
Battle
the
Nib
by
British
forces
led'by Admiral Horatio Nelson. Because of this
.of
coincidence, the Mass gradually acquired the nickname ,Lord Nelson, Mass.
The tifle
became indelible when in taob, t-oru Nelson himself visited the palais Esterhdzy,
accompanied by his British mistress, Lady Hamilton, and may have heard
the Mass
performed.

For Haydn, however, writing the Mass in the late summer of 179g, the mood

in

Eisenstadt was one of foreboding, to the point of terror, and this is what
we hear as the
great work opens: Haydn chose to write the opening measures
in the key of D minor.
During the course of the composition the mood- shifts as the preddminant,
and

concluding tonality is D major. ln 1788, Haydn had attended the first Vienna
performance of Moza('s opera Don Giovanni- From contemporary accounts, we know it
made a great impression on him, and in Don Giovanni, the most memorable scene
portrays the unrepentant anti-hero being dragged down to the underworld. Here,
according to Landon, the listener hears, "perhaps the first time in music history, the
presence of real fear, nay terror." This music is all in D minor. lt is easy to imagine that
when Haydn, ten years later, wished to evoke this emotion in his music, his ears were
still ringing with Giovanni's terrible D-minor fate
Mozart (1756
INTROITUS
KYRIE
SEQUENTIA
OFFERTORIUM
SANCTUS
BENEDICTUS
AGNUS DEI
COMMUNIO

-

1791)

-

Requiem

Requiem aeternam
Dies lrae, Tuba Mirum, Rex Tremendae,
Recordare, Confutatis, Lacrymosa
Domine Jesu, Hostias

Lux Aeterna

It is generally thought that by July '1791 Mozart had sunk irretrievably into the abyss of
poverty and despair. ln fact, that summer found him busy and happy. His usually
troubled finances were relatively stable and opera commissions were coming in as fast
as he could handle them. His old friend Emanuel Schickaneder had recently engaged
him for 'Die Zauberflote' and some time around the middle of July a commission came
from Prague, for what became 'La Clemenza di Tito' for festivities at the coronation in
September of Leopold ll of Bohemia.

Another commission for a 'Requiem Mass' also arrived that summer. lts' source was
Count Franz Walsegg-Stuppach, a music-loving nobleman recently widowed. Walsegg

was in the habit of commissioning works from various composers, recopying the parts in
his own hand, and giving private performances at which he would ask listeners to guess

the identity of the composer. Walsegg presumably commissioned the 'Requiem' in
memory of his late wife; although he sought to conceal from Mozart his role in the
undertaking, there is no evidence that he planned to pass off the work as his own
composition.

Work did not start on the commission until mid September 1791 as Mozart was still
working on 'Die Zauberflote' and the'Clarinet Concerto' for Stadler. ln November Mozart
began to complain of feeling unwell while composing a cantata for his Masonic Lodge,
he was still unable to find time for the 'Requiem'. His final illness set in on 20th
November.

At the time of Mozart's death on 5th December 17g1 , only the lntroit was

fully
orchestrated. The Kyrie was essentially complete, except for some minor scoring. Five
of the six sections of the Sequentia and both of the Offertorium has been outlined - all
vocal parts were written out, and there was a detailed figured bass and scattered
indications of instrumentation. of the final part of the sequentia - the Lacrymosa, the
emotional and structural crux of the whole work, Mozart had set down only the first g
bars.

Before his death Mozart had certainly discussed the work with Sussmayer, his

assistant, and after much persuasion constanze Mozart finally agreed that sussmayer
should be allowed to complete the work based on the sketches which had been left.

Carleen Ebbs (Soprano) studied at the Cardiff lnternational Academy of Voice under
Dennis O'Neill, The Guildhall School of Music & Drama gaining a Masters of Music with
Distinction, and The New Zealand School of Music at Victoria University of Wellington.
Carleen has appeared in recital and opera at The Wigmore Hall, St Martin's in the
Fields, The Princess Alexandra Hall for ROSL Arts, with The New Zealand Symphony
Orchestra, for Longborough Festival Opera, NBR NZ Opera, The Barga Opera Festival
in Tuscany, The Fishguard lnternational Music Festival, in The 201 1 Grimeborn
Festival, at St David's Hall in cardiff, at rhe Buxton opera House, with opera de Bauge
France, for ANZAC Day Services at Passchendaele Belgium, Opera a la Carte London,
Opera Victoria, Barefoot Opera London, and in concert with Opera Box UK. A keen
performer of oratorio and Baroque repertoire, carleen has given recltals in the 2012
London Handel Festival, and performed with the London Handel orchestra, Bristol
Ensemble and Southern Pro Musica.

carleen was a finalist in the 2011 London Handel competition (2010 semi finalist), a
finalist in the 2008 Thelma King Award for Singers and was awarded a 2010 Arts
Excellence Award by the Dame Malvina Major Foundation. previous awards to support
her training include the 2006 Victoria university Bank of New Zealand post Graduate
Scholarship. Study in NZ was assisted by a Mary McHardy Study Grant and a Victoria
University study Grant. carleen is grateful to sir Pat and Lady Hillary Goodman, The
Deane Endowment Trust, and has just returned from Tuscany for ltalian repertoire and
language coaching with wyn Davies sponsored by the Dame Malvina Major Foundation
of NZ.
More information and performances at www.carleenebbs.com

ciara Hendrick (Mezzo-soprano) studied at the Guildhall school of Music and Drama,
strasbourg opera studio and ENo opera works. Roles include Hansel, Hansel &
gretel (lford Opera); Phoebe, Yeomen of the Guard (Buxton); Hermia (cover), A
Midsummer Night's Dream (Garsington); lrene, Theodora

(st

Martin-inthe-Fieids);

Popova, The Bear (Rosemary Branch); Annio, La Clemenza di Tito (Rosslyn Hill);
Cherubino, Le nozze di Figaro, Charlotte, We(her, Rosina, ll barbiere di Siviglia and
Lazuli, L'Etoile (Strasbourg Opera Studio) and created the role of Margarida in Julian
Philips' The Yellow Sofa (Glyndebourne Opera). As a solo recording artist, Ciara has

l

worked with the LSO, recording the title track of the Oscar-nominated film, lncendies.

Regular oratorio and recital engagements include Handel's Messiah at the Royal
Hospital Chelsea, Vivaldi's Gloria and Bach's Magnificat at St Martin-in-the-Fields and
Schumann's Liederkreis op.39, Oxford Lieder Festival. Future plans include
Frasquinella for Garsington's 2012 production of La P6richole, a recital at Lille Opera
House for Emmanuelle Haim, Handel's Dixit Dominus at St Martin-in-the-Fields and the
title role in Handel's Susanna with Christian Curnyn for lford Festival Opera in 20'12.

Richard Rowntree (Tenor) studied voice, viola and piano at Trinity College of Music,
London. On leaving college, Richard became a tenor Vicar Choral at Wells Cathedral, a
post he held from 1999 - 2007. Richard now sings in the choir of the London Oratory
and combines this with a flourishing freelance career. Richard is greatly in demand as a
soloist and consort singer and regularly appears with some of the country's leading
groups including The Monteverdi Choir under Sir John Eliot Gardiner, The Gabrieli
under Paul McCreesh, The King's Consort under Robert King and Matthew Halls, The
Early Opera Company under Christian Curnyn, The London Handel Festival under
Laurence Cummings and The Philharmonia Voices under Richard Hickox and Christoph
von Dohnanyi. Richard has also sung on numerous recordings for labels including
Deutsche Grammophon, Hyperion, Chandos, Naxos, Regent and has also broadcast
regularly on BBC Radio 3 and 4.

a

Richard regularly gives recitals with the talented composer and pianist David Bednall.
As a duo, they are building a fine reputation for their performances of English Song and
their first disc together was released by Lammas Records in 2006 which features many
works by Michael Head and David Bednall.

Recent performances include solos in Monteverdi's Vespers 1610 with The King's
Consort in the Nuremburg lnternational Festival which was broadcast live on German
radio, the role of the Player's Boy in Britten's Death in Venice at the Queen Elizabeth
Hall with the Philharmonia and concerts in Switzerland, Spain, Poland and ltaly with the
Gabrieli Consort including a performance of works by Gabrieli and De Rore in Basilica
de San Marco in Venice. ln August 2008 Richard made his Proms debut with the
Orchestra and Choir of the Age of Enlightenment under Sir Charles Mackerras
performing Handel's Belshazzer.

Other recent engagements have included Bach's Christmas Oratorio with The
Monteverdi Choir and Sir John Eliot Gardiner, Handel's Jeptha with The Gabrieli
Consort in late Spring 2009 and Haydn's Creation at the Proms in July

2009.

Tours in

2009/10 included a European and North American tour with The Monteverdi Choir,
Spain and Poland with Choir of the Age of Enlightenment and trips to Poland, Spain,
Germany and France with The Gabrieli Consort.
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Philip Tebb (Bass) studied Music at Durham University, where he was a Choral
Scholar at the Cathedral, and at the Royal College of Music on the Benjamin Britten
lnternational Opera School with Russell Smythe. His studies at RCM were generously
supported by the Anne Clayton Award, Stanley Picker Trust Award, the Audrey Sacher
Award and the Josephine Baker Trust. Roles at RCM included: Demetrius in Britten A
Midsummer Night's Dream; Harasta in Janacek The Cunning Liftle Vixen; Nicandro in
Handel Atalanta (as part of the London Handel Festival); Father Trulove in Stravinsky
The Rake's Progress and Antonio in Mozart Le Nozze di Figaro. Professional stage
work includes covering the role of Peter Quince in Britten A Midsummer Night's Dream
for Garsington Opera, singing the role of Schaunard In Puccini La Boheme for Wedmore
Opera and appearing in a production of Webster's The Duchess of Malfi at the Royal
Theatre, Northampton.

Philip is in great demand as an oratorio soloist. Appearances last year included: Bach
Matthaus Passion (Christus and Arias) with Jesus College Chapel Choirs and the
Saraband Consort; Bach Weihnachts Oratorium with Cor Dyfed; Brahms Ein Deutches
Requiem with Henley Choral Society and Lewisham Choral Society; Handel Dettingen
Te Deum with St lve's Choral Society; Handel /sraei in Egypt wiih Bedford Choral
Society; Handel Messrah with Royal Hospital Chelsea Chapel Choir and Forest School
Choral Society; Handel Samson with St Neots Choral Society; Haydn Ne/son Mass with
Barts Chamber Choir and Solihull Choral Society; Mendelssohn Elijah with Bridgwater
Choral Society; Mozart C Minor Mass with Barts Choir and Scarlatti Missa delta Santa
CecrTra

!7

with Aylesbury Choral Society.

For Peter G Dyson and the Belmont Ensemble Philip has performed: Faurd Requiem;
Handel Acis and Galatea (Polyphemus); Handel Messiah; Handel Theodora (Valens);
Mozarl Coronation Mass; Mozart Requiem and Mozart Vesperae solennes de

confessore.

Peter G Dyson is an outstanding English Conductor, described by The Times as a
"Baroque specialist" and by the London Evening Standard as "An lnternationally
respected conductor".

Founder, Musical Director, and Manager of The Belmont Ensemble of London, it is his
enterprise and vision that has seen the orchestra perform over b50 concerts at st
Martin-in-the-Fields, more than any other orchestra in the history of the famous church.

A graduate of the highly acclaimed Advanced Conducting Course at the Royal Academy
of Music, Peter studied and has undertaken masterclasses with Colin Metters, Sir Colin
Davis, Sir Simon Rattle, Leonard Slatkin, Sir Roger Norrington, Claus Peter Flor,
George Hurst, and the pedagogue llya Musin from St Petersburg Conservatory. peter
was elected as an Associate of the Royal Academy of Music in 2000, an honour
reserved for the Conservatoires most eminent graduates.

v

He has conducted the New Queens Hall Orchestra in London, including a live broadcast
on BBC Radio 3; He has appeared with the Latvian Philharmonic Orchestra in Riga, the
Guatemala National Symphony Orchestra in Guatemala City, the Macedonian
Philharmonic Orchestra in Skopje, the Filharmonie Ceske Budjedovice, Filharmonie
Hradek Kralove, South Bohemian Chamber Orchestra (Czech Republic) and the
Midlands Sinfonia. He has also conducted the Michigan University Symphony
Orchestra at the Mozarteum in Salzburg.

lf

A former choral scholar, has conducted the BBC Singers in concert in Messiaen's 'Cinq
Rechants'for BBC Radio 3, and has worked with the Philharmonia Chorus' the English
Chamber Choir, the Tallis Chamber Choir, the Joyful Company of Singers, the New
London Singers, St Martin-in-the-Fields Choir and Choral Scholars, the Codina Singers,
the Northampton Bach Choir, the Chameleon Arts Chorus, Sevenoaks Philharmonic
Choir, Vox Cordis and Barts Chamber Choir.

He has conducted at London's premier venues including St Martin-in-the-Fields' St

John's Smith Square, St James's Piccadilly, The Banqueting House, Royal Festival Hall,
Queen Elizabeth Hall, Purcell Room and has broadcast on BBC Radio and TV' lTV,
Channel 4 TV, Channel Five TV and Classic FM.

Peter has worked in concert with artists including David Campbell, Jill Gomez, Sir
Edward Heath, John Lill, Benjamin Luxon, Anneka Rice, John Craven, Nicola Loud,

Alan Brind, Sam Haywood, Ashley Wass, Ruth Rogers, Benjamin Nabarro and Helena
Wood. Peter won the Havant Symphony Orchestra Conducting Competition, was
runner-up at the British Reserve lnsurance NAYO Conducting Competition, and was a

d

finalist in the BFYC Choral Conducting Competition.

The Belmont Ensemble of London was founded by its Musical Director, Peter Dyson
in 't991, winning instant critical acclaim. lt is now one of the busiest and finest chamber
orchestras in the capital.

The Belmont Ensemble was the pioneering force in establishing the famous series of
baroque concerts at St Martin-in-the-Fields in the early 1990s.

They have now given over 550 concerts at the famous Trafalgar Square Church where
they are firmly established as the most popular of the principal orchestras, attracting
large international audiences to their fortnightly concerts.

The Orchestra was originally established to enable exceptional music graduates the
opportunity to bridge the gap between leaving conservatoire and finding full-time
employment, within a professional environment.

