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PROGRAMME NOTES BY MARIAN FOSTER
REOUIEM MASS lN d minor K.G26

_ Requiem Aeternam; Dies lrae; Tuba Mirum; Rex Tremendae;
Recordare; Confutatis Maledictis; Lacrymosa; bomine Jesu; Hoitias;

Sanctus; Benedictus; Agnus Dei.
Jessica Cash (soprano) Paul Taylor (tenor)
Gloria Jennings (contralto) Graham Hewitt (bass)

Despite yglious polirical changes in the 20th century, it is still a
long-established tradition in Vienna to perform Mozarfs Requiem in
the lmperial chapel every year on All Saints Day, and yet it ii a work
whigh presents us with a puzzle that may never be solved, for Mozart
died before completing the work. Held up at first by work on La
clemenza di rito and Die Zauberflote, then by increasing weaknessthroughout the autumn of 1791, Mozart died having Iompretely
finished only the first movement, Requiem Aeternam. The second toninth movements, Dies lrae to Hostias, were written in draft form;the vocal parts and the most significant sections of instrumentai
accompaniment were there, but the final orchestration was left for alater period.

Afraid that she might have to repay the advance Mozart had received
on this commissioned.work, his widow arranged for it to be secretly
completed by Mozart's pupil, Franz Sussmayer, whose handwriting
so resembled that of his teacher that it was not until the nineteentr
century that the deception was discovered. sussmayer knew well
Mozart's intentions, for his teacher had constantly discussed and
tu.ng-t!g Requiem to his wife and pupil. By following Mozart,s plansfaithfully after his death, sussmayer cannot be ionsidered' the
composer of the unfinished movements, but deserves posterity,s
everlasting gratitude for having rescued one of Mozart's most sublimecontributiols. By avoiding the horns, the light and gay woodwind,
replacing the clarinets by basset horns and frequehtly using the
strings in their lower registers, Mozart creates a disembodied, dark
timbre, perfectly, expressing the solemnity and mystery of death,
and yet with its inner peace and serenity the sadness it evokes is
gentle rather than violent.

DAVID MEASHAM was born in 1937 in Nottingham, and began to play the violin at the
age of seven. Later he studied violin, conducting and composition at the duildhall school o{Music, and in 1958 became the youngest member of the BBC Symphony orchestra. After aperiod as deputy leader of the city of Birmingham symphony orchestra he loined theLondonsymphony orchestrain 1965,and is nowthat orchestra's principal second violin. He
has _conducted many of the country's leading orchestras, including the LSo. He founded theENGLISH CHAMBER cHol R in 1970, together with a group- of members of the LSo
Ch orus.
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repertoire and he achieved his greatest success when finally he appeared in the
Sadler's Wells Opera production of that opera.

Alberto Remedios will make his United States debut in the 1g73/74 season with
the San Francisco Opera in their productions of "Boris Godounov" and "Don
Carlos". Back at home he will sing des Grieux in "Manon" at the London Coliseum
and later in the season the Strasbourg Opera will see him as Siegmund in
"Die Walkrire".

His future plans include performances, for the first time, of the title role in"Otello".

The English Ghamber Choir was formed three years ago by David
Measham of the London Symphony Orchestra. The Choir has performed works by
Morales, Monteverdi, Haydn. Mozart, Bax, Kodaly, Tippett; - they have also
recorded and taken part in performances of the rock opera "Tommy". Visits to
Paris and the U.S.A. are planned.

Andrew Parrott is the Chorus Master, with Guy protheroe as deputy and the choir
has a close association with the Hertfordshire Chamber Orchestra.

The Harrow Ghoral Society was formed under another name in 1937
and adopted its present title in 1960. lt regularly gives two concerts a year in
Harrow performing in a local school hall. The Society's programmes embrace the
standard repertoire from Bach and Handel through the 1 gth century masterpieces
to Elgar. More recent works - Vaughan Williams' "A Sea Symphony" and
Tippett's "A Child of Our Time" - have featured in the Society's concerts during
the last few years. The choir has taken part in a number of concerts outside
Harrow notably the Promenade Concerts in which it has appeared every year
except one since 1961 . This year it is singing in the Promenade Concert
performance of Walton's "Belshazzar's Feast".

