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MUSIC BY W.A. MOZART (1756—-1791)

OVERTURE: LA CLEMENZA DI TITO K 621

Mozart's last ten years were spent in Vienna in ever-increasing —
isolation; yet this is the period when the distinctive Mozartean
features were expressed at their purest. The opera seria La Clemenza
di Tito was Mozart’s last opera, one of the group of great
masterworks that he composed in the last few months of his life, and
like the other works of this period, it is filled with depth of feeling
and entrancing lightness, harmony and clarity. The opera slipped into
the background in the nineteenth century, and although recent
attempts to revive the drama have aroused little interest, various
excerpts, the best-known being the overture, have established
themselves in the concert hall,

CONCERTO FOR PIANO in b flat, K. 595

Allergro  Larghetto Rondo
BRENDA LUCAS (piano)

While in Vienna, Mozart wrote seventeen concertos which soon
reached a consummate mastery, and his timeless themes achieved
their most perfect fulfilment in these last years. K. 595 was Mozart’s
last piano concerto, and contains the simplest thematic material in all \J
three movements. It was written shortly before his 35th birthday,
and Mozart made his last appearance on the platform as soloist at its
first performance. In the opening theme of the allegro the solo
instrument sets the tempo and key with four equal crotchets, then
goes on to create a harmonically varied reflection of the work’s
principal ideas and serenity. In contrast to the full-blooded concertos
of the earlier Viennese period the chromaticism in K.595 is no longer
restless, nor are there mysterious hidden overtones of leashed
passion. Nothing in the previous concertos prepares us for the calm
fatalistic simplicity of the /arghetto’s beginning, the summation and
quiet harvest of the magnificent earlier years. A few days after
completing the concerto the rondo theme reappeared as Mozarts
song “Komm, lieber Mai”, telling of a child’s longing for spring
(K596). No lovelier seal could have been placed on the message of his
last piano work.

BRENDA LUCAS began playing the piano at the age of 3

Royal Menchester College of Music where she studied with Iso Elinson, She also studied in
Salzburg with Meinz Scholz, and later wved the C frol

Cohen, She embarked upon a brief carser as a solo planist before her marriage to John

.
Festival, and this par hip has since b a regular part of
concert marks her returm 1o the platform as a solo planist,




PROGRAMME NOTES BY MARIAN FOSTER

REQUIEM MASS IN d minor K626

Requiem Aeternam; Dies Irae; Tuba Mirum,; Rex Tremendae,
Recordare,; Confutatis Maledictis; Lacrymosa; Domine Jesu,; Hostias;
Sanctus; Benedictus; Agnus Dei.
Jessica Cash (soprano) Paul Taylor (tenor)
Gloria Jennings (contralto)  Graham Hewitt (bass)

Despite various political changes in the 20th century, it is still a
long-established tradition in Vienna to perform Mozart’s Requiem in
the Imperial Chapel every year on All Saints Day, and yet it is a work
which presents us with a puzzle that may never be solved, for Mozart
died before completing the work. Held up at first by work on La
Clemenza di Tito and Die Zauberflote, then by increasing weakness
throughout the autumn of 1791, Mozart died having completely
finished only the first movement, Requiem Aeternam. The second to
ninth movements, Dies /rae to Hostias, were written in draft form;
the vocal parts and the most significant sections of instrumental
'aeeompmlmnt were there, but the final orchestration was left for a
ater period.

Afraid that she might have to repay the advance Mozart had received
on this commissioned work, his widow arranged for it to be secretly
completed by Mozart’s pupil, Franz Sussmayer, whose handwriting
so resembled that of his teacher that it was not until the nineteenth
century that the deception was discovered. Sussmayer knew well
Mozart’s intentions, for his teacher had constantly discussed and
sung the Requiem to his wife and pupil. By following Mozart’s plans
faithfully after his death, Sussmayer cannot be considered the
composer of the unfinished movements, but deserves posterity’s
everlasting gratitude for having rescued one of Mozart's most sublime
contributions. By avoiding the homs, the light and gay woodwind,
replacing the clarinets by basset homns and frequently using the
strings in their lower registers, Mozart creates a disembodied, dark
timbre, perfectly, expressing the solemnity and mystery of death,
and yet with its inner peace and serenity the sadness it evokes is
gentle rather than violent.
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» Admission 50p and 35p (unreserved) from
Howell’s Bookshop, Churchyard, Hitchin, and at the door