Now a seasoned fixture on the London musical scene, the orchestra receives no
subsidies or sponsorship, relying purely on enterprising programming and box office
receipts.

v

v

ln 1996 the Ensemble made their acclaimed debut at the purcell Room, and in 199g
made their sold-out debut at Queen Elizabeth Hall; until 2007 they were regular
performers at London's Southbank Centre.

The orchestra has recently appeared at rhe Banqueting House in whitehall,

St

clement Dane's church, st Paul's church covent Garden, The Blackheath Halls and
they have established an ongoing concert series at st James's church, piccadilly. As
well as performing in the capital, the Ensemble has appeared at numerous Feitivals
and Music societies around the country, from somerset to sussex and Ludlow to
Northampton.

Belmont has close links with Classic FM, which has included giving the stations first

ever christmas Day concert, since then classic FM has broadcast many Belmont
Ensemble concerts live from St Martin-in{he-Fields.

ln 1994 The orchestra recorded walton's Fagade, and other works incorporating the
poetry of John Betjeman and Roald Dahl, narrated by Benjamin Luxon cBE. This
received critical acclaim in the usA "The orchestra's playing is light, playful and
precise". Belmont Recordings was quickly established, releasing more cDs including
Vivaldi's Four Seasons and Mozart's two Sinfonia Concertante.
The Ensemble also appeared in a channel 4 TV documentary, as well as the recent
Channel Five TV series about St Martin-in{he-Fields.

v

The Belmont Ensemble is a highly flexible group with a dedicated core of string players
for baroque music; it can adapt to encompass forces for large romantic concertos and
choral works, to contemporary commissions.

All

acro-ss the country's musical spectrum, former Belmont Ensemble players can be
found: Past Leaders now play with the LSo, and Royal opera House, and former
continuo players are now working with ENo and the BBC Symphony, philharmonic, and

Concert Orchestras.

Current members of the Ensemble also play with leading British orchestras including
The Philharmonia, LPo, LSo and Rpo, cBSo, Britten sinlonia, Hanover Band, Englis[
Concert and OAE. Soloists with the orchestra have included former winners of the BBC
Young Musician of the Year competitions and many outstanding international artists.

belmontensem ble@gmail.com
www.belmontensemble.com

The English chamber choir (Musical Director - Guy protheroe) is one of the bes!
known and busiest groups of its size based in London. lt prides itself on the breadth of
its repertoire and the diversity of its engagements. Based in the city, local appearances
have Included John Tavener in st Paul's cathedral and rallis' 4O-part motet spern rn
Alium al the Mansion House. lt has sung in all the main halls in the south Bank centre
and the Barbicanm and at Cadogan Hall and St John's Smith Square.

!.

It currently appears several times a year with the Belmont Ensemble at st Martin-in{heFields and presents its own recital programmes here and in several other London
venues, including St James Piccadilly and st Andrew-bythe-wardrobe. Further afield
recent concerts have included the Barber lnstitute in Birmingham, Norwich and
Rochester Cathedrals, and Hertford College Oxford, while in Europe the Choir have
made several visits to Belgium, Bulgaria, Greece and Switzerland.

While the Choir's live performances are predominantly classical, its recording credits
cover an equally diverse selection of more commercial productions. lt has featured on
iconic film soundtracks such as Ridley scott's 1492, conquesf of paradlse with
Vangelis, television titles including steven spielberg's Band of Brothers, and numerous
albums including the Era series with French composer Eric Levi which has sold several
million copies in Europe.

ln May 2009 it appeared at Hampton court Palace singing sx wves of Henry v/// with
Rick Wakeman, and a few weeks later accompanied Rick in his solo piano and

orchestra programme 'P'n'o' al cadogan Hall. The cD The Byzantine Legacy originally
issued by sony in Greece, has recently been re-issued in the uK and is also available
for download, as is an album of music inspired by the Byzantine Abbess Kassiani on the
Naxos label.

Y.

The English chamber choir was formally constituted in 1gz2: its 40th anniversary
celebrations include a recently commissioned work from lvan Moody and a revival of
another great lberian work, the Te Deum by Teixiera, both at the Brighton Festival, and

the establishment of a 'Friends of the ECC' scheme which includes a number of
informal concerts at st Andrew-by-the-wardrobe as well as a celebratory concert at
St.John's, Smith Square next Saturday 27 October.

englishchamberchoir@gmail.com
www.en g is hch am be rc h oi r.com
I
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Saturday 3 November
at

7.30pm

Bonfire Night Concert
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HANDEL'- T.herKing Shalt Rejoice
HANDEL,T:Let The Bright Seraphim
BA,- H - Orchestrat Suite No 3
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Belmo'ftt'FfiLem ble of London
EnElish Chamber Choir

Conductor -

Peter.$i.,i$cin

;::!

Soprano - Elizabeth Weisberg Mezzo-soprano - Ciara Hendrick

Tickets:

L8,E14,f.20,tZ4,f,ZB

St Marti n-in-the-Fields

Trafalgar Square London WC2N 4JJ
Box Office: 02O 77GO 1 100 Online: www.smitf.org
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Belmont Ensemble
Concerts by Candlelight
v
Saturday 3 November
Handel - Royal Fireworks Music and Vivaldi - Gloria : With The English Ghamber Choir
Handel - The King Shall Rejoice, Let the Bright Seraphim, Bach - Orchestral Suite No 3
Saturday 10 November
Mozart - Requiem : With The English Chamber Choir
Handel -Zadokthe Priest, Mozart - Laudate Dominum, Purcell - Dido's Lament

Fiday 16 November
Mozart - Eine Kleine Nachtmusik, Symphony No 29 in A, Exsultate Jubilate
Vivaldi - Summer, Pachelbel - Canon, Bach -Air, Handel-WaterMusic
Tuesday 27 November
Beethoven - Moonlight Sonata

Mozart - Piano Concerto No 12 in A, Salzburg Symphony No 1, Serenata Notturna
Thursday 29 November
Bach - Brandenburg Concerto No 3, Concerto for Oboe and Violin
Bach - Concerto for Two Violins, Vivaldi - Spring and Summer

St James's Church, 197 Piccadilty (Tickets on 020 7766 11bif
Britten - A Ceremony of Carols : With The English Ghamber Choir
Vaughan Williams - Fantasia on Christmas Carols, Corelli - Christmas Concerto

Thursday 13 December at

Friday 21 and Saturday 22 December

Handel - Messiah : With The English Ghamber Ghoir
Saturday 22 December at 4.30pm

Ghristmas With The English Chamber Ghoir - Traditional Garols for Ghoir and Audience
Wednesday 26 December at 7pm

Mozart - Eine Kleine Nachtmusik, Vivaldi - Autumn and Winter from 'Four Seasons'
Corelli - Christmas Concerto, Vivaldi - Christmas Violin Concerto, Pachelbel - Canon
Saturday 12 January
Vivaldi - The Four Seasons

Bach - Brandenburg Concerto No 3, Vivaldi - Concerto for Two Violins in A Minor
Saturday 19 January
Mozart - Requiem : With The English Chamber Choir

Full details at : www. belmontensemble.com

St Martin-in-the-Fields
Trafalgar Square London WC2N 4JJ
Box Office: 020 7766 1 100 Online: www.smitf.org

Choir
conductor

Gr

theroe
with

Spe.,,.ffiin o$um

and othe?.favouriteffi

Rick Wokeffion

r-

c

The English Chamber Choir celebrates 40 years of eclectic
repertoire with an evening in three parts:

Part 1: For many years the Choir has been associated with and
-

acclaimed for its performances and recordings of music inspirr r"ry
musical traditions of the Eastern Churches and leading compu-drs
in this genre - Christos Hafzis,Ivan Moody and John Tavener * have
written for them.

Booking
By

telel

Online:
By Post

Sergei Rachmaninov Bogoroditse Dievo

Christos Hatzis De Angelis
Pyotr Ilyich Tchaikovsky Khvalitye Gospoda
Ivan Moody Sub tuum praesidlum
ECC Commission * first London performance

Booking fees

?art 2: The Choir has performed many works from all periods
r,vhich require multiple r.,oice parts, three contrasting examples of

which are included here.

Thomas Tallis Spem in alium (40-part motet)

|ohann Sebastian Bach Singet dem Herrn
Arnold Bax Mater ora filium
Part 3: In keeping with a long tradition of post-concert 'light
entertainment', the evening concludes with an affectionate and
maybe sometimes irreverent tribute to this important side of the
Choir's repertoire. Music will include:
email
reservations.
St John's, Smith Square

Charitable Trust,
registered charity
Registered in

Paul Reade

St Brendan and the Fishes
ECC Commission - 1986

john Gardner 5 Philanders

Close harmony arrangements...
...and guest appearances Irom tr,r,o of the many celebrities with
whom the Choir has appeared over the years - keboard wizard Rick
Wakeman (with whom the Choir first appeared 39 vears ago!) and
presenter Paddy O'Connell (of Radio 4's'Broadcasting House'- on
which the Choir has featured regularly in more recent,rzears).
Audience members are invited to collect
a complimentary glass of wine between parts 2 and 3.

wwweng ishcho
I

m

berchoi r. com
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St |ohn's

Smith Square
London
SW1P 3HA

Saturday
27 October
2012

at7.30pm
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lntroduction
Welcome to the final public event of the English
Chamber Choir's 40th anniversary celebrations. This
is a 'reunion' concert' - the first we have held since
our 25th anniversary in1997 - and in order to accommodate the various strands which make up the fabric
of the Choir we have departed from the usual format
of a concert in two parts with an interval. As with the
concert we devised in1997, we wanted to reflect the
repertoire we have performed during the lifetime of
the Choir, but maybe this time to focus a little more
on the developments which have taken place over
the last fifteen years, as well as recognising that some
aspects of Choir life are reassuringly ongoing.

Howevet, once we started contacting former members (not to mention discussions with some of the
present ones) we were inundated with messages:
'you are going to sing Mater lra, atet:r't you?!' So,
by popular reques! yes we are! And, as it happens,
all three pieces lend themselves to being sung by a
slightly larger group than our core membership.
There will inevitablybe some re-arrangement of singers between each of these pieces, and at this point we
would like to introduce you to our guest presenter,
Paddy O'Comell, who will keep you informed and
entertained while we re-locate from eight choirs to
two, and then a different two!

7997 Peter Adderley and Ann Manly produced a
commemorative booklet which was designed not as a
chronological history but a series of reflections on 25
vears of singing together. Peter was a founder member of the Choir and is the onl1, one tt'ho remains a
fully paid-up regular member to this day. He also
acts as the Choir archivist and his collection of pro-

Up to this point we will have been singing'classical'
music. The ECC is, for a group of its size, unusual,
if not unique, in that throughout its existence it has
spanned both the traditional classical repertoire and
music from stage, screery broadcasting and rock! It
has long established a tradition of presenting postconcert informal cabarets, as well as including PoPular close-harmony arrangements and other'lighte1
pieces in its concert repertoire. That tradition continues this evening. After Mater ora filium we will have
a 'second interval' except that this time you are encouraged to remain in the hall. Please follow Paddy's
directions and claim your complimentary glass from
the back of the hall and retum to your seats to enjoy
Part Three.

In

grammes and other memorabilia is on display this
evening dor,r,nstairs in the Crypt. Together he and
Ann have updated and extended the original booklet
text, which you can read at your leisure at www.englishchamberchoir. com.

Meanwhile, a brief guide to this evening's programme. One particularly prominent feature of the
Choir's repertoire over the last fifteen years has been
music inspired by the Byzantine musical traditlon.
Conveniently this dates back to 1998 so it seemed appropriate to devote part of the concert to it. The composers Christos Hakis and Ivan Moodv have over
this time become good friends as tvell as musical colleagues and we are only disappointed that neither of
them was able to make it to London to be rvith us this
evening, althougtu as you will see from the messages
printed overleaf, they are with us in spirit. h-L keeping
n'lth the spiritual nature of this music, the flrst part
of the programme will be performed as a continuous
sequence (so please reserve your apPreciation until
the conclusion of the Moody). This wi1lbe followed
bv the customary interval with the bar being open
dou-r-Lstairs in the Crypt.

v

Part Tl,o is der.oted to three works which have featured over the lifetime of the Choir and for which the
current singers rvill be augmented by some former
members. I'm afraid the temptation to sing a fortypart n-Lotet in recognition of fort1, years proved irresishble; Bach's motets are a recurring feature of our
repertoire and Siiugef is a particular far,ourite. Mater
orn .tiliunr n'as indeed performed at the 25th annir.ersarv concert and initially it was excluded from tl-ris
evening on the grounds of repetition!

This part of the evening is, in the best ECC traditions, unsctipted. And that's where Paddy will take
over and introduce you to the various items in fum.
We have included some notes on a couple of pieces
which have interesting connections to the Choir, but
that's about it. We are delighted that Paddy is with us
this evening as we have in recent years been invited
on several occasions to sing on Radio 4's Broadcasting House, which he hosts on Sunday mornings. Our
brief is usually to sing topical words to well-known
carols on the Sunday before Christmas, but we have
also done similar numbers for other occasions, including the last general election.
We should also introduce here our other very special
guest - Mr Rick Wakeman. You can read more about

Rick elsewherg but what you need to know is that
our association goes back nearly as far as the foundation of the Choir - we first appeared together in1973l
In1997 he wrote and performed in his cantata Noah
for our 25th anniversary concer! and we revived it
again only last year. So once again we are guilty of
repetitiory but for allthe right reasons. We have just
re-recorded lourney to the Centre of the Earth in September in Abbey Road Studios, and there are plenty
more collaborations in the pipeline. Rick's Presence
here this evening is a pleasure for us all.

AM

Port One
SERGEI RACHMANINOV Bogoroditse Dievo
CHRISTOS HATZIS De Angelis
Ciara Hendrick mezzo-soprano
Rebecca Willows, Sarah Brear, Roxana Gozzard contrnltos
PYOTR ILYICH TCHAIKOVSKY Khvalitye Gospoda
GREGORIAN CHANT Sub tuum praesidium
IVAN MOODY Sub tuum praesidium
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Please note - this part of the concert willbe performed as a continuous sequence.
Please reseroe your appreciation until its conclusion.