The society numbers 180 members. lts conductor since 1949, clarice Brooksbank,
was awarded an M.B.E. in 1972 for her services to music in Harrow. The Society
was honoured a year ago when sir charles Groves agreed to become its president.

The London Philharmonic Choir, which works mainly, but not exclusively,
with the London Philharmonic orchestra, was founded in 1947 from a nucleus of
charles Kennedy scott's Philharmonic choir of the inter-war years. lt was trained
for twenty-two years by the late Frederic Jackson who prepared the choir for
recordings and concerts under some of the world's most eminent conductors.
ln 1969 he handed over the responsibilities of leadership to John Alldis under
whose guidance the choir has continued to perform a wide range of works with
the continued support of the London Philharmonic Orchestra.

Among the most memorable performances of contemporary works have been
those of Britten's "War Requiem" under the London philharmonic Orchestra's
principal conductor, Bernard Haitink and David Bedford's "Star Clusters, Nebulae,
and places in Devon" under John Alldis. The Choir is a non-professional
organisation and new members with good but not necessarily trained voices are
always welcome. Apply to the Hon. Sec. 37 Eagle Street. London WC1 R 4AJ.
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TAKRL says: "First edition contained a back cover."
Recording date: December 13 & 14,'i'973 ['m sticking my neck out that
these are the actual recording dates for the TAKRL recording - NOT
December 9th, 1972 as everyone keeps repeating - see following text. lt
just does not make sense that there were two shows with two very
different casts on the same night.l
Comments from Wikipedia:
On 9 December 1972, entrepreneur Lou Reizner presented a conceft
version of Tommy at the Rainbow Theatre, London. There were two
performances that took place on the same evening. The concefts featured
the Who, plus a guest cast, backed by the London Symphony Orchestra
conducted by David Measham. The concerts were held to promote the
release of Reizner's new studio recording of this symphonic version of
Tommy, which was released on Ode Records
Both in concert and on record, major singing roles were performed by
leading pop and rock stars of the day - Graham Bell (as The Lover), Maggie
Bell (as The Mother), Sandy Denny (as The Nurse), Steve Winwood (as The
Father), Rod Stewart (as The Local Lad), Richie Havens (as The Hawker),
Merry Clafion (as The Acid Queen) and Ringo Starr (as Uncle Ernie). Pete
Townshend also plays a bit of guitar, but otherwise the music is
predominantly orchestral. Richard Harris sang-talked the role of the
specialist on the record, but he was replaced by Peter Sellers for the stage
production, which was repeated with a substantially different cast
including David Essex, Etkie Brooks, Marsha Hunt, Vivian Stanshall, Roy
Wood, and Jon Pertwee on 13 and 14 December 1973.

THE WHO Tommy (L973 UK 2o-page programme for the
Lou Reizner production of Tommy performed on 13th and
14th December 1973, by the London Symphony Orchestra
and the English Chamber Choir with guest soloist
appearances by Roger Daltry, David EssexrRoger
Chapman, Elkie Brooks, Marsha Hunt, Roy Wood, Vivian
Stanshall and Billie Oddie. The programme includes cast
member biographies and great photographs, with black,
red and yellow 'Tommy' Iogo front cover).



Side l
1. Overture
2. lt's A Boy
3.1921
4. Amazing Journey
5. Sparks
6. Eyesight To The Blind
7. Christmasu2
1. Gousin Kevin
2. The Acid Queen
3. Undefture
4. Do You Think lt's Alright?
5. Fiddle About
6. Pinball Wizard

Side 3
1. There's A Doctor l've Found (sic There's A Doctor)
2. Go To The Mirror Boy (sic Go To The Mirror)
3. Tommy Gan You Hear Me
4. Smash The Mirror
5. l'm Free
6. Miracle Cure
7. Sensation

Side 4
1. Sally Simpson
2. Welcome
3. Tommy's Holiday Gamp
4. We're Not Gonna Take lt



Tommy (album) - Wikipedia, the free encyclopedia

lgVl Seattle Opera production

30/05/2016 15:08

ln 1971, the Seattle Opera under director Richard Pearlman produced the first ever fully staged professional
production of Tommy at Seattle's Moore Theater. The production included Bette Midler playing the role of
the Acid Queen and Mrs. Walker, and music by the Syracuse, New York band Comstock, y16.t9a)