ANOTHER PERFORMANCE OF THE MOZART REQUIEM IN ST
JOHNS, SMITH SQUARE, LONDON, SW1, ON SUNDAY 7th JANUARY
~at 7.30 pm. PROGRAMME ALSO INCLUDES PIANO CONCERTO
NO. 27. SOLOIST BRENDA LUCAS.
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PROGRAMME NOTES BY MARIAN FOSTER

REQUIEM MASS IN d minor K.626

Requiem Aeternam;, Dies Irae; Tuba Mirum, Rex Tremendae,
Recordare; Confutatis Maledictis; Lacrymosa; Domine Jesu,; Hostias;
Sanctus; Benedictus; Agnus Dei.

Jessica Cash (soprano) Paul Taylor (tenor)
Gloria Jennings (contralto)  Graham Hewitt (bass)

Despite various political changes in the 20th century, it is still a
long-established tradition in Vienna to perform Mozart's Requiem in
the Imperial Chapel every year on All Saints Day, and yet it is a work
which presents us with a puzzle that may never be solved, for Mozart
died before completing the work. Held up at first by work on La
Clemenza di Tito and Die Zauberflote, then by increasing weakness
throughout the autumn of 1791, Mozart died having completely
finished only the first movement, Requiem Aeternam. The second to
ninth movements, Dies /rae to Hostias, were written in draft form;
the vocal parts and the most significant sections of instrumental
accompaniment were there, but the final orchestration was left for a
later period.

Afraid that she might have to repay the advance Mozart had received
on this commissioned work, his widow arranged for it to be secretly
completed by Mozart’s pupil, Franz Sussmayer, whose handwriting
so resembled that of his teacher that it was not until the nineteenth
century that the deception was discovered. Sussmayer knew well
Mozart’s intentions, for his teacher had constantly discussed and
sung the Requiem to his wife and pupil. By following Mozart's plans
faithfully after his death, Sussmayer cannot be considered the
composer of the unfinished movements, but deserves posterity’s
everlasting gratitude for having rescued one of Mozart’s most sublime
contributions. By avoiding the horns, the light and gay woodwind,
replacing the clarinets by basset horns and frequently using the
strings in their lower registers, Mozart creates a disembodied, dark
timbre, perfectly, expressing the solemnity and mystery of death,
and yet with its inner peace and serenity the sadness it evokes is
gentle rather than violent.

DAVID MEASHAM was born in 1937 in Nottingham, and began to play the violin at the
age of seven. Later he studied violin, conducting and composition at the Guildhall School of
Music, and in 1958 became the youngest member of the BBC Symphony Orchestra. After a
period as deputy leader of the City of Birmingham Symphony Orchestra he joined the
London Symphony Orchestrain 1965, and is now that orchestra’s principal second violin. He
has conducted many of the country’s leading orchestras, including the LSO. He founded the
ENGLISH CHAMBER CHOIR in 1970, together with a group of members of the LSO
Chorus.
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Sir Charles Groves was born in London and began his musical career early as &
chorister in St. Paul's Cathadral. .
After studying at the Royal College of Music, he began work as an accompanist
and choral conductor. He joined the BEC Opera Productions Department and,
when he was 29, was appointed conductor of the BBC Northern

Orchestra, In 1951, he began ten years with the Bournemouth Symphony
Orchestra, followed by two years as Director of Music to the Weish National Opera
Company. In 1963, he was appointed conductor of the Royal Liverpool
Philharmonic Orchestra and, during the years since, has made a reputation there
for imeresting programmes and the encouragement of young conductors.

He was the first Enwmmﬁyﬂmmqmmaumwﬁh
his own orchestra and each season he includes a number of first performances
and rarely-heard works. In 1970, he and the RLPO were invited to the Warsaw
International Festival for Contemporary Music.

Apart from his Liverpool post. Sir Charles Groves is Associate Conductor of the
Royal Philharmonic Orchestra and records exclusively for EMI. He has conducted
in most countries in Europe and has toured The United States, South Amenica,
Australia and South Africa. He regularly conducts all the leading British Orchestras
and is a frequent and popular guest at the Promenade Concerts. He appears on
television and is often heard on the radio,

Sir Charles Groves has frequently conducted with the Munich Philharmonic
Orchestra, including the traditional performance of s Choral Symph

on New Year's Eve.