The heart of the musical tradition of the Eastem Orthodox Church remains the great collection of chant,
much of which dates back to the early centuries of the
Church's existence when Byzantium was established
as'The New Rome'. Original Byzantine chants are
still sung in Greek churches today. Meanwhile, over
the centuries, other parallel traditions have emerged,
notably in Russia, where the Orthodox faith spread

Tonight's performance includes single movements
from both the Rachmaninov and Tchaikovsky works
- Bogoroditse Dieoo is a hymn to the virgin: "Hail, O
Virgin, birth-giver of Cod"; this short but haunting
movement has become something of an Icon in itself,
often performed, as this evening, on its own. Khaalitye Cispoda is the Communion Hymn:"O praise thF
Lord, praise Him in Heaven above".

from Byzantium, and where, following the fall of
Constantinople to the Ottomans in 1453, Moscow
took up the mantle of Orthodoxy and became regarded as'The Third Rome'. The last 100 years has seen
the Orthodox diaspora spread the Byzantine legacy

all over the world: it may truly be said that Byzantine music in some form or other is now written by
composers of many nationalities; tonight's sequence
illustrates how coinposers of the past two centuries
have been inspired by a tradition which has existed
for nearly two millennia and are keeping that tradition alive by composing music which absorbs more
recent musical vocabularies.

The Russians developed their own style of chant
(known as Znsmmeny)bttt it was also in Russia that
the first experiments of writing in multiple voiceparts took place. In the Westem Catholic Church the
concept of 'polyphony' was already well established,
and as Russia was a Christian Empire (as opposed
to a Muslim one) its Imperial cities, both Moscow
and St Petersburg, looked both culturally and diplomatically towards their Western neighbours - at first
Poland but then further afield to Italy and Germany.
Unsurprisingly, the Russians also kept close political control over the music performed in the Imperial
Chapel.

it was something of a cause celdbre whery in1879,
Tchaikovsky (1840-1893) contravened the Chapel's
publishing monopoly and received authorisation
from the Senate to publish his Liturgy of St lohn
Chrysostom. Although considered'too Westem' at the
time, it is truly Russian in spirit, and it inspired many
contemporary composers to revisit Russia's liturgical and musical heritage. This movement reached its
culmination with Rachmaninov's (1,87 3-1,9 43) monumental Vigil (Vespers).
So

Unfortunately, I will not be able
to attend the concert, as much as I
would have liked. I wish I could be
present to hear the performance of
my own De Angelis and the other
works on the program. I wish the
ECC Happy 40th Anniversary and a
great new adventure for the next 40
years and beyond.
Christos HaEis

Christos Ha2is lvas born in Volos, Creece in 1953,
subsequently studied in New York and today livesin Toronto (he became a Canadian citizen in 1985),
where he teaches and composes and has acquired
a world-rvide reputation for his own eclectic postmodern musical str,le. He rvrites ol De Angelis:

''Dc Angelis is based on the antiphon 'O gloriosissimi lur vivens angeli'by Hildegard of Bingen, the
trvelfth century mystic, poet and composer. Hildegard rvas a remarkable woman whose life and i,vork
has been a sotlrce of fascination for me as it has been
for thousands of people (in recent )rears she has become a celebrity after eight centuries of relative obscurity). My setting of O g/orlo.sissirli ir-rcludes rvithin
it Hildegard's entire setting of her own texts. Tl-ris setting is used as the focal point from which mv music
departs and returns on various occasions throughout
the work. I may occasionally deviate from the music,
but never from her text, which is the determining factor for my compositional choices in this u,ork.

\{v interest in Hildegard

is not just musical or literarv. There are aspects of her theology that resonate
very strongly with the present and with me persona1lv. Two of these in particular have inspired the music of De An,qelis: (1) the feminine elements invested
in Hildegard's vision of the divine and oi the centerpiece of the Christian Faith, the Holr-Trinitr., ar-rd
(2) the concept of the ultimate redemptior-r of Lucifer
rvhich is alluded to towards the er-Ld of O -g1or.io-srssi rli.
The three contraltos initiallt, sing or-L1r' iragnrents ot
Hildegard's O .qlorlo-sl-s-sinii, rvhich is sr-rr-rg it-i it,s en-

tirety bv the soloist positioned in frorrt oi the c1-roir.
These fragments are echoecl fron-L the back of t1-re
church by this female trir-ritv supported bv the variolls'drones'.

O gloriosissimi lr,rr r.ivens

ar-rge1i,

qui infra dir-initatenr
divinos ocr:1os

v

cum mystica obscuritate
omnis creatLrre aspicitis
in ardentibus desideriis.
unde numquam potestis satiarl:
O quam gloriosa gaudia i1la
vestra habet forma,
que in r-obis est intacta
ab omr-ri pravo opere,
quod primum ortum est
in vestro socio,
perdito angelo,

-.>

qui volare voluit
supra intus latens
pinnaculum Dei,
unde ipse tortuosus
dimersus est in ruinam,
sed ipsius instrumenta casLls
consiliando facture
digiti Dei instituit.

This lasts for the better part of ten minr.rtes where the
text deals principally with tl-re adoration of angels.
At the end of this section, and as Hildegard's focus
shrfts from the adoration of angels to Lucifer, the fallen angel of old, the mr-rsic experiences a significant
transformatior-r. At the point where the text speaks of
the fallen angel, mv music departs for the first time
from the pervasive phrygian mode (on E) of Hildegard's antiphon. It begins to travel to different tonal
regions, the vocabularv of str,listic references r,r.idens
srgnificantlv, the modal becomes torral and increasirrglv cl-rromatic. The transition is scored for the mezzo soprano soloist and the choir and this gives an opportunitl. to tl-re three contraltos to slorvly
tc'>
the front of the church and place themselves'uoYe
behlnd
the soloist and in front of the choir. Along r,r.ith this
relocation from back to front, the music of the three
contraltos undergoes significant transformatior-r:
their distant echoes and fragments of Hildegard's
music which up until this point reached the audience
indirectly (from the back and through ambiance)
have given way to full fledged singing of original
music which atten-rpts to interpret Hildegard's text
and - for a time - manages to steal the spotlight
alvay from the soloist. Ihe allegory is clear: the mezzo soprano stands for Hildegard herself and sings
mostl1, Hildegard's music throughout the work; the
choir is the congregation of the faithfui who respond
to Hildegard's music. Finally the three contraltos are
a female trinity which takes center stage at this point
and pla,vs a leading role until tl-re end of the work. "

O most glorious living-light angels
rvho beneath the divinity
gaze on tl-re divine eyes
irr tl-re rnystical obscurity
of al1 creation
irr ardent desires
rvhence you can never be satiated:
O how glorious are those jo1.s

vour form possesses,
1re11 is untouched
bv all the wicked u,ork
u,hich began
in your companion,
rr hich in

the lost angel,

who wished to fly
above the hidden inner
pinnacle of God,
hence he crookedly
plunged into ruin,
but his fall fu rnished instruments
bv counsel for the handiwork
of Cod's finger.

Ivan Moody was born in 1964 and studied at the
University of London (Royal Holloway College) and
privately with John Tavener. He now lives in Lisbon
where he has been ordained as a priest in the Greek
Orthodox Church in addition to fulfilling his busy
schedule of commissions and academic projects. He
has written a number of works for the English Chamber Choir, of which Sub tuum praesidium is the most
recent. It was commissioned with funds from the
BBC Performing Arts Fund and first performed at the

Brighton Festival in May this year. Ivan writes of Sub
tuum praesidium:

"The text is a brief prayer asking the protection of
the Mother of God, in many ways an ecumenical one,
dating as it does from the 3rd century and appearing

It has been the greatest of pleasures to
be associated with the English Chamber
Choir for more than a decade, and to
have developed both a fruitful musical
collaboration and enduring personal
friendships. Every one o{ the projects
with which I have been involved has
been characterized by tremendous
musicality, imagination and - essential
for any group of musicians - great good
humour. I am looking forward to the
next forty years with keen anticipation!
laan Moody

in the Byzantine rite (in Greek or Slavonic), the Roman andAmbrosian rites, and also the Coptic liturgy.
I have used three of these languages, Latiry Slavonic
and Greek, and set the text for three choirs. The Trinitarian symbolism is obvious, and the idea behind
the piece from the beginning was that it should be
multi-choral, although the voices combine into one
choir in the central sectiory which can be performed
on its own as a shorter anthem in the context of a
Church service. The Latin version of the text comes
first, followed by the Slavonic, in which overt reference is made to the heritage of Russian Orthodox sacred music. The Greek is set to a more elaborate variation of the music of the first section of the work, thus

forming a kind of aural analogue to the three panels
of a triptych."
Tonight's performance lvi11be preceded by the original Gregorian chant ,(rl, iiLturt 1trrcsidium...

Latin:
Sub tuum praesidium
confugimus, Sancta Dei Ger-ritrir
Nostras deprecationes ne despicias in necessitatibus nostris,
sed a periculis cunctis libera nos

Creek:

Slavorric:

rro:reuin Ha[ra He npe3pr.]
oScro.tuir:i,
uo W 5t.ll uc6aeu uu,

Bo

e:rrua LIircra,r. u B,raroc,roBeHHa,t

semPer

'\'ro rrli' o1r' euonluylviuv,

[lors reoe 6-rrarooycpo6ie
npuStraeul Boropoau qe.

xu ruoetyoprev. @sot6rce.

Tu: r.luriri ixr,oir/:

u).)- Lx xn'ouvror, )"rirprrrour

ev

r.1pdq,

prorq A,n'r1. pr6v4 eu)"oy1pL6vr1

Beneath thy compassion
we take refuge, O Theotokos*
clisdain not our supplications in our necessitv, but deliver us from perils*"
O onlv pure and blessed one***
*This Crcck u'ord means "Thc onc rvho gar-e birth to Coci"
nnThc Latir-r tcrt has "al1 perils"
*"*The Latin tcrt has "Clorious ancl blessed Virgir-r"

20 MINUTES

ropi8lq

neptotd,oer.

Virgo gloriosa et benedicta.

lntervol

pr1
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THOMAS TALLIS Spem in alium

]OHANN SEBASTIAN BACH Singet dem Herrn
Christopher Bucknall

or gan

continuo

ARNOLD BAX Mater ora filium
Thomas Tallis (c.1505-1585) is one of the giants of 16th
century English music, writing both in the pre-refor-

-

!-

mation florid style and later setting English texts in
the'one syllable per note' manner. Unfortunately, the
origins of the great motet in forty parts Spem in aliunt
nunquam hnbui have remained shrouded in mystery.
The English Reformation at first abolished the use
of Latin altogether, but it was subsequently restored
briefly by Mary Tudor, and under Elizabeth I it r'r,as
tolerated for prir.ate worship. It is unlikelv, however,
that any private chapel would har.e had suflicient resources to perform anything on this sca1e. The motet
is scored for eight choirs, rvitl-r fir'e parts each, and
the musical phrases are handed irom one choir to
another as u.ei1 as sometimes being c-leclaimed bv all
forty voices simultaneouslr'. Tl-re text is taken from
the Book of Judith: "Never irad I hope in anv other
but thee, O Gocl of Israel, n'ho shalt be rvrathfuL ancl
yet be gracious, and rvho absolr.est in triburlatior-r all
the sins of mankind. O Lord Cod, Creator oi hear.en
and earth, have regard to our baseness."
Bach wrote a total of six motets, four of rvhich use
double chorus. Singet dem Herrn was composed ir-r
7727 for the birthday of the Elector Augustus 'the
Strong' of Saxony. The work falls into the four sections; the first is an extended setting of verses fron-r
the Psalms: "O sing unto the Lord a ne\\' song; Iet the
congregation of saints praise him. Let the children of
Sion be joyful in their King." The secor-rd alternates
phrases between the two choirs, each having lts orvn
text. The first choir sings an anonymous ht'mn: "Cod,
go not far from us, for without thee ure can do r-rothing"; the second answers with the more corrfident assertion: 'As a father comforts his children, so does the
N{ater ora

filium

Lord unto us a11". (The chorale me1od1. of the second
choir l{/le sich ein Vnt'r erbsrmet is a familiar Lutheran one which Bach himself also used in his Cantata
No.17.) The n-rusic becomes more eruberar-Lt again
and returns to the psalms with the words "Praise him
in his noble acts; praise him according to his excellent
greatness", and leads straight into a joyful conclr-rc-1ing fugue: "Let everything that hath life and breatl-r
praise the Lord. Hallelujah."
Mater ora filium is not only the greatest of Bax's choral works but a masterpiece of the twentieth-centur\.
choral repertoire. The prime inspiration behind Bax's
choral music was an experience he had shortly before
writing this piece - attending a 'serenade' evening
at Harriet Cohen's, at which the Tudor Singers performed Byrd's Five-part Mass. (Byrd was, of course,
a contemporary and publishing associated of Tallis.)
He r.vas captivated by this music - austerely spiritr-ral,
1,et at the same time ornate and rich in expression.
Bax's orchestral music had ahvays been strong iu
cor-rnterpoint and the weaving of melodic lines: nort'
rvith tl-re example of the Eiizabethans, l-re began to develop these features in his choral works.

Jliler orn filium is a medieval Englisl-r carol telling
tl-re Christmas story; the Latin refrain is a praver tcl
the Virgin to intercede for us r,r,ith her Son. Bax's settirrg is for tlt,o four-part choirs, u'ith the individr-ral
voice-parts themselves often sub-divided. Through
the four verses of the poem the music builds fron-r a
hushed opening through to a series of colossal and
triumphant final Amens - er-rding or-L a chord of G
major which is spread ovet nearlt' three-and-a-1-ra1f
octaves.

Motlrcr, pratl tlu1 son

Ut post hoc exilium that nfter this exile
Nobis donet gaudium Ilc may grnnt us the jory
Beatorum omnium Amen of nll the blessed ones Anrcn
The kings brought Him presents
Maiden,
Who is this bairn, that thou bearest in thine arm? Gold, myrrh and frankincense.
Sir it is a kinges son, that in Heaven doth w.one. To my son full of might.
King of kings and Lord of Right. Alleluia.
Mater ora filiurn...
Mater ora filium...
Man to father He had none,
Fair maiden, ptay for us unto thy Sot-t, sweet jesus
But Himself God alone
That He mav send us of His grace.
Of a maiden He would be born
in Hear"n on high to har.e a place. Allelr-ria.
To save mankind that was forlorn.
Mater ora filium...
Mater ora filium...
Fair
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IOHN GARDNER from Philanders:

V

Rejection; Fulfilment
PAUL READE St Brendan and the Fishes
Rob Scales tenor
music

RICK WAKEMAN
to include Morning has broken andMerlin the Magician
Choir medley: An A-Choir'd Taste
and a selection of popular arrangements.