London Symphony Orchestra yersion

On 9 December 1972, entrepreneur Lou Reizner presented a concert version of Tommy at the Rainbow
Theatre, London. There were two performances that took place on the same evening. The concerts featured
the Who, plus a guest cast, backed by the London Symphony Orchestra conducted by David Measham.[95]
The concerts were held to promote the release of Reizner's new studio recording of this symphonic version
of TommY.l961

The album and concerts featured an all-star cast, including Graham Bell (as The Lover), Maggie Bell (as
The Mother), Sandy Denny (as The Nurse), Steve Winwood (as The Father), Rod Stewart (as The Local
Lad), Richie Havens (as The Hawker), Merry Clayton (as The Acid Queen) and Ringo Starr (as Uncle
Ernie). Townshend played some guitar, but otherwise the music was predominantly orchestral.t91l Richard
Harris played the role of the specialist on the record, but he was replaced by Peter Sellers for the stage
production. The stage show had a second run on 13 and 14 December 1973 with a different cast including
David Essex, Elkie Brooks, Marsha Hunt, Vivian Stanshall, Roy Wood, and Jon Pertwee.[98]

The orchestral version was also performed twice in Australia on 31 March 1973 at Melbourne's Myer Music
Bowl and on I April at Sydney's Randwick Racecourse. Moon appeared as Uncle Ernie (in Melbourne
only), Graham Bell as the Narrator, with local stars Daryl Braithwaite (as Tommy), Billy Thorpe, Doug
Parkinson, Wendy Saddington, Jim Keays, Broderick Smith, Colleen Hewett, Linda George, Ross Wilson,
Bobby Bright, Ian Meldrum (as Uncle Ernie in Sydney), and a full orchestra.[99][100] The Melbourne concert
was videotaped, then televised by Channel 7 on 13 April 197.1t011

1975 film

ln 1975 Tommy was adapted as a film, produced by expatriate Australian entrepreneur Robert Stigwood and
directed by British auteur Ken Russell. The movie version starred Daltrey as Tommy, and featured the other
members of the Who, plus a supporting cast that included Ann-Margret as Tommy's mother, Oliver Reed as
"the Lover", with appearances by Elton John, Tina Turner, Eric Clapton, Arthur Brown, and Jack Nicholson.
Russell insisted on having a known cast, though Townshend wanted people who could sing the material, and
was particularly disappointed at not being allowed to cast Stevie Wonder as the Pinball Wizard.[102] In
several cinemas, the film supported a multi-track soundtrack billed as quintaphonic sound, which placed
speaker banks in the four quadrants of the house and directly behind the centre of the screen.[1031

Townshend also oversaw the production of a soundtrack album, on which the unrecorded orchestral
affangements Lambert had envisaged for the original Tommy LP were realised by the extensive use of
synthesizer.U04l He started work on the soundtrack album immediately after the Who's 1973 US tour in
December, and worked on it almost continuously for the next four mont1rr.t1021 As well as the Who, the

https: / /en.wikipedia.org/wiki/Tommy_(album) Page 11 of 20



EI$GLISH CHA}tsER CTOIR HISTORY

"The English Chamber Choir was fotmed [by David Measharn] in
t_979. There 1y&s a desire to sing in a compact group with a vast
repertoire at its disposal. with or without orchestra. Aims
include the performance of neglected works many by flngiish
composers
"David Measham at present principal 1nd violin [of the LSO] is
rapidly mahing a nafle for himself in the conductinE fi.eld ..."

lfrom programl]le notes, L2 March 19?21

"The English Chamber Chair was founded in 19.70. by David Meeshant
[slc1 an,t huu recorded the sympho^ny, 'The sk'ies gf Ameriqa' for. rins.'i [vrhen?] 