In 1968, he was awarded the CBE for his services to music and, in 1973, he was
knighted.




Sunday 1 July 1973 at 3.30 p.m.

Greater London Council Parks Department
present

London Symphony Orchestra

Leader John Brown
Conductor Sir Charles Groves

Mahler Symphony
No. 8

in E flat major

Part 1 Veni, Creator Spiritus
Interval

Part Il Closing scene from Goethe's Faust

Carole Farley

Teresa Cahill

Wendy Eathorne
Bernadette Greevy
Norma Procter

Albertos Remedios
Raimund Herincx
Richard Angas

English Chamber Choir
Harrow Choral Society
London Philharmonic Choir
Wandsworth Boys Choir

The Alan Compunes Ovgan s suppbed by Alsn Orgen Studios (Landon) Led
Aberto Remedios appears by Lind permission of Sadier's Wals Opwe Company snd Teress Cobi¥
aypumdmamwdamwu Roya! Opeva Mouse, Covent Garden,

are ble in the Palm Court.
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MAHLER SYMPHONY No. 8
Note by Tim McDonald

It was Emil Gutmann who coined the phrase “Symphony of a Thousand” as &

subtitle to Mahler's Symphony No. 8 in E flat major. Unfortunately, ke many other “

epithets applied to vari WPOSItions

incredible scope and nature of the wark.

i:!o.n- otroo-o_i.?o Imperial Opera, Mahlor

gh the ages, it tends to lay the
emphasis too strongly on only one aspect of the work thereby distracting the
listener's attention from the creation as an e ntirety. It is all too easy to become
dazzled by the size of the forces in this symphony and fail to realise the

the
Eighth Sy y. It is, of impossible to say how long the idea had lan

stemming the flow of inspired creation. Part

was
while the Faust Scene took no more than five wooks.
Itis, then, with the “Veni Creator Spiritus™ that the symphony opens.

triumphant shout of praise right at the outset should

cation 10 divine inspiration (Mahler had just

3 for
inward fire from the source of all lfe and light™. On a purely musical
pening ch ins much ial which recurs stages.

@ unity through

| completed in three weeks
The

'i

an underlyi the X
set at the outset is maintained until the words “Infiema nostri corpons™ at which
n.

in the pragression from darkness 1o light.) The and
SWaeps on through a variety of expressions, notably the minor key drama of

Io
“Hostem repellas longius™ with its impressive march tythms and the soaring
peaks of the great double fugue at “Ductore sic te prasvio”. Part | closes in a blaze
of glory. fully matching the eternal optimism of the final lines —

It the idea of descent was prominent in “Veni Creator Spiritus™, then it is ascent
which is the principal theme of Part I1. To quote Philip Bardord again, “What has

come down 1o earth as grace has 1o be raised
t

T
sublimation of energies”. Through the concept of ideal
reborn,

he
as it were, transmuted and raised to

he highast level.

up 10 heaven through a progressive

foal symphoni 4
Allegro ¥ d and rhapsodic in feeling, unlike the

the other for Pater Profundus. Again, the “A de” theme can be detected,
modified and extended, its symbolic significance gradually being broadened and
sublimated.

Younger Angels (all § ded as symbols of absalute purity and innocence) add
iwuo-l;)gt?..sgg..t’:S?;oﬂi
leads into the beginning of Doctor Marianus” ecstatic @
the Younger Angels and Blessed
complete rapture.

B
|

i L
theme sounding triumphantly on trumpets and trombones, its initial interval of a
seventh stretched to a ninth. The transmutation is accomplished.