John Gardner died in September 2071, after claiming to be Britain's oldest [living] composer. He had
certainly been arottnd a rvhile, and had contributed
works in just about every genre. Although he first
came to prominence with a symphony which was
premiered to great acclaim at Cheltenham Festival
under the baton of Sir John Barbirolli back in 1951,
he is also a master of smaller, more intimate, forces,
lvith many works for varied ensembles of both sir-rgers and instrumentalists. Probably his most familiar
work is his setting of the Cl-rristmas carol TLlntorrtltt,
shall be ruq tlttncing day. When the ECC appeared at
Hampton Court for Rick Wakeman's Sir Woes in
2009, it r,vas invited to perform an 'a cappelia' set
irr the first part of the shon'. We looked around for
pieces either connected with Henrv VIII, his wives, or
just Tudor England in general. \\Ie sturrrbled across a
piece called Rejection in one of tl-Le choral anthologies
we own, which appeared to fit ihe bill - r-rot necessarily Tudor, but a nice insight into Errglish pastoral
romancel A footnote said that this rr-as or-re of a set of
5 Philsnders composed b1' John Gardr-rer in 1975. The
piece proved so popular rt ith choir rrenrbers and audience alike that we were soon inur-rdatecl rvith requests as to what the other 4 Philmttlcrs might be like.
It turned out that the set had been composed for a
festival in Cork in 7975 and had been prreserved ir-r
the hire library of Oxford Universitv Press ever since
- n ith the exception of course, of Rrlccfiort, rvhose
publication in a popular anthology ensured a number of performances. As far as we know, we are the
first Choir to have performed the set in its entiretv in
the 21st Cer-rtury. Tonight (due to time restrictions)
\\,e are jr.rst performing the first and last numbers.
Rejectiort sets Gardner's own 'lt'ords; Ful.filruent is a
Robert Burns poem (adapted) n'hich follou's in the
best traditior-r of dubious lyrics so rvell exploited b-v
Henry Purcell in his catches. If you dot-r't manage to
catch all the words in this performance, don't \{orrv
- you wilI simply be spared a fer,r, thinly-clad obscenitiesl Something to do r'vith insatiable appetites!

Paul Reade (7943-1997) pursued a successful career
as a composer for television, possibiy his best-kno\ /n
signature tune beir-rg that to the BBC chjldren's series

Plaq School u'hich u'as broadcast daily for over 20
yearsl His instrumental rvorks include the theme
tune to the BBC's Thc Victorinrt Kitchcn Gnrden (lr'hich
is still alive and well as a ciarinet test piece for Associated Board music exams) and a tlute concerto, rvhich
rvas first performed by Philippa Davies., x'hom htIater married. He also forged a fruitful relationship
\\,ith The Sadlers Wells Royal Ballet and the choreographer David Bintley which led to trvo popular ballet scores - Hobson's Choice and Fnr from the Mndding
Crorod. Like Christos Ha2is and lvan Moody, Paul
was a composer rvho became a close friend and colleagr,re of both Gui, 3n61 Ann and the Choir and we
are only sad that his early death from cancer means
that he too cannot be tvith us this evetring.
The ECC commissioned St Brendsn rmtl the Fislrcs for
performance at the 1986 Hampstead Festival (Paul
lived in Hampstead for most of his adult life). It gave
several further performances and the piece r,r.'as also
taken up b,v the Jovfr-rl Compar-rv of Singers, for whom
Paul subsequentlr' rvrote three 'prequels', thus creating tire Seascrrpcs ct,cle.
St Brendsn ond tlu Fls/les sets a poem b)' Iatr Serrail
lier. It's based on a chapter ir-r -Yrli'igai io Sttrtcti Brendr
ni Abbstis, the mediaevai ntanLtscript of the fantastic
Voyage of St Brendan: "Once on these travels, on the
Feast of Saints Peter arrc-i Paul, thev for-rnd themsell'es
sailing in sea lr,ateL so clear that the-v could see the
different kinds of fish h'ing on the sar-rd, like herds at
pasture. The1, la,v in rir-rgs, head to tail, and when St
Brendan sang, thev s\\'anl up in a great shoal around
the curraglr as far as the monks could see. When Mass
ended, the fish s\\'am a\\'a\r as if fleeing."

It is echoed in modern times by Tim Severin's description of his on n replica of that voyage, made itt 1975:
"... duy after day Brendan was visited by r,r'haies, if
the u,eather r,vas gentle and the sea calm. It was uncanny. Looking dotl,n into the water, we could see
the extraordinary pattern of large, moving, shadow's
changing places as thev rose and fel1, in a strange marine ballet... Hiss, ripp1e... Puff, a mist of sPray al-lctsteam leapt into the air... Whoosh! The gr:eat black fin
came slicling up out of the r.t,ater."

Poddy O'Connell
Paddy O'Connell is currently familiar to BBC listeners as the presenter of Radio 4's
Sunday morning news review Broadcasting House. He also currently guest presents
the PM programme on Radio 4 and ]eremy Vine's programme on Radio 2. He began his broadcasting career in 1989 as a local reporter on a BBC trainee scheme and
joined Radio Five Live at its launch in 1994. He then moved to the US for several
years, working for a variety of BBC news and financial programmes. He was in
New York on9-11., due to attend a meeting at the World Trade Center later that day,
instead of which he ended up reporting from the scene and anchoring the BBC's
coverage later that evening. He left the US and the BBC staff in 2003, although he
has continued to present and report for a whole string of BBC programmes including BBC 2'sWorkingLunch, and BBC l'sThe One Shorn, and has worked extensively
on the digital youth-oriented channel BBC 3. With his vast business knowledge
and love of the entertainment business, Paddy has also worked on a wide range
of programmes beyond news coverage, including backstage reports from the Eurovision Song Contest (something which will doubtless endear him to many ECC
members!).

Rick Wokemon

-

Rick Wakeman's career can only be described as extremely wideranging and colourful. He is a regular face on our television screens
in programmes such as Grumpy Old Men, Haae I Got News For You and
Watchdog, to name but a few. He is regularly heard on the radio on
lust a Minute aqd is in constant demand for voiceovers on documentaries. He is thougtu best known for being a musician and composer
both as a solo artist and also with YES and The Strawbs. Having had
a full musical educatiory finishing at The Royal College of Music, he
entered the world of sessions and worked on more than 2,000 records
in the 1960s and early 1970s. The roster is wide ranging and includes
Cat Stevens (Morning Has Broken), David Bowie (Space Oddity and.
Life on Mars), Black Sabbath, Lou Reed, Harry Nilssory Cilla Black,
Clive Dunn, Mary Hopkin and even Des O'Connor! His solo career
started with the album Six Wioes of Henry Vlll, foLlowedby lourney to
the Centre of the Earth, Kng Arthur and many, many more (at the last
count there were 142 albums in the catalogue).
Now there is a resurgence in prog rock, with Si:r Wiaes at Hampton Court in2009, the re-recordingof lourney to the
Centre of the Earth followed by live shows in South America, and King Arthur scheduled for a new recording and
live shows in Cloucester in 2013.

Guy Protheroe
Guy Protheroe became director of the ECC shortly after its foundatiory and the Choils eclectic musical interests stem from his own
varied career. He introduced the Choir to the musical tradition of
the Eastern Churches, and he has conducted and recorded music of
many Eastern Orthodox traditions in several countries (most recently with Cappella Romana, based on the USA's north-west coast).
With his contemporary ensemble Spectrum he became particularly
associated with the music of Xenakis and Jonathan Harvey (among
many others), and conducted avant-garde music in Europe and the
USA" including being guest conductor for several years of the Xenakis Ensemble (Holland). He has always worked extensively in commercial music, often involving the Choir, nith, amongst many others, The Who (Tommy), Black Sabbath, Ceorge
Martin, Dave Stewart and David Arnold. He rvas musical director and arranger for Vangelis over many years, and
71so musical director, lyricist arranger and vocal soloist on the French smash-hit comedy film les Visiteurs with
Ytric
Levi, and has continued this collaboration on all six of the subsequent Ern albums, which have sold many
millions especially in French-speaking territories and South America. He recently conducted the first live shows
of Era in Moscow and concerts with Rick Wakeman across Europe and South America; also with Rick, he has just
directed the new recording of lourney to the Centre of the Earth.

#

Ciqro Hendrick
Ciara studied at the Guildhall School of Music and Drama, ENO Works and
Y
the Opera Studio of the Op6ra National du Rhin.

I

with a number of Opera companies including The Early Opera
Company, the Handel Festival, Garsingtory Buxton Festival Les ]eunes voix
a, Riirr, ar,d Glyndebourne Festival Opera, for whome she created the role
of Margarida in julian Philips' TheYellow Sofa.
Ciara is a regular soloist at St Martin-in-the-Fields, where her concert engagements irictuae Handel's Messiah and Theodora, the Vivaldi Gloria, Bach
"Mignificat,
and Monteverdivespers (often with the ECC), and she has also
,rrig i]r"h's St lohn passion at the Royal Hospital Chelsea and Beethoven's
9th Symphony at St |ohn's Smith Square.

She has sung

As a recitalist, Ciara works frequently with Baroque ensembles, including
La Nuova Musica, L'Awenfura LondorL the Solomon Consort and The Musicke Companye, specialising in works from the Renaissance and Baroque
.rr"ttu"t throughout the corrntry including the
and performing at flstivals u.td
Museum and at Lille opera House for Le
Foundling
the
Hallind
Wigmore
Coicert d'Astr6e. She has appeaied regularly at the Oxford Lieder Festival, most recently in Schum ann' s Liederkr eis op.39 .
v
worked with the LSo, recording the title track of the oscar-nominated film
has
Ciara
artist,
recording
As a solo
1-8 Musiciares, working with
lncendies. other contemporary works include a performance of Steve Re ich's Music for
in the premidre of a new
witch
the
and
Festival,
Lieder
the
oxford
of
part
as
oxfordUniversity
from
composers
Forthcoming apEducation.
for
Glyndeboume
Redwood
.r"r"io., of Hsnsel and Gretelby ]ohn Barber and James
at St Martin-in-the-Fields,
pearances include a concert ai the Handel House Museum, Dixit Dominus and Messiah
in" St. lohn passion with La Nuova Musica and an opera tour of China.

English Chomber Choir
The English Chamber Choir is one of the best-known

While the Choir's live Performances are predomi-

Andrew-by-the-Wa rdrobe.

The Choir appeared u'ith Rick Wakeman in Six Wiaes
of Henry VIII at Hampton Court and has just sung on
the new recording of lt'ntnrcy to the Centre of the Earth

and busiest groups of its size based in London' It
prides itself on the breadth of its repertoire and the
hiversity of its engagements. Based in the City, local
appearances have included John Tavener in St Paul's
Cathedral and Tallis' 40-part motet Spent ht rilium at
the Mansion House. It has sung in all the main halls
in the South Bank Centre and the Barbican, and at
Cadogan Hall and St John's Smith Square' It currently appears several times a year rvith the Belmont
Ensemble at St Martin-in-the-Fields and presents its
own recital programmes there and in several other
London venues, including St James Piccadilll' and St
Further afield recent concerts have included Brighton Festival, where it performed Antonio Teireira's
Te Deum (1734), the Barber Institute in Birmingham,
Norrvich and Rochester Cathedrals, and Hertford
College Oxford, while in Europe the Choir have
made several visits to Belgium, Bulgaria, Greece and
Swi?erland.

nantly classical, its recording credits cover an equally
diverse selection of more commerclal productions' It
has featured on iconic fihn soundtracks such as Ridley Scott's 1492: Coruqtrest o-f Pnrndise with Vangelis,
teievision titles including Steven Spielberg's Band of
Brothers, and recent teievision apPearances with Cordon Ramsay and Stephen Frr'. Earlier this year the
Choir made its first'flashmob' appearance at Lon-'
don's Science Museum for an American ptojecl Orbit:
lourney into Space rvith composer Craig Leon'

in Abbey Road Studios.

The CD The Byzmtine Legacy, originally issued by
Sony in Greece, has recently been re-issued in the UK
and is available for download, and an album of music insplred by the Byzantine Abbess Kassiani is now
available for download from Naxos.

You will have received with this programme a free sampler
CD. It dates from 1998 and carrnot be sold for copyright
reasons but it does include Mater ora filium.
Our more recent recordings, including the Naxos Kassiani
(on CD rather than download), and the single of Sub tuum
praesidium are available for purchase in the hall
this evening.