-- 
.*> AU:"^R-",*A ycJr,r*- tT-Zo

Ifrom prosramme nc,tes, 6 octob.r-;r; #diq*z-.*E-o*
"The English Chamber Choir was founded in 1971 by David
Mea$hani. "

lfrom programme notes, 1 February 1976. First mention of
"197L", rvhieh has usually been quoted ever since]

"The English Charaber Choir was established in L9i-?,"

lfrom programne notes, 16 ll{ay 1987]

The Choir did n6t start rehearsing ofi a reglrlar basis unti I
February 197?,

A formal constitution was adopted in April 1974.
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o ST. MICHAEL'S CHURCH
HIGITGATE VILLAGE N5

o

NGTISH CHAMBER CHOIR
conducted by GUY PR0THEROE

uith
PETER WRIGHT orsan

TUESDAY

18th DECEMBER
i='-13

at 8pm

nLi

RECITAL

of

Christmas Music
BAX BRAHMS BRUCKNER BUXTEHUDE

LANGLAIS MESSIAEN POULENC SWEELINCK

TICKETS: 5Op at the door or from
Highgate Village Travel Service,
74 Highgate High Street, N6 01-348 3301
Highgate Literary Scientific Institution,
11 Flask Grove, N6 01-340 3343



rl '' :

REC]TAL OF CHRISTIIAS iYIUSIC

by the
INGLISH CIJAIV]BIR CHOIR

r,_rit h

p[TtR ITRIGHT orqan Proqramme notes: 5p
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HODIT CHRISTUS NATUS IST J.P.Sueelinck
(rcaz-rczt)

This Chr.istmas motet 'Today Christ is bornr, is from Suleelinckrs
Cantiones Sacrae uhich rr.ras published in Antuerp in 1619, turo yeats before his
death.

TIIO CHORALI PRTLUDIS - D. Buxtehude
( rosz-rzoz )

In Dufci Jubilo
The Chorale melody is heard in the right hand in a highly ornamented

form uhile tne left hand and pedals provide a solid acccinpaniment. The ebullient,joyful nature of the piece is similar to tha+" in the settings of J.S.Bach of
the same ehorale.

Fuer natus in Bethlehem
This Choral Prelude portrays a ealmer picture of Christmas. The melody,

again in the right hand, consists onty r:f stepr,.rise movement, by means of passing
notes, giving it a lyrica-l- f 1orri.

TilRtE w1OTtTS - A. Bruckner
( reza-rseo )

Ave lv]aria - Locus Iste - Virla Jesse
Ave lvlaria - rHail llary, f ull of grace' - is a comparalively early motet;

Bruckner u.rrote it in Linz in 1861 rr.rhen he u-ras 37. He uas organist of the
cathedral- at that time, and urote it for inclusion in a mass by the Itallan
i-raroque composer, Antonio Lot.ti.

Locus Isle is a 4-part setting cf the Gradual of the lvlass at the Dedication
of a Church. rThis place u-ras made by God and is sacred beyond expressingr. lt is
one of his simplest, and most moving choral uorks, and dates from 1869.

Uirga Jesse is often sung as a Christmas motet, although it has no connect,ion
uith the Christrnas liturgy. It is in iact a setting of a Gradual uhich is sung at
f est,s of the Blessed Virgin lvlary uhen they f all in Paschaltide. Bruckner composed
it in 1885, the year he began uork on his eighth symphony. 'The Rod of Jess;e l-ras
burst intr: flouer; a virgin has brought forth God and man. God has restored paace,
reccnciling rrrithin himself the lou.iest and the hiqhest. '



] NTERIV]EZZO f rom SYIVIPH0NY No .3

Louis Vierne urote 5 symphonies for organ. The third uas composed in
'1912 and dedicated t,o tmon f lbve et cher Ami, flarcel Dupr6r rr-rho uas later tcr
become Francers most distinguished virtuoso on the instrument as r,-ref 1 as: a
composer, and uho died in 1971. This is the third movement of the symphony
(there are 5 movements in atl-) and slrouls Uierne in one of his typically
1i-ghter veins.

L. Vierne
( r azo-r s:z )

A. Bax- ( 1 883-1 es3 )
THE BOAR'S HtAD CAROL
T ST NG OT A IVIA IDTN

This is the second Piece of'
event in the Churchrs yeal. It is
clear sections, the first breing a
Lrit,h a roc king accompaniment f rom
the third emplying a reed stop for
final section a recapitulation of

The Boarrs Head carof is a setting for male chorus of a popular
15th century macaronic (Latin and Ingli-"h) text. Il uas uritten as a test
piece f or the Blackpool lvlusic Festivaf af 1923.