Teresa Cahill studied at the Guildhall wa:oe_o;;eln whare the prizes she
to:.i!a.s.r.umi‘!—-.&s‘i hipf P of Musici; She then

vll»:_ilga-o:ogt.o!.%s.frgsﬁ.ogg.o
78;. 1969 she joined the Glyndebourne Opera Chorus and appeared at
the Edinburgh Festival with the M lad.o-:om.loa.!o The following year
she won the John D.l!.)i-a!-aa‘n her debut as a principal at
Glyndab in Die Zauberfk u!o:.l:oe.!elﬂlatiaeeeso:;
included Naiade in Ariadne auf Naxos, Destino in Cavalli's La Calisto, a
Fiordiligi, Pamina al im!i!gzlo#;:.l._.!ll—oognll?ln_-o
appeared with the Handel Opera Society and with Welsh National Opera, Her
Covent Garden debut in 1970 was in the role of Barbarina in Figaro, and she has
since sung Lisa in La Sonnambula and the Woodbird in the Ring Cycle. Recently
she deputised there at short notice to sing Fiordiligi in Cosi fan Ealtcn-s:_
isa ..3 l:!e-nﬂslll..li and opera

k and Belgi She :la.:!csins-aog-:._c.\n'

Oe.l‘m.clo.:g Giovanni at Santa Fe, New Mexico.

Waendy Eathorne has established herself as one of this country’s leading

young singers. After leaving the xoc.gizs_o.:_-g;.ou-:o
has given successful performances throughout Britain, notably in leading roles
with the Glyndebourne Festival Opera and touring company, the Welsh National

o.!- Oo.sv!< and the Sadler's Wells Opera ngco..« ! z.o oe_.l..:r QS was &

prize winner at the interational Vocalksten C

Holland and was immediately invited back as soloist in <-i “Requiem” and
Haydn's “The at the C )-:8!6!:38.32-7.5'
given the Gulbenkian Foundation Award.

She is an i italist and her which she gives regularly

!n.:l!aei::&-:un%_.zs include songs in nine languages.

She is especially noted for her performances of rarely heard masterpieces by Grieg
"!lm.%-!luaizo..-: @ has been coached by the great singer and linguist
88MO

Sheis a and on | LPs ded by EMI and
3!3'(....!;!0%3

Carole Farley was born in lowa, Miss Farley is di

in piano and clarinet as well as voice. !-..iwgs-i!:.aa.so!g
Opara, she was invited to make her European debut in the tithe role of Die Amaise
by Ronnedeld, in Austria. Her British debut took place in 1971, in the first British
production of “Lulu” with the Welsh National Opera, a role she repeated in 1972,
singing also 12 perk of Don Gi i. Miss Farley took time during

the autumn tour of the WNO to travel to Caracas, Venezuela to sing the Four Last
Songs of Strauss and Mahler's 4th Symphony and to B 10 sing the
“Faure Requiem™,

)iﬂ...co-il.‘-l!:l!.e “Die Fledermaus™ in Chicago, Mozarn concert
l‘-i...s Ch “La Traviata with the New Je SO_!-.
28515- ts:!._-!.us-.vsl_.!.nosls the “Verdi Requiem” in Brussels,
“La B h “lolantha™ in Carnegie Hall,
.oern\ 1—.0.8._1_ !otcl!.n with uoe.looaaeo-_:o The 1972/3 season
finds her fulfilling engagements as far apart as Carnegie Hall, New York, Poland,
Turkey, Buenos Aires, Israel and Vienna. She made her London debut in 1972,

Because of her great musical facility, perfect pitch and her ability to leam the most
complicated scores at short notice, Miss Farley has had continuous requests to
sing in many opera houses, In the belief that singing engagements must be
carefully spaced, she wisely turns down a large number of important offers

avery year.

Bernadette Greevy has lled ly throughout E Canada and
the United States, singing both in Reci | and with Orch She has a very wide
33:13 l[:'!.ao ._...oeio:gto}-._ cluding those of Mahler,

gguggaﬁg.ﬁogg. 9 ons.!&
u&:cii_gt!_nqn the role of B rloiz’
Benedick™ with the Halle Orchestra in the mo:t.o.e-m:a‘ oi&oa-ll-
l_nocsro;!sz.. the Pars Festival and in 1973 she sang Angel in
Elgar's “Dream of Gerontius™ at the Royal Albert Hall.

Later this year, Miss Greavy will be appearing with 2!3 .e:ta.:zl.t...
3rd and 8th Symphonies in London and a gostino’s Opera

“Tassilona™ in New York,

She has made some very rds, including an LP. of Irish songs
called “Over Here™, and LP. c:..lx_-_! 35. oi-!'.. n LP. of
Britten songs and the Handel Operas “Orlando™ and “Ariodante”, 138:!3
recarded in Vienna.

Norma Proctor has sung with all the leading orchestras and at all the leading
festivals in Great Britain.