:

Tonight's Singers
_

Altos:
Karen Bloomfield
Sarah Brear
]ess Daggers
Margaret Driver
Sue Furnell
Roxana Gozzard
P"ggy Hannington
Sue King-Smith
Emma Scott-Smith
Jay Venn
David Wheeler
Rebecca Willows

Sopranos:

Miriam Ahamat
Nicky Archer
Marianne Aston
Katie Bank
Celia Bangham

Alice Bloomfieid
Deborah Bowen
Christine Coleman
Anne-Marie Curror
Reth Evans
Rachel Hayr,r.ood
Sasha

Herriman

jocey Hurndall
Helen Huxtable
Sophie Kernthaler

-

Tenors:
Peter Adderley

Basses:

Paul Bloomfield
Francois Boucard
Roger Brown
Roger Carpenter

David Elliott
Tim Johns
David jordan
Hugh ]oslin
Gavin King-Smith
Nick Landauer
David Lowe
Maxime Rischard
David Shield
Neil Thornton
Chris Tickner
Andrew Trinick
Chris Tumer
Keith Wallace
Ken Wharfe
Stuart Whatton
Richard Whitehouse

Simon Archer

Martin Douglas
Margaret ]acksonRoberts
Robert Moffat
Michael Roskell
Tom Russell
Rob Scales
David Watson

NickWitt

Ann Manly
Debbie O'Connor
\dele Pottou
Kate Roskell
Kate Ross
Katie Thorpe
Zoe Triggs
jackie Whitehouse

Our thanks to:

All those former members both singing and listening this evening. The above list was

correct at the time of going to press, but there may have been subsequent additions'
Chris Turner and Simon Weir for their help with the various sound systems etc,
Our Librarian Robert Moffat, and Keith McGowan for providing the chamber organ
The English Chambcr Choir is a registcred charitl' No: 269245

www. eng I ishcho m berchoi r" com
the chant. P/roirr: Simon Weir
The EEC performing the Tchaikovsky Liturgv in St x,{artin-in-thc-rields u,.ith Ivan Nloody (bottom left) singing
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FIRST EUER STUDIO RECORDING OF

TO THE CENTRE OF THE EARTH
IOURNEY
HMITED EDITIOil COLIECTOR'S PACK

IEW

AL BUttl
132-PAGE
TUIAGAZINE
REPLIC

AL974

TOUN PROGRAIUIME
WLt BE AVAIIABtr"H in its entirery for the first time, incorporating almost twenty
minutes of new material, PLUS a deluxe magazine that forms lhe ultimate sleevenotes to
the album, with exclusive interviews with Rick Wakeman and the musicians, conductor and
production staff involved in the recording of this landmark album-

THE AIBUM

Y
Be a part of Rick Wakeman history and pre-order your copy today at

WTJ!{W.MYFAVOU RITETf, AGAZI NES"COU K / RICKTI'AKENfi AN

+*-&i-

"|

In accordance with the requirements of Westminster City Council persons shall not
be permitted to sit or stand in any gang\\'ay. The taking of photograpl-rs and use of
recording ecluipment is strictly forbidden w'ithout formal consent from St John's.
Smoking is noipermittecl anywhere in St John's. Refreshments are permitted only
in the reitaurant in the Crypt. Please ensure that all digital rvatch alarnts, pagers and
mobile phones are switched off.
Duringlhe intervai and after the concert the cafd & restaurant is open for licensed
ref reshments.
Box Office Tel: 020 7222 7067. Website: www.siss.org.r"rk.
St John's Smith Square Charitable Trust, registered charity no: 1045390. Registered
in England. Company no: 3028678.
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Saturday 3 November
at

7.30pm

Bonfire Night Concert

By GandlG,|fuht
VIVALDI - C,lAaa in D
HANDEL": Zadgk the Priest
HANDE,L - Tfiei..'11ing Shall Rejoice
HANDEL - Let The Bright Seraphim
BACH - Orchestral Suite No 3

Belmont Ensemble of London
English Ghamber Ghoir
Conductor - Peter G,,rDyson Soprano - Elizabeth

Weisberg

Mezzo-Soprano - Ciara Hendrick

Tickets: t8, L14, L2O,824,828
St Martin-inthe-Fields
Trafalgar Square London WC2N 4JJ
Box Office'.020 77661 100 Online. www.smitf

Saturday 10 November
at
7.30pm

Remembrance Concert

'By

ht

HANDEL - Zadokthre Priest
num

PURCELL -

of Queen Mary

PURCELL - When t am 1u;6-'ih earth (Dido's lament)

of London
- nglish Ghamber Ghoir
E

Bel moht'Eh'be,m ble

Conductor - Peter G Dyson
Soprano - Elizabeth Weisberg Mezzo-Soprano - Ciara Hendrick
T€nor. Richard Rowntree Bass - James Gower

Tickets : f8, f 14, E2O,824, L28
St Martin-in-the-Fields
Trafalgar Square London WC2N 4JJ
Box Office: O2O 7766 1 100 Online: www.smitf.org
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Choral Holy Communion for our Parish Birthday

;t St Andrew-by-the-.Wardrob e
I StAndrew's Dry 20L2

Sf Andrew & Sf Froncrs by El Greco, 1595.

1r,:ept the IORD build the house, they lobour in voin thot build it.
Psalm 127.1

ALL ARE INVITED TO SHARE ATIME OF STILL}{ESS A},TD
QUTET BEFORE THE HOLY COMMUI,IION SERyICE BEG/NS
Welcome to Andrew-by-the-Wardrobe
Services at St Andrew-by-the-Wardrobe are drar,vn from the Book o?Common Prayer. The present version dates from 7662, and draws
heavily on the first English Prayer Books of 7549 and 7552, under King
Edward VI. In common with many churches, the order includes
variations which date from the first books, the proposed reforms of 1928,
and other times in the Church of England's history since 1662. The order
is consistent with the Church of England's Common Worship 2000. This
booklet rs available so that you can follow the service as it is conducted in
this church.

In this order of service, words printed in bold standard type are to be
said by all present.

Directions about posture - sitting, kneeling, standing - are given in italics.

It is a good practice to remind ourselves that rve are in the presence of
our Maker by adopting them. Hor,vever, they are not intended to cause
pain, or discomfort, to anyone for whom these changes of posrtron might
q;r
be physically difficult.

Music

Our music this evening comes from

Hor,vells' Colleguun Regale
Communion Service, Bruckner and Mathias. We are very fortunate to
have the excellent English Chamber Choir singing for us this evening.
Our organist is Ben Saul. We very much hope you enjoy the music.
When the choir sings, we suggest that you use the time to reflect on
God's great generosity to us and all people, and our hearts' deepest
longing to draw closer to Him. Such is the purpose of this music. Or as
another composeL Johann Sebastian Bach, wrote on each of his finished
manuscripts: Ad Nlaiorem Dei Glorianl, Latin for "To the Greater Glory of
God."

2.

Please stand ss the aerger, wardens and ministers process to the Chancel.
The choir sing an introit, 'Locus iste'by Anton Bruckner

est, This place was made by God,
sauamentum, a priceless mystety;
irrErehensibilis est.
it is without rEroof.

Locus iste a Deo factus
inaestimabile

T he P r ie st-in- Char ge w el c o m e s th e

co

n

gr e g ation.

Remain standing.

Opening Hymn
Alt

Christ is made the sure foundation,
Christ the head and cornerstone,
chosen of the Lord, and precious,
binding all the Church in one;
holy Sion's help for ever,
and her confidence alone.
To this temple, where we call thee,

come, O Lord of Hosts, today;

Y

with thy wonted loving-kindness,
hear thy servants as they pray;
and thy fullest benediction
shed within its walls alway.
Here vouchsafe to all thy servants
what they ask of thee of gain;
what they gain from thee, for ever
with the blessid to retain,
and hereafter in thy glory
evermore with thee to reign.

Laud and honour to the Fatheq,
laud and honour to the Son,
laud and honour to the Spirit,
ever Three, and ever One,
consubstantial, co-etetnal,
while unending ages run.

v :l

All

The Lord be with you
and with thy spirit.
Let us pray
Please kneel or sit.

\,
The Lord's Prayer

Our Father, which art in heaver;
hallowed be thy name;
thy kingdom come;
thy will be done,
in earth as it is in heaven.
Give us this day our daily bread.
And forgive us our trespasses,
as we forgive them that trespass against us.
And lead us not into temptation;
but deliver us from evil. Amen.

A Collect, for Purity of Heart

All Almighty God,
unto whom all hearts be open,
all desires known,
and from whom no secrets are hid:
cleanse the thoughts of our hearts
by the inspiration of thy Holy Spirit,
that we may perfecfly love thee,
and worthily magnify thy holy name;
through Christ our Lord. Amen.
The l(yrie eleison, Greek

v

for "Lord haoe /n€rC!", b sung by the choir.

Lord, haae merc7 Ltpotl us.
haae mercy upon us,
Lot'd, haae mercy upotT us.

Cltist,

State Prayer

Almighty God, whose kingdom is everlasting, and power infinite:
Have mercy upon the whole Church; and so rule the heart of thy

chosen servant Elizabe*u our Queen and Governoq, that she
(knowing whose minister she is) may above all things seek thy

.1Ll

honour and glory: and that we and all her subjects (duly
considering whose authority she hath) may faithfully serve, honour,
and humbly obey het, in thee, and for thee, according to thy blessed
Word and ordinance; through Jesus Christ our Lord, who with thee
and the Holy Ghost liveth and reignettr, ever one God, world
without end.
Amen.

The Collect for St Andrew's Day

Au

Almighty God, who didst give such grace unto thy holy Apostle
Saint Andrew, that he readily obeyed the calling of thy Son ]esus
Christ, and followed him without delay: Grant unto us all, that we,
being called by thy holy word, rr.ay forthwith give up ourselves
obediently to fulfil the holy commandments; through the same ]esus
Christ our Lord.
Amen.

Epistle

}

sit.
Romans 10.9

If thou shalt confess with thy mouth the Lord Jesus, and shalt
believe in thine heart that God hath raised him from the dead, thou
shalt be saved. For with the heart man believeth unto righteousness;
and with the mouth confession is made unto salvation. For the
scripfure saittu Whosoever believeth on him shall not be ashamed.
For there is no difference between the ]ew and the Greek for the
same Lord over all is rich unto all that call upon him. For whosoever
shall call upon the name of the Lord shall be saved. How then shall
they call on him in whom they have not believed? and how shall
they believe in him of whom they have not heard? and how shall
they hear without a preacher? And how shalt they preach, except
they be sent? as it is writtery How beautiful are the feet of them that
preach the Gospel of peace, and bring glad tidings of good things!
But they have not all obeyed the Gospel. For Esaias saith, Lord, who
hath believed our report? So then faith cometh by hearing, and

hearing by the word of God' But I say, Have they not heard? Yes
verily, th"i. ror.,d went into all the earth, and their words unto the
ends of the world. But I say, Did not Israel know? First Moses saith, I
will provoke you to jealousy by them that are no people, and by a
foolish nation I will anger you. But Esaias is very bold, and saith, I !
was found of them that sought me not; I was made manifest unto
them that asked not after me. But to Israel he saith, Al1 day long I
have stretched forth my hands unto a disobedient and gainsaying
people.

The Gradual
'l,tt tlte pec,ple pratse iirce., l) God' btt
Tlrc F,nglish chatnber tlhctir stn.g
\N'illtttnt .\lathias Tlrc anthem is tt settttt* ttt Psalm o7 ' the [)eus
\,Iisereatu".
Let tlrc people praise thee, o God; r/en,let nll the people praise thee.
o let the nations rejoice and be glad, for tlnu slmlt judge the folk
righteoushl, and goaern the nntit-ttrs rtpott enrth'
Then slmll tlrc eatth bring t'ottlt lrct' ittu'ense,
and God, eTren our own God, slmll giue us ltis blessitrg'
God shall bless us, and all tlte ends of tlrc urorld slnll fenr lim'
God be mercifitl uttto trs, and bless us:
and shoro us the light of his countenmtce, andbe mercifii tutttt trs.
That thY wou mav be known uPon earth,
thy sauing healtlt lmong all nations'
Glory be to the Father, and to tlrc Son : and to the Holv Ghost;
As it was fu the beginning, is now, snd erter slull be :
world without end. Atnen.
5tand.

Gospel

r rl

1il

The holy Gospel is written in the 4th chapter of the Gospel
according to Saint Matthew, beginning at the 18th verse'
Glory be to thee, O Lord.
St Matthew 4.L8

jesus, walking by the sea of Galilee, saw two brethreru simon called
petef, and Andrew his brothet, casting a net into the sea: for they U

were fishers. And he saith unto them, Folrow me,
and I wilI make
you fishers of men. And they straightway left their
nets, and
followed him. And going on from thu.,"", h" saw other
two
brethrer; James the son of zebedee,and
John his brotheq, in a ship
with Zebedee their fatheq, mending their nets; and he caled
them.
And they immediatery reft the ship and their fathec and foilowed
him.

,

This is the Gospel of the Lord.
Praise be to thee, O Christ.

.,iL

The Creed
Remain standing.

All

I believe in one God
the Father almighty, maker of heaven and earth,
and of all things visible and invisible:
And in one Lord ]esus Christ,
the only-begotten Son of God,
begotten of his Father before all worlds,

o ""# A'"!',1;'"'i,ilt ltrtt

begotten, not made,
being of one substance with the Fathe+
by whom all things were made;
who for us men and for our sarvation came down from
heaven,
and was incarnate by the Holy Ghost of the Virgin
Mary

and was made marl
and was crucified also for us under pontius pilate.
He suffered and was buried,
and the third day h,e rose again according to the scriptures,
and ascended into heaven,
and sitteth on the right hand of the Father.
And he shall come again with glory
to judge both the quick and the dead:
whose kingdom shall have no end.

o fi:i:ffH"#:li,,11,,J

Ghos,,

who proceedeth from the Father and the Son,
who with the Father and the Son together
is worshipped and glorified,
who spake by the prophets.
And I believe one catholic and apostolic Church.
I acknowledge one baptism for the remission of sins.
And I look for the resurrection of the dead,
and the life of the world to come. Amen.

t

sit.

Notices
Sermon
by the Priest-in-Charge, The Reaerend Guy kuoeek.

Offertory
The

following or another sentence of Scripture is used

He that soweth little shall reap little; and he that soweth plenteously
shall reap plenteously. Let every man do according as he is disposed
in his heart, not grudging, or of necessity; for God loveth a cheerful

giver.

a

2 Corinthinns 9
The gifts of the people may be gathered and presented. If you are a UK

taxpayer, please use one af the Gift Aid enz;elopes in your pan, completing
the information on the front.
The priest places the bread and wine upon the table.

Offertory Hymn

All

Thy hand, O God, has guided, thy flock, from age to age;
the wondrous tale is written, fuIl clear, on every page;
thy people owned thy goodness, and we their deeds record;
and both of this bear witness: one Church, one faith, one Lord.
Thy heralds brought glad tidings to greatest, as to leas!
they bade men rise, and hasten to share the great King's feas!
and this was all their teaching in every deed and word,
to all alike proclaiming one Church, one faith, one Lord.

I

Through many a day of darkness, through many a scene of strife,
the faithful few fought bravely, to guard the nation's life.
Their gospel of redemption, sin pardoned, man restored,
was all in this enfolded: one Church, one faith, one Lord.

.
J'-,

Thy mercy will not fail us, nor leave thy work undone;
with thy right hand to help us, the victory shall be won;
and then, by all creation, thy name shall be adored,
and this shall be their anthem: one Churcll one faith, one Lord.

Intercession
Kneel or sit.

Brief biddings are giuen including any particular concerns of the day.

Let us pray for the whole state of Christ's Church militant here in
earth.

Almighty and ever-living God, who by thy holy apostie hast taught
us to make prayers and supplications, and to give thanks, for all
men: we humbly beseech thee most mercifully to accept our alms
and oblations, and to receive these our prayers, which we offer unto
thy divine majesty; beseeching thee to inspire continually the
universal Church with the spirit of truth, unity, and concord: and
grant, that all they that do confess thy holy name may agree in the
truth of thy holy word, and live in unity and godly love.
We beseech thee also to save and defend all Christian kings, princes

and governors; and specially thy servantElizabeth our Queen, that
under her we may be godly and quietly governed: and grant unto
her whole Council, and to all that are put in authority under her,
that they may truly and impartially minister justice, to the
punishment of wickedness and vice, and to the maintenance of thy
true religion and virtue.