I sing of a lvlaiden is another anonymous'i5th century text, and it t.tas
also uiritten in the 'l 920rs "

J(+*.*++**l++J(+

LA NATIVITE J. Langlais

a set of three, each describing a sellaral-.e
in the dark key of D Flat major and is in four

theme heard on a 4-foot stop in t,he pedals
lhe manuals, the second more contrapuntal,
a neu melody over sustained chords, and the

the first.

GTISTLICHES L]ED J. Brahms
( r e::-t esz )

This rriork, flor chorus r,-rith orqan accompaniment, dates
It is a setting of a poem by Paul Flemminq: rLet nothinE make
sorrour, be stiIl, as God ordaj-ns, and be conLentr mY heart.r
ol his uorks, Brahms uses formal proceciures to intensify the
case, the voice parts are uritten in a t,u;o-part doubl.e canon
result is one of Brahms' most sublime creations.

DItU pARtYll N0US from LA NATIVITT DU StIIl tUR C. lvlessiaen
(r.rgne)

La Nativit6 Ou Seigneur' (1936) is perhaps the most popular of ilessiaenrs
organ r,.iorks - a composer uho has opened neu horizons f'or the organ rrore thart
anyone else in the 20th century. The ulork coTrsists of 9 movements of r,rhich this is
the last. The movement is in 3 main sections. After a brief introduction 1n ul-rich
the three themes of tlre u.rork are stated (the staccato chords, the f alling pedals
and the slou lyrical theme), the first section corrsisLs of rapid flourj.shes
alternatinq uith the staccato chords. Then there is arr exterrded section based on
the lyrical t,hird theme ovm a staccal-o accr:mpaniment. A brief link passage leads
into the final section rrrhich is a br:il-liant toccata irith tlre falling theme in the
pedals . The piece ernds 'uith etn ovrrrLlhelmirrg coda on f u1 -1 organ.

llessiaen heads the piece urith the follouinq quotalion:- rParoles du
ccmmuni.ant, de 1a Vierge, de 1'Eglise entibre: celui qui mta cri5e a repos6 dar,s
ma tente le Uerbe srest fait chair el il a hal.ite: en mci. iYlon ame qlorifie le
Seigneur, mon esprit a tresail-li d'er1legr6sse en Dieu mon Sautveur.r ([cclesiastes,
Gospels of 5t. John and St,. Luke)

f rom arorrnd 1850.
ycu grieve rrrith
f 1ere, as rn manY

emotion - in this
at the ninth. The



QUATRE IVIUTTTS POUR LT Tt{VlPS DT NOIL f . Frt:ulenc
(t e!rs-t gs: )

Pou_tenc composed these four christmas motets in 1952,

C r',-acnum mvsterium - r0 great. rrystery and uoirderful sacramentr
- rU:rorr did ye see, 0 shepherds? e11 us'

u'."'.==ffii't,.ielavn"eu'.hirnborn,andachorusofange1s
rraisir: the Lord.r

Videntes Stel-Iam - ' At the sight of the Star the ivlagi re joiced u.'ith a

qreat joy. '

Hodie Christus natus est - the programfiie enrls as it begari, uitt-r the hymn
rToday ch"i-"t i" b""n. Gl0ry to God in the highest: Allefuia.l

J(J+*'X*+**+*+***

There uill be a short pause of about three mi-nutes after the ilorks by Arnold Bax.

Prcgrar'tme notes by Guy Prot'heroe anC Peler hjriqhl.

The INGLISH CllAylBtR Cl-l lrIR uas formed ssme tirree years ago by David l{leasnant
and is self-supporling. It has perforrncd a uide varieby of music from lvlonteverdi
and [v]orales to the rock-opera rTommy'r, and a tour of tlre LrSA is nou being planneci
for. tlre 1974-75 season. Guy Protheroe - musical director of tne contemporary
music ensemble I Spectrumt - is cl-rorus mi,is.Ler " The Choir rlelcontes neu' members n

uith sight reading abi-1it,y, in all sections and anyone uishing to audition shoul-d
ccnt,act Guy Prothetoe, C/A 4 Flanover l'errace [v1euis, Regentts Park, l*ondon NLLiI 4Rll'
c1-262 8507.