Miss Proctor has blished an ion on the Conti nd part

e;lzaoo-ﬁ.;t-v-:.e_lo §9§S< mv.t. Belgiu :.-:c.:!i
Sslo!:!_’a.titoil;.sl& o...:-.. i

Kubelick, Richter, Frubeck de Burgos, Mark h and
de Froment,
g in the Fland lona and Strasbourg Festivals she went, in
08823.: 8!&:@8-_3!-:{.98&93!33!;:8;

totenlieder under Frubeck de Burgos. and in N ber and D ber she sang
the Chri [+] o, with Karl Ri in L Gi and M In
January 1972 she visited Hanover where she took part in Britten’s Spring
Symphony and in February she sang in “Elijah™ with Frubeck de Burgos and the
New Philharmonia Chorus in Barcelona. In Amsterdam, with Haitink and the
Concertgebouw, she sang in Gluck's “Orfeo”, a work she has become strongly
associated with since she sang the title role at Covent Garden in 1961. In June
she sang at the Grenada Festival and at the Aldeburgh Festival and in July visited
o..oc-:u- on:ts.l-v!!.._il.. Egypt” with Karl Richter and the Munich
ch Ch

The highlights for her 1972/73 include three perf. of N
“Klagendes Lied" t..r:lﬁl.:asonoso!.o.cost. >§3§.9
will also be ded by Philips n Darmstaat and

w.i:t::a:r&&.l&al!!lnv i !x. 9 in Goth
Lausanne, The Hague, Madrid and Luxembourg.

Norma Proctor has made | dings, including Mahler's Symphonies No. 2,




No. 3 and No. 8, Malcolm Willkamson's “Julius Caesar Jones”, Bach Cantatas,
The Messiah and Handel's "Samson’

Raimund Herinex bor in London of Belgian parentage. now has a repertoire
of over 200 major roles and works — probably 8 world record. His interpretations
range from works of Purcell and Handel to those of modern composers. He made
his first on the Conti !_usgs.oa.:o!.b:ao in 1963,
A stul series of tel rf led 10 his j g the Welsh
z!.o:lo:-!ati..l!!._lis..l!ti-&-o.ﬂ- ‘Mefistotele”,
he was invited to join Sadlers Wells as a Principal Baritone (1956).

In the S:i-i!s.m&_t-il.so-!oo«!s..l.!a.ﬂ His 100th major
role — was that of Lord Mountjoy in the broadcast of “Gloriana™ from the Royal
Fastival Hall cedebrating Benjamin -i.l_..s:l: birthday. For the premiere of
Malcolm Williamson's “Our Man in Havana™, Mr. Herincx created the role of
nlxl.moo ura. He took part in the Can, l_l n premiere of Gilbert Becaud's
“L'Opara d"Aran™ at the Montreal Festival, the world premieres of Gordon Crosse’s
“Purgatory” and Phyllis Tate's “The What D"Ye Call It” at the Cheltenham
Festival, In .moq.lnnv.l!in..:-osgog

Besidi ic roles R d Henncx has also been in n great demand on the
concert platform, _-._-.ea-::.oao.!!.n-a have included : the of
the Walsh zs.il_g:wﬂv the London premiere of Mahler's “Das
Knabenwu .&!..!.. Walton's nor..-nu! Feast”” (with which he is particularly
i !..l I ional Choral Festival under the baton of
m.u.. and Stravi O&vﬁ:n n Athens and Lisbon
d by the :ol:e...
of Faust” at the Leeds Triennal Festival.

Recently Raimund Merincx sang in the premiere of Tippett's “Knot Garden™ at
Covent Garden (1970) and this year with Sadlers Wells in “Fidelio”, “The
Makropulos Case™ and “Lohengrin”. He also sang in Rome in Britten’s “War
Requiem™ and Brussels in Tippett's “A Child of Our Time".

Alberto Remedios joned the m-n_!\-s‘o._-ool-n%i 1955 at the
age of twenty. In 1958 he was awarded the Queen's Prize by the Royal College of
Music, a n?lgr!.ltoaﬂsgﬁs.z:gg‘_mi
Competition in Sofia, Bulgaria.