I

Give grace, O heavenly Father, to all Bishops and Curates, and
specially to thy servant Richard, our bishop, that they may both by
their life and doctrine set forth thy true and lively word, and rightly
and duly administer thy holy sacraments: and to alt thy people give
thy heavenly grace; and specially to this congregation here presen!
that, with meek heart and due reverence, they may hear and receive

thy holy word; truly serving thee in holiness and righteousness all
the days of their life.
And we most humbly beseech thee of thy goodness, O Lord, to
comfort and succour all them, who in this transitory life are in
trouble, sorrow need, sickness, or any other adversity.

a

And we also bless thy holy name for all thy servants departed this
life in thy faith and fear; beseeching thee to give us grace so to
follow their good examples, that with them we may be partakers of
thy heavenly kingdom.

All

Grant this, O Father, for Jesus Christ's sake, our only mediator and
advocate.
Amen.

Invitation to Confession
truly and earnestly repent you of your sins, and are in
love and charity with your neighbours, and intend to lead a new
life following the commandments of God, and walking from
henceforth in his holy ways: draw near with faittu and take this holy
sacrament to your comfor! and make your humble confession to
almighty God, meekly kneeling upon your knees
O

Ye that do

Confession
The priest and

All

all the people kneeling.

Almighty God,
Father of our Lord Jesus Christ,
maker of all things, iudge of all men:
we acknowledge and bewail
our manifold sins and wickedness,
which we, from time to time,
most grievously have committed,
by thought, word and deed,
against thy divine maiesty,
provoking most iustly thy wrath and indignation against us.
We do earnestly repent
and are heartily sorry for these our misdoings;
the remembrance of them is grievous unto usl

a'

.-.
U

the burden of them is intolerable.
Have mercy upon us,
have mercy upon us, most merciful Father;
for thy Son our Lord fesus Christ's sake,
forgive us all that is pasf
and grant that we may ever hereafter
serve and please thee in newness of life,
to the honour and glory of thy name;
through Jesus Christ our Lord. Amen.
The priest stands up, turns to the people, and says

Absolution
Almighty God, our heavenly Fatheq,
who of his great mercy
hath promised forgiveness of sins
to all them that with hearty repentance and true faith
turn unto him:
have mercy upon you;
pardon and deliver you from ail your sins;
confirm and skengthen you in all goodness;
V and bring you to everlasting life;
through Jesus Christ our Lord.
Alt Amen.

The Comfortable Words
Hear what comfortable words our Saviour Christ saith
unto all that truly turn to him:
Come unto me, all that travail and are heavy laden, and I
refresh you.

will

Matthew 1.1.28
So God loved the

world, that he gave his only-begotten Soru
to the end that all that believe in him should not perishr,
but have everlasting life.
lohn 3.L6

v

Hear also what Saint Paul saith:
This is a true saying, and worthy of all men to be received,
il.

that Christ Jesus came into the r,vorid to save sinners.
1 Timothu 1.15

Hear also what Saint fohn saith:
If any man sin, rve have an advocate n'ith the Father,
|esus Christ the righteous; and he is the propitiation ior our sins.
L 1ohn2.1,2

Preface
The Lord be with you
All and with thy spirit.

Lift up your hearts.
We lift them up unto the Lord.
Let us give thanks unto our Lord God.
All It is meet and right so to do.
Alt

Tlrc Prtest turns

tct t|rc I

oril's

TnhLe

and

stru.;

It is very meet, right and our bounden duty,
that we should at all times, and in all places, give thanks unto thee,
O Lord, Holy Fathea almighty, everlasting God.
Therefore with angels and archangels,
and with all the company of heavery
we laud and magniiy thy glorious name,
evermore praising thee, and saying:
The

clntr sutgs
Hohl, holv , holq, Ltn'd God of hosts,
fiilI of tlry glortl.
Glory be to tlrce, O Lord most higlt. Amen.
heaaen and earth are

Prayer of Humble Access

All We do not presume

to come to this thy table, O merciful Lor{
trusting in our own righteousness,
but in thy manifold and great mercies.
We are not worthy
so much as to gather up the crumbs under thy
t2.

table.

I

But thou art the same Lord,
whose property is always to have mercy:
grant us therefore, gracious Lord,
so to eat the flesh of thy dear Son Jesus Christ,
and to drink his blood,
that our sinful bodies may be made clean by his body,
and our souls washed through his most precious bloo4
and that we may evermore dwell in him, and he in us.
Amen.

The Prayer of Consecration
The Priest, standing at the Table, says

Almighty God, our heavenly Father, who of thy tender mercy didst
give thine only Son Jesus Christ to suffer death upon the cross for
our redemption; who made there (by his one oblation of himself
once offered) a full, perfect and sufficient sacrifice, oblation and
satisfaction for the sins of the whole world; and did instifute, and in
his holy gospel command us to continue, a perpetual memory of
that his precious death, until his coming again:
Hear us, O merciful Father, we most humbly beseech thee; and grant
that we receiving these thy creafures of bread and wine, according
to thy Son our Saviour ]esus Christ's holy institutiory in
remembrance of his death and passiory may be partakers of his most
blessed body and blood: who, in the same night that he was
betrayed, took bread; and, when he had given thanks, he brake it,
and gave it to his disciples, saying, Take, eaf this is my body which
is given for you: do this in remembrance of me.

All

Likewise after supper he took the cup; and, when he had given
thanks, he gave it to them, saying, Drink ye all of this; for this is my
blood of the new testamenL which is shed for you and for many for
the remission of sins: do this, as oft as ye shall drink it, in
remembrance of me.
Amen.

ti
r3.

Giving of Communion
Whilst the ministers receiae Communion, the cangregation comes to the
communion rail, r,ohere all are welcome.
Baptised Christians who haue receiued Communion preaiously are welcom
to receizse the bread and wine. Those who prefer to receiue a blessing
instead, may bring this book with them to signal their wish to the Priest.

The Lord's Prayer
Kneel or sit.

All

Our Father, which art in heaven,
hallowed be thy name;
thy kingdom come;
thy will be done,
in earth as it is in heaven.
Give us this day our daily bread.
And forgive us our trespasses,
as we forgive them that trespass against us.
And lead us not into temptation;
but deliver us from evil.
For thine is the kingdom, [he poweq and the glory,
For ever and ever. Amen.

Y

Prayer of Thanksgiving

All

Almighty and everliving God, we most heartily ttrank thee,
for that thou dost vouchsafe to feed us,
who have duly received these holy mysteries,
with the spiritual food of the most precious Body and Blood
of thy Son our Saviour Jesus Chrisf
and dost assure us thereby
of thy favour and goodness towards us;
and that we a(e very members incorporate
in the mystical body of thy Son,
which is the blessed company of all faithful people;
and are also heirs through hope of thy everlasting kingdom,
by the merits of the most precious death and passion
14.
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of thy dear Son.
And we most humbly beseech thee, O heavenly Father,
so to assist us wittr thy grace,
that we may continue in t*rat holy fellowship,
and do all such good works
as thou hast prepared for us to walk in;
through Jesus Christ our Lord,
to whom, with thee and the Holy Ghost,
be all honour and glory
world without end. Amen.

Gloria in Excelsis
Stand as the choir sing the Gloriq, an ancient ltymn of praise.

Glory be to God onhigh,
and in earth peace, good will toraards men.
We praise thee, webless thee, we worship thee, we glorifu thee,
we giae thanks to thee for tlry great glory,
O Lord God, heaoenly King, God the Eather almighty.
g

O Lord, the only-begotten Son lesu Christ;
O Lord God, Lamb of God, Son of the Father,
that takest away the sins of the world, haoe mercy upon us.
Thou that takest away the sins of the world, haoe mercy upon us.
Thou that takest away the sins of the woild, receiae our prayer.
Thou thnt sittest at the right hnnd of God the Father, hnae mercy upon us.
Eor thou only art holy; thou only art the Lord;
thou only, O Christ, with the Holy Ghosl art most high
in the glory of God the Father. Amen.
Kneel or sit.

The Blessing

v.'i

The peace of God, which passeth all understanding, keep your
hearts and minds in the knowledge and love of God, and of his Son
Jesus Christ our Lord: and the blessing of God almighty, the Father,
the Son, and the Holy Ghost, be amongst you and remain with you
always.
Amen.
t5.

Stand.

Recessional Hymn

All

For all the saints who from their labours rest,
who thee by faith before the world confessed,
thy name, O Jesu, be for ever blest. Alleluia, alleluia.

Y

Thou wast their rock, their fortress, and their migh!
thou, Lord, their Captain in the well-fought fighf
thou, in the darkness, still their one true Light. Alleluia, alleluia.
O may thy soldiers, faithful, true, and bold,
fight as the saints who nobly fought of old,
and win, with them, the victor's crown of gold. Alleluia, alleluia.
O blest communion, fellowship divine!
we feebly struggle, they in glory shine;
yet all are one in thee, for all are thine. Alleluia, alleluia.

But lo, there breaks a yet more glorious day;
the saints triumphant rise in bright arrayi
the King of glory passes on his way. Alleluia, alleluia.
From earth's wide bounds, from ocean's farthest coast,
through gates of pearl streams in the countless host
singing to Father, Son, and Holy Ghost. Alleluia, alleluia

V

YOU ARE WARMLY INVITED TA STAY FOR
RETRESI{MEA,TS AFTER THE SERVI C E.

Rights in The Book of Common Prayer are vested rn the Crown. Reproduced in the United
Kingdom by permission of the Crorvn's patentee, Cambridge Universitv Press.
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Parish &.Ward Carol Service

Advern20I2
St Andrew-by-the-Wardrobe, Queen

Victoria Street EC4

Animols All, by Eric Gill, 1929

So they went with hoste ond found Mory ond Joseph, ond
,'Le child lying in the monger.
Luke 2.16

Pleose stond

Processional Carol: Once n Roya
Solo

Once in royal David's city
Stood a lowly cattle shed,
Where a mother laid her baby
ln a manger for his bed:
Mary was that Mother mild,
Jesus Christ her little Child.

Chair

He came down to earth from heaven
Who is God and Lord of all,
And his shelter was a stable,
And his cradle was a stall:
With the poor and mean and lowly,
Lived on earth our Saviour holy.

All

And through all his wondrous childhood
He would honour and obey,
Love and watch the lowly maiden,
ln whose gentle arms he lay:
Christian children all must be
Mild, obedient, good as he.

Dav'rd's

City
!-

!,

And our eyes at last shall see him,
Through his own redeeming love,
For that child so dear and gentle
ls our Lord in heaven above;
And he leads his children on
To the place where he is gone.
Not in that poor lowly stable,
With the oxen standing by
We shall see him, but in heaven,
Set at God's right hand on high
Where like stars his children cr<rwned
Al! in white shall wait around.

Welcome & Prayer at the Crib
T he P ri
2.

x

est-i n-Cha rge,T h e Re

ve

rend

GuY Trew

eel*

Sit

Choir
Tomorrow shall be my doncing doy (John Gordne)

The Bidding Prayer
Sit or kneeL Led by the Priest-in-Charge ond concluding with

Ail

v

Our Fatherrwho art in heaven,
hallowed be thy name;
thy kingdom come;
thy wil! be done;
on earth as it is in heaven.
Give us this day our daily bread.
And forgive us our trespasses,
as we forgive those who trespass against us.
And lead us not into temptation;
but deliver us from evil.
For thine is the kingdom,
the power and the glory,
for ever and ever.
Amen.
Stand

Carol: Of the Father's love begotten
Ail

Of the Father's love begotten,
Ere the worlds began to be,
He isAlpha and Omega,
He the source, the ending He,
Of the things that are, that have been,
And that future years shall see,
Evermore and evermore!
O that birth forever blessdd,
When the virgin, full of grace,
By the Holy Ghost conceiving,
Bare the Saviour of our race;

\,
3.
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And the Babe,the world's Redeemer,
First revealed His sacred face,
evermore and evermore!
O ye heights of heaven adore Him;
Angel hosts, His praises sing;
Powers, dominions, bow before Him,
and extol our God and King!
Let no tongue on earth be silent,
Every voice in concert sing,
Evermore and evermore!

\D

s,r

First Lesson
Genesis 3.8-15

'The estangement of God and humaniry'read by Alderman lon Luder

Choir
A spodess rose (Howells)^

a

Second Lesson

lsaiah 9.2-7

'The people that walked in dorkness hove seen a great light' read by Dr
Lauro W righT Church Worden.
Stand

Carol: O LittleTown of Bethlehem

Atl

O little town of Bethlehem, how still we see thee lie!
Above thy deep and dreamless sleep the silent stars go by.
Yet in thy dark streets shineth the everlasting Light;
The hopes and fears of all the years are met in thee tonight.
For Christ is born of Mary, and gathered all above,
While mortals sleep, the angels keep their watch of

wondering love

4.

x

_

O morning stars together, proclaim the holy birth,
And praises sing to God the King, and peace to men on earth!
How silently, how silently, the wondrous Gift is giv'n;
So God imparts to human hearts the blessings of His Heav'n.
No ear may hear His coming, but in this world of sin,
Where meek souls will receive Him still, the dear Christ
enters in.

O holy Child of Bethlehem, descend to us, we pray;
Cast out our sin, and enter in, be born in us today.
We hear the Christmas angels the great glad tidings tell;
O come to us, abide with us, our Lord Emmanuel!
Sir

Third Lesson
Luke 1.26-38
'The Annunciation to Mory'read by

Mr

Roy CatTWard Club Chairman

Choir
'Jl est n6 le devin

en{ant',traditional French Christmas corol

Fourth Lesson
Matthew l.lB-23
'The birth of Emmanuel'read by Mr Jery Appleyord, Moster lJpholder
Stond

Carol: Away in a manger

All

Away in a manger, no crib for His bed,
The little Lord Jesus laid down His sweet head;
The stars in the bright sky looked down where He lay,
The little Lord Jesus, asleep in the hay.

v
5.

x

The cattle are lowing, the Baby wakes.
But little Lord fesus, no crying He makes.
I love thee, Lord Jesus,look down from the sky.
And stay by my side until morning is nigh.

t

Be near me, Lord Jesusr l askThee to stay,
Close by me for ever, and love me,l pray!
Bless all the dear children inThy tender care
And take us to heaven,to Live withThee there.
s,r

Fifth Lesson
Luke 2.8- l 2

'The odoration of the Shepherds'read by Miss Charlotte Rcnce, a parishioner"

Choir
The Shepherds'Pipe Carol lJohn Rutter)

Sixth Lesson
Matthew

2.t-l

1,

'The magi are led by the star to Jesus'reod by Deputy Cotherine McGuinness
Stand

Offertory Carol: God rest you merry, gentlemen
During the hymn a collection will be taken. lf you are a UK taxpayer,pleose
use one of the Gft Aid envelopes in your pew, completing the information on
the front

Ail

God rest you merr; gentlemenr let nothing you dismay,
For fesus Christ our Saviour was born upon this day,
To save us al! from Satan's power when we were gone astray:
O tidings of comfort and joy. Comfort ond joy,
O tidings of comfort ond joy.

v
6.
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From God our heav'nly Father a blessed angel came,
And unto certain shepherds brought tidings of the same,
How that in Bethlehem was born the Son of God by name:
O tidings of comfort and ioy...
The shepherds at those tidings rejoiced much in mind,
And left their flocks a-feeding in tempest, storm and wind,
And went to Bethlehem straightway, this blessed Babe to find:
O tidings of comfort and joy...
But when to Bethlehem they came, whereat this infant lay,
They found him in a manger, where oxen feed on hay;
His mother Vlary kneeling, unto the Lord did pray:
O tidings of comfort ond joy...
Now to the Lord sing praises, all you within this place,
And with true love and brotherhood each other now embrace;
This holy tide of Christmas all others doth deface:
O tidings of comfort ond joy...
Sir

Seventh Lesson
John

l.l-14

'The EternolWord'reod by the Priest-in-Chorge, The Reverend GuyTreweek

Choir
Stille nocht (Words:Joseph Mohr, Music: Fronz Gilber)

Stand

Carol: O ComeAllYe Faithful

Atl

C

O come al! ye faithful,
Joyfuland triumphant,
O come ye, O come ye to Bethlehem;
Come and behold him
Born, the king of angels:
O come let us odore him, O come let us adore him,
O come let us odore him,Christthe Lord!
7.
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God of God,
Light of Light,
Lo, he abhors not theVirgin's wombl
Yery God,
Begottenrnot created:
O come let us adore him...
See how the shepherds,
Summoned to his cradle
Leaving their flocks, draw nigh with

lwly

$

fear;

We too will thither
Bend our joyfu! footsteps.
O come let us odore him...
Sing, choirs of angels,
Sing in exultation,
Sing, all ye citizens of heaven above:
'Glory to God

ln the highest:'
O come let us adore him,O come let us adore him,
O come let us odore him, Christ the Lord!

The Prayer
Kneel or sit

Carol: Hark the Herald Angels Sing
Stond

Ail

Hark!The herald angels sing,
"Glory to the newborn King;
Peace on earth, and mercy mild,
God and sinners reconciled!"
loy'ul, all ye nations rise,
Join the triumph of the skies;
With th'angelic host proclaim,
"Christ is born in Bethlehem!"
HarH the herald ongels sing
"Glory to the newborn Kng!"
:t
8.

x

Christ, by highest Heav'n adored;
Christ the everlasting Lord;
Late in time, behold Him come,
Offspring of a virgin's womb.
Veiled in flesh the Godhead seel
Hail th'incarnate Deity,
Pleased as man with man to dwell,
Jesus our Emmanuel.
HarH the herald...
Hail the heav'n born Prince of Peace!
Hail the Son of Righteousness!
Light and life to all He brings,
Risen with healing in His wings.
Mild He lays His glory by,
Born that man no more may die.
Born to raise the sons of earth,
Born to give them second birth.
HarH the herald...
Knee/ or sit

The Dismissal
May the eagerness of the shepherds,
The joy of the angels,
The perseverance of the wise men,
The obedience of Joseph and Mary,
and the peace of the Christ-child
be yours this Christmas.
And the blessing of God Almighty;
the Father; the Son and the Holy Spirit,
be with you now and always.

Ail

Amen.
s,r

Postlude Organ Music

:
9.
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FOLLOWING THE SERVICE THERE WILL BE
MULLED\^/INE & MINCE PIES INTHE PARISH ROOM.
PLEASE STAYAND JOIN lN.

Y

MERRY CHRISTMAS!

t0.
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Christmas Services
near St Andrew-by-the Wardrobe
www. standrewbythewardrobe. net

The Third Sunday of Advent: l6th December
10.30

a.m.

2012

Parish Carol Service at St James Garlickhythe,
followed by wine and mince pies

The Fourth Sunday of Advent: 23rd December
10.30

a.m.

2012

Parish Communion at St James Garlickhythe

Christmas Eve

-

4.00

p.m.

I 1.30

p.m.

Carol Service at St Paul's Cathedral
Midnight Eucharist at Cathedral

Ghristmas Day: The Nativity of Our Lord
10.30

3.15

a.m.

p.m.

Parish Communion for Christmas at StJames
Garlickhythe
Festal Evensong at the Cathedral

The First Sunday of Christmas: 30th December
10.30

-

a.m.

2012

Parish Communion at St James Garlickhythe

il.
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Contet Nunc lq by Eric Gill, 1916.

l-iturgv: Copyri ght iO t he Arclrbishops Council of the L-hurch of England, 2t100 2006.
are taken from lre Ncrt, Errglislt Hrlnntl, copies of which are available itr church.

All lrvmns
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StJames's Church
197 Piccadilly, London Wl

W

Thursd ay 13 December at 7.30pm

A.GEREMONY
AROLS
By Gandlelight
of

BFRITTEN - A Cerernony of Carols

VAT GHAN V\rlLLlAl\rlS - Fantasia on
Christrrras Carols
VlVALbl - Winter frorn Four Seasons
CORE.LLI - Christt'nas Concerto
P^A.CHELBEL - Canon in D
EIACH - Air on the G String
Christlrtas Carols for Choir, Organ,
Orchestr:i and Audience

Belmont, Ensemble of London
Englisrh Chamber Choir
Conductors.- Peter G Dyson and Guy

violin - Anna Bradey and Pippa

Harris organ

protheroe Harp - Rebecca Willows
- Matthew Burgess Baritone - Ken wharfe

Tickets : f20 (Centre Nave) t14 (Side Aisles)
Tickets available in advance from St Martin-in-the-Fields Box Office
Tel : 020 7766 'll 00 (Mon - Sat : 10am - 5pm) Book Online : www.smitf.org
ln person from st'Martin-in-the-Fields, Box office in the crypt, Trafalgar Square
on the day of,the concert - from 5.30pm - at st James's church, 1g7 piccadilly

James's Ch u rch
197 Piccadilly, London Wl
St

Thursd ay 13 December at 7.30Pm

AGEREMONY
OF GAROLS
By Gandlelight

Belmont Ensemble of London
English Chamber Choir
Conductors - Peter G Dyson and Guy Protheroe
Violins - Anna Bradley and Pippa Harris
Organ - Matthew Burgess Harp - Ellen Smith Baritone - Ken Wharfe
www.belmontensemble.com www.englishchamberchoir.com

So/o : Once in Royal David's City
Stood a lowly cattle shed,
Where a mother laid her baby
ln a manger for his bed.
Mary was that mother mild,
Jesus Christ her little child.
Choir : He came down to earth from heaven

Who is God and Lord of all.
And his shelter was a stable,
And his cradle was a stall.
With the poor and mean and lowly
Lived on earth our Saviour holy.

All: (Please Stand)
And through all his wondrous childhood
He would honour and obey,
Love and watch the lowly maiden,
ln whose gentle arms he lay.
Christian children all must be
Mild, obedient, good as he.
And our eyes at last shall see him,
Through his own redeeming love,
For that child so dear and gentle
ls our Lord in heaven above:
And he leads his children on
To the place where he is gone.
Reading

:

Orchestra

St.Luke tells of the birth of Jesus (St.Luke Chapter 2)

:

Winter (Vivaldi - The Four Seasons)
Allegro non molto - Largo

Choir

:

Orchestra
Choir

:

-

Allegro

ln Dulci Jubilo (Traditional. Arranged Pearsall/Jacques)

:

Air from Orchestral Suite No

3 (J S Bach)

Fantasia on Christmas Carols (Ralph Vaughan Williams)
- - lnterual of 20 Minutes - -

Choir

:

Orchestra
Choir

:

:

Orchestra
Choir

A Ceremony of Carols (Benjamin Britten)
Procession - Wolcum Yole - There is no Rose - That yonge child
Balulalow - As dew in Aprille - This little Babe - lnterlude (Harp solo)
ln Freezing Winter Night - Spring Carol - Deo Gracias - Recession

:

Christmas Concerto (Corelli)
Grave - Vivace - Largo - Vivace
Shepherd's Pipe Carol (John Rutter)

:

Canon in

D

(J Pachelbel)

Sir Christemas (William Mathias)

All: (Please Sfand) Hark the herald angels sing
Glory to the new-born King,
Peace on earth and mercy mild,
God and sinners reconciled:
Joyful all ye nations rise,
Join the triumph of the skies,
With th'angelic host proclaim,
Christ is born in Bethlehem.
Hark the herald angels sing, Glory to the new-born King.
Christ, by highest heav'n adored,
Christ, the everlasting Lord,
Late in time behold him come
Offspring of a virgin's womb:
Veiled in flesh the Godhead see,
Hail th'incarnate Deityl
Pleased as man with man to dwell,
Jesus, our Emmanuel,
Hark the herald angels sing, Glory to the new-born King.
Hail the heav'n-born Prince of Peace!
Hail the Sun of Righteousness!
Light and life to all he brings,
Risen with healing in his wings;
Mild he lays his glory by,
Born that man no more may die,
Born to raise the sons of earth,
Born to give them second birth.
Hark the herald angels sing, Glory to the new-born King

Belmont Ensemble
Concerts by Candlelight
Friday 21 and Saturday 22 December

Handel - Messiah : With The English Chamber Choir
Saturday 22 December at 4.30Pm

Christmas With The English Chamber Choir - Traditional Carols for Choir and Audience
Wednesday 26 December at 7Pm

Mozart - Eine Kleine Nachtmusik, Vivaldi - Autumn and Winter from 'Four Seasons'
Corelli - Christmas Concerto, Vivaldi - Christmas Violin Concerto, Pachelbel - Canon
Saturday 1 2 January
Vivaldi - The Four Seasons

Bach - Brandenburg Concerto No 3, Vivaldi - Concerto for Two Violins in A Minor
Thursday 17 January
Mozart - Eine Kleine Nachtmusik, Salzburg Symphony No 1, Serenata Notturna
Faure - Pavane, Vivaldi - Summer, Pachelbel - Canon, Purcell -'Fairy Queen' Suite

Saturday 19 January
Mozart - Requiem : With The English Chamber Choir
Handel - Zadok the Priest, The King Shall Rejoice, Vivaldi- Gloria
Thursday 28 February

Mozart - Eine Kleine Nachtmusik, Salzburg Symphony No 3
Vivaldi - Spring, Purcell - Chaconne, Pachelbel - Canon, Mozart - Church Sonata in

D

Friday 15 March
Faure - Requiem and Vivaldi - Gloria : With The English Chamber Choir
Mozart - Salzburg Symphony No 2, Solemn Vespers (Excerpts), Faure - Pavane
Thursday 21 March

Bach - Brandenburg Concerto No 3, Concerto for Oboe and Violin
Vivaldi - Spring and Summer, Sinfonia 'Alla Rustica', Handel - Oboe Concerto No 3
Easter MondaY

1

APril

Handel - Messiah : With The English Chamber Choir
Saturday 6 Apil

Handel - Royal Fireworks Music, Water Music Suites, Gloria
Thursday 11 April
Handel - lsrael in Egypt : With The English Chamber Choir

Full details at : www.belmontensemble.com

St Martin-in-the-Fields
Trafalgar Square London WC2N 4JJ
Box Office . O2O 7766 11OO Online: www.smitf.
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CHOIR: West End Kids
Jingle Bells
The Most Wonderful Day of the Year

I

h
READING

- Leonore Sherry

User of QEF Independent
Living Services at Dorincourt
Leonore's reading will be done
with the use of a talking aid.
Luke 1: 26-38 Mary hears
about the coming of the baby

Stand

(First verse solo)
Once in royal David's City
Stood a lowly cattle shed
Where a mother laid her baby,
In a manger for his bed
Mary loving mother mild,
Jesus Christ her little child,

Choir
He came down to eafth from Heaven
Who is God and Lord of all
And his shelter was a stable
And his cradle was a stall
With the poor and mean and lowly
Lived on earth our Saviour holy

ALL
And our eyes at last shall see him
Through his own redeeming love,
For that child so dear and gentle
Is our Lord in Heaven above
And he leads his children on
To the place where he is gone,
Not in that poor lowly stable
With the oxen standing by
We shall see him; but in Heaven
Set at God's right hand on high,
When like stars his children crowned
All in white shall wait around.

sit
Welcome by the Revd Nancy Ford

English Chamber Choir - Tomorrow will
be my dancing day

READING

-

-

John Gardner

Corinna, Lady Hamilton
of Dalzell DL, President of
QEF

Isaiah 9: 2; 6-7 The Prophet
Isaiah foretells the coming of

the Messiah

Harriet Roberts - I wonder as I wander -

Stand
ALL

- It

came upon the midnight clear

It came upon the midnight clear,
That glorious song of old
From angels bending near the eath,
To touch their hearts of gold:
"Peace on the earth, goodwill to men
From heaven's all gracious King"l
The world in solemn stillness lay
To hear the angels sing.
Still through the cloven skies they come,
With peaceful wings unfurled;
And still their heavenly music floats
O'er all the weary world:
Above its sad and lowly plains
The bend on hovering wing,
And ever o'er its Babel sounds
The blessed angels sing.
O ye beneath life's crushing load
Whose forms are bending low,
Who toil along the climbing way
With painful steps and slow;
Look now, for glad and golden hours
Come swiftly on the wing;
Oh rest beside the weary road
And hear the angels sing.

For lo, the days are hastening on,
By prophets seen of old,
When with the ever-circling years
Shall come the time foretold
When the new heaven and earth shall own
The Prince of Peace, their King,
And the whole world send back the song
Which now the angels sing.

sit
READING

-

Benjamin Britten

Hymns and music which are still in copyright are reprinted under CC License number 266692

Rob Douglas CBE DL
Chairman of QEF
Luke 2: t - 20 Luke tells of
the Bifth of Jesus

CHOIRS: English Chamber Choir and
the choir of Rydes Hill School
Away in a Manger

John 1: L-14 John unfolds
the mystery of the incarnation

Stand

Interview by Nicholas Witchell,

ALL

Patrick Mahaffey, former service user
From QEF Neuro Rehabilitation Services
Centre in Banstead
CHOIRS: English Chamber Choir
with Harriet Roberts
Shepherds Pipe Carol
Three Kings from fersian Lands

Afar ? gW

READING

-

Penelope Keith CBE DL

QEF Vice president

Nursery School - The Nativity
Play by Joyce Grenfell

CHOIRS: English Chamber Choir
The Twelve Days of Christmas
Stand

ALL

-

O Come,

All

Ye

Faithful

O come, all ye faithful,

Joyful and triumphant,
O come ye, O come ye, to Bethlehem.
Come and behold Him,
Born the King of Angels:
Chorus:
O come, let us adore Him,
O come, let us adore Him,
O come, let us adore Him,
Christ the Lord !
I

God of God, Light of Light,
Lo! He abhors not the Virgin's womb;
Very God, begotten, not created:

(chorus)
Sing, choirs of angels, sing in exultation;
Sing, all ye citizens of heaven above!
Glory to God, in the highest:
(chorus)

- Michael Buerk

READING

Rydes Hill School:
In a town called Nazareth - David palmer
You can't dodge the cross - lan Holdstock
QEF Vice President

11

sit

-

Hark! The Herald Angels Sing

Hark! the herald angels sing,
"Glory to the new born King,
Peace on earth, and mercy mild,
God and sinners reconciled!"
Joyful, dtt ye nations rise,
Join the triumph of the skies;
With th'angelic host ppoclaim,
"Christ is born in Bethlehem!"
Hark! the herald angels sing,
"Glory to the new born Kingl"
Christ, by highest heaven adored;
Christ, the everlasting Lord;
Late in time behold Him come,
Offspring of a Virgin's womb.
Veiled in flesh the Godhead see;
Hail th' incarnate Deity,
Pleased as man with man to dwell
Jesus, our Emmanuel.
Hark! the herald angels sing,
"Glory to the new born King!"
Hail the heaven-born Prince of Peace!
Hail the Sun of Righteousness!
Light and life to all He brings,
Risen with healing in His wings.
Mild He lays His glory by,
Born that man no more may die,
Born to raise the sons of eath,
Born to give them second birth.
Hark! the herald angels sing,
"Glory to the new born King!"
PRAYERS

- Blessing and Goodbye from
the Revd Nancy Ford

Procession

After the service a retiring collection will
take place for QEF and the Cathedral
Guests who have reception tickets
please turn right when exiting the main
door and follow signs for the Refectory

Hymns and music which are still in copyright are reprinted under CC License number 266692

Friday 21 and Saturday 22 December
at

7.30pm

DEL
ESS

BY GANDLELIGHT
Belmont Ensemble of London
'One

of the

UK's most exciting orchestras'Classic

FM

www.belmontensemble.com

English Chamber Choir
'An lnspiring Performance' Daily Telegraph

Conductor - Peter G Dyson
Soprano - Elizabeth Weisberg Mezzo-Soprano - Ciara Hendrick
Tenor - Richard Rowntree Bass - Philip Tebb

Tickets:

f8, f 1 4, L20, L24, L28

St Marti n-in-the-Fields
Trafalgar Square London WC2N 4JJ
Box Office: 020 77661100 Online: www.smitf.org

Saturday 22 December
at

4.30pm

GHRISTMAS
With The

ENGLISH
GHAMBERGHOIR
By Gandlelight
Conductor - Guy Protheroe
The acclaimed English Ghamber Choir presents a seasonal
feast of your favourite Christmas Carols for Choir, Organ
and Audience, including : Once in Royal David's City, Hark
the Herald Angels Sing, O Gome All Ye Faithful, The First
Nowell, O Little Town of Bethlehem, God Rest Ye Merry
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Solo:
Once in Royal David's City
Stood a lowly cattle shed,
Where a mother laid her baby
In a manger for his bed.
Mary was that mother mild,
Jesus Christ her little child.

J

Choir:
He came down to earth from heaven
Who is God and Lord of all.
And his shelter was a stable,
And his cradle was a stall.
With the poor and mean and lowly
Lived on earth our Saviour holy.

All : (Please stand)
And through all his wondrous childhood
He would honour and obey,
Love and watch the lowly maiden,
ln whose gentle arms he lay.
Christian children all must be
Mild. obedient, good as he.
Not in that poor lowly stable,
With the oxen standing by,
We shall see Him; but in heaven,
Set at God's right hand on high;
Where like stars His children crowned
All in white shall wait around

Choir

:

t

Adam lay Ybounden (Boris Ord)
Tomorrow shall be my dancing day (John Gardner)

All

: O come, all ye faithful (Please stand)
Joyful and triumphant,
O come ye, O come ye to Bethlehem.
Come and behold him
Born the king of angels:
O come let us adore him
O come let us adore him
O come let us adore him. Christ the Lord..

v

God of God,
Light of Light,
Lo! he abhors not the Virgin's womb:
Very God,
Begotten not created: O come...
Sing, choirs of angels,
Sing in exultation,
Sing, all ye citizens of heav'n above;
Glory to God
In the highest: O come...

Reading

:

Patrick Leigh Fermor : A time of gifts

All : The first Noel the angel did say (Please stand)
Was to certain poor shepherds in fields as they lay:
ln fields where they lay a keeping their sheep
On a cold winteis night that was so deep.
Noel Noel Noel Noel
Born is the King of lsrael.

v

They looked up and saw a star
Shining in the east beyond them far:
And to the earth it gave great light
And so it continued both day and night.
Noel Noel Noel Noel
Born is the King of lsrael.
And by the light of that same star
Three wise men came from the country far;
To seek for a King was their intent,
And to follow the star wherever it went.
Noel, Noel, Noel, Noel,
Born is the King of lsrael.
Then let us all with one accord
Sing praises to our heavenly Lord,
That hath made heaven and earth of nought,
And with his blood mankind has bought.
Noel, Noel, Noel, Noel,
Born is the King of lsrael.

Choir

:

Shepherd's Pipe Carol (John Rutter)

-

read by Simon Archer

All : O little town of Bethlehem (Please Stand)
How still we see thee lie!
Above thy deep and dreamless sleep
The silent stars go by.
Yet in thy dark streets shineth
The everlasting Light,
The hopes and fears of all the years
Are met in thee to-night.

Choir : How silently, how silently,
The wondrous gift is given;
So God imparts to human hearts
The blessings of His Heaven.
No ear may hear His coming,
But in this world of sin,
Where meek souls will receive Him, still
The dear Christ enters in.

All : O holy Child of Bethlehem,
Descend to us, we pray!
Cast out our sin and enter in,
Be born in us to-day.
We hear the Christmas angels,
The great glad tidings tell;
O come to us, abide with us,
Our Lord Emmanuel!

Reading
Choir

:

:

William McGonagall : The Christmas Goose

v

-

read by Deborah Hinton

The Twelve Days of Christmas (Arr. Andrew Carter)

All : God rest ye merry, gentlemen (Please stand)
Let nothing you dismay
Remember, Christ, our Saviour
Was born on Christmas day
To save us all from Satan's power
When we were gone astray
O tidings of comfort and joy,
Comfort and joy
O tidings of comfort and joy

v

From God our Heavenly Father
A blessed Angel came;
And unto certain Shepherds
Brought tidings of the same:
How that in Bethlehem was born
The Son of God by Name.
O tidings of comfort and joy,
Comfort and joy
O tidings of comfort and joy
The shepherds at those tidings
Rejoiced much in mind,
And left their flocks a-feeding
ln tempest, storm and wind:
And went to Bethlehem straightway
The Son of God to find.
O tidings of comfort and joy,
Comfort and joy
O tidings of comfort and joy

y

Now to the Lord sing praises,
All you within this place,
And with true love and brotherhood
Each other now embrace;
This holy tide of Christmas
All other doth deface.
O tidings of comfort and joy,
Comfort and joy
O tidings of comfort and joy

Choir

:

Chestnuts roasting on an open fire (Torm6 & Wells Arr Gritton)
When you wish upon a Star (Washington & Harline Arr Ann Manly)

Choir first, then All : I'm dreaming of a white Christmas
Just like the ones I used to know
When the treetops glisten and children listen
To hear sleighbells in the snow.
l'm dreaming of a white Christmas,
With every Christmas card I write
May your days be merry and bright
And may all your Christmases be white.
Choir

v

:

Jingle Bells

All: Hark the herald angels sing (Please stand)
Glory to the new-born King;
Peace on earth and mercy mild,
God and sinners reconciled:
Joyful all ye nations rise,
Join the triumph of the skies,
With th'angelic host proclaim,
Christ is born in Bethlehem.
Hark the herald angels sing, Glory to the new-born King.

Christ, by highest heav'n adored,
Christ, the everlasting Lord,
Late in time behold him come
Offspring of a virgin's womb:
Veiled in flesh the Godhead see,
Hail th'incarnate Deity!
Pleased as man with man to dwell,
Jesus, our Emmanuel.
Hark the herald angels sing, Glory to the new-born King.
Hail the heav'n-born Prince of Peace!
Hail the Sun of Righteousnessl
Light and life to all he brings,
Risen with healing in his wings;
Mild he lays his glory by,
Born that man no more may die,
Born to raise the sons of earth,
Born to give them second birth.
Hark the herald angels sing, Glory to the new-born King.

Organ

:

Vom Himmel Hoch (Garth Edmondson)

The English Chamber Choir is one of the bestknown and busiest groups of its size
based in London. lt prides itself on the breadth of its repertoire and the diversity of its
engagements. Based in the City of London, local appearances have included John
Tavener in St Paul's Cathedral and Tallis' 4O-part motet Spem in alium at the Mansion
House (at the invitation of the Lord Mayor of London). lt has sung in all the main halls in
the South Bank Centre, the Royal Albert Hall and the Barbican, and at Cadogan Hall
and St John's Smith Square. lt currently appears several times a year with the Belmont
Ensemble at St Martin-in{he-Fields and presents its own recital programmes there and
in several other London venues, including St James Piccadilly and St Andrew-bytheWardrobe. Further afield recent concerts have included Brighton Festival, where it
performed Antonio Teixeira's Te Deum (1734), the Barber lnstitute in Birmingham,
Norwich and Rochester Cathedrals, and Hertford College Oxford, while in Europe the
Choir have made several visits to Belgium, Bulgaria, Greece and Switzerland. The

v

choir has also performed by invitation of HM The eueen at Buckingham palace

and

windsor castle (on such occasions singing christmas carols). while the choir's live
performances are predominantly classical, its recording credits cover an equally diverse

selection of more commercial productions. lt has featured on iconic film soundtracks
such as Ridley scott's 1492: conquest of Paradise with vangelis, television tifles
including steven spielberg's Band of Brothers, and recent television appearances with
Gordon Ramsay and stephen Fry. Earlier this year the choir made its first 'flashmob'
appearance at London's science Museum for an American project orbit: Journey into
space with composer craig Leon. lt has also featured on radio with a series of
christmas appearances on BBC Radio 4's Broadcasting House and a recent feature on
Radio 3's The choir. The choir appeared with Rick wakeman in sx wlves of Henry
vil/ at Hampton court in 2009 and has just sung on the new recording of Journey to the
Centre of the Earth in Abbey Road Studios. ln October it celebrated iis 40th anniversary
with a concert at St John's Smith Square with guests including Rick and, from
Broadcasting House, presenter Paddy O'Connell.

Guy Protheroe (Conductor) became director of the ECC shortly after its foundation,
and the choir's eclectic musical interests stem from his own varied career. He
introduced the choir to the musical tradition of the Eastern churches, and he has

conducted and recorded music of many Eastern Orthodox traditions in several countries
(most recently with cappella Romana, based on the usA's north-west coast). with his
contemporary ensemble Spectrum he became particularly associated with the music of
Xenakis and Jonathan Harvey (among many others), and conducted avant-garde music
in Europe and the USA, including being guest conductor for several yLars of the
Xenakis Ensemble (Holland). He has always worked extensively in commercial music,

often involving the Choir, with, amongst many others, The Who (Iommy), Black
sabbath, George Martin, Dave stewart and David Arnold. He was musicai director,
lyricist, arranger and vocal soloist for Vangelis over many years, and undertook the
same roles on the French smash-hit comedy film Les visiteurs with Eric L6vi, with
whom he has continued this collaboration on all six of the subsequent Era albums,

which have sold many millions especially in French-speaking territories, Eastern Europe
and south America. He recently conducted the first live shows o! Era in Moscow and
concerts with Rick wakeman across Europe and south America; also with Rick, he has
just directed the new recording of Journey to the Centre of the Eafth and the first live
performance of this extended version in Buenos Aires, Argentina last month.

Michael cayton (organist) After starting his career a trumpeter with the Grenadier
Guards, Michael studied piano at the Royal college of Music. He was organ scholar at

the Royal Hospital Chelsea then established himself in London as a recitalist and
accompanist, with appearances at st Martin-in-the-Fields, westminster Abbey, the

Royal Festival Hall, Blackheath concert Halls and the wigmore Hall. since 2003 he
has simultaneously held the posts of Director of Music at St John's wood church,
organist at Belsize Square synagogue and conductor of the chiltern choir. He has
conducted a wide range of choirs and choral societies and has broadcast on radio and
television, notably on BBC't's songs of pralse. His church music is published by
Redemptorist.

Saturday 19 January
at

Affi
IEM
7.30,_n

,

By Gandlelight

VIVALDI - Gloria in D
HANDEL -Zadok the Priest
HANDEL -'The:King Shall Rejoice

Belmont Ensemble of London
English Ghamber Choir
Conductor - Peter G Dyson
Soprano - Elizabeth Weisberg Mezzo-Soprano - Ciara Hendrick
Tenor - Richard Rowntree Bass - Philip Tebb

Tickets : f8, f 14, E2O, L24,

t28
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