He was invited in 1965 to tour and New Zealand where he ap d.
with Joan Sutherland, in rod!a!- “Faust” and "Lucia di Lammermoor”. On
his return to this coun S:oslotoao!:!..l?!loﬂl-:oigs
Garden, -:_ntig.i.: “Boris Godounov"”. Sul v-!._.!.?sog.;_

such roles as Erik in gfl&.xoﬁi Mark in A Midsummer Marriage”,

Florestan in “Fidelio” and Froh in “Rhesngold™.

n 1968 he sang Walther in “Die Meistarsinger™ at the Sadler’s Wells Opera. In the
-!l—i- r the Frankfurt Opera offered him a two year contract and he sang
numerous performances with that Company. Since his returm to the Sadler's Wells
Opera a1 the London Coliseum in 1970 he has gone from strength to strength
and has sung major roles with the Company, l:o.qm!!!ga-!!ﬁ!:o‘
“The Damnation of Faust”, Siegmund in  “Walkire", Siegfried in "Gotterdémme-
rung”, Don Alvaro in “Forza del Destino " and the titke role in “Lohengrin”

In the 1972/73 season Alberto Remedios added the title role in “Siegfried” 1o his

“Gloria” and Berlioz' “Damnation

e

)

)

" hi his g whan finally he appeared in the
m-u_cx 2.._- o-!. !e.!nzo:.x...-. oo!-

Alberto Remedios will make his United States debut in the 1973/74 season with
the San Francisco Opera in thes productions of cﬂtgii “Don
Carlos™. Back at home he will sing des Grieux in “"Manon™ at the London Coliseum
and later in the season the Strasbourg Opera ti-.!a.-mf!:c:a!

“Die Walkiire",

His future plans include performances, for the fist time, of the title role in
“Otello™.

The English Chamber Choir was formed three years ago by David

Measham of the London Symphony Orchestra. The Choir has performed works by
Morales, Monteverds, Haydn, Mozart, Bax, Kodaly, Tippett; — they have also
recorded and taken part in perdormances of the rock opera “Tommy™, Visits to
Paris and the U.S.A. are planned.

Andrew Pamott s the Chorus M with Guy Proth as deputy and the choir
has 8 close iation with the Hertfordshire Chambaer Orch:
The Harrow Choral Society was f her name in 1937

and adopted its present title in 1960. _:on_ltﬁcl-t oncerts a <-!
Hamow performing in a local schoal hall. The Soci

standard repeartoire fro .s.-l.l..:t &53:33:058353.8-3
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Wandsworth School Choir made its first public appearance with the New
Philharmonic Orchestra and Chorus at the Royal Festival Hall in 1966, Since that
date groups of singers from the Choir of varying size, from 20 to a maximum of
260 members, have made over two hundred public perfor with a i
repertoire of music ranging in time from 1200 A.D. to works written last week,
At least 100 concerts have been relayed live or pre-recorded for the BBC,

The choir is run on a voluntary basis, in the spare time of all those involved. In
almost every case the performances are given at the week-end, during evenings or
in school holidays, Far from holding back the demic pr of its b

long experience has proved that the boys are stimulated to higher dard

Russell Burgess, the Director of Music, after three years at the Royal Academy
of Music and two years' National Service, in charge of orchestral music in the
Royal Signals Band, joined Wandsworth in 1954 and was appointed assistant to

the great Withelm Pitz as Chorus Master of the New Philharmonic Chorus in 1965,

He has conducted the N.P.C. at the Royal Festival Hall and the Wandsworth
School Choir at the Proms, the Aldeburgh Festival, in St. Paul's Cathedral and
on Television.

Despite the vast ber of orch dings and broad with which
the boys have been associated, the honour which above all others they cherish,
is that Benjamin Britten should have wished to work 50 frequently with them and

that they gave the world premiere of “"Children’s Crusade™ written specifically

by him for the musical forces of Wand: h School. R Il Burg d d
this work in St Paul’s Cathedral in 1969 and subsequently at the Proms and

at Aldeburgh,

Final concert of the season
Sunday 22 July 1973 at 3.30 p.m.

Berlioz’ Requiem

London Symphony Orchestra
Conductor Meredith Davies

Richard Lewis

Chelsea Opera Group

Putney Bach Choir

Richmond Choral Society
Royal Choral Society

Royal Academy of Music Choir

Tickets obtainable price £2.20, £1.70 and £1.10 from
GLC Parks Dept., Cavell House, 2a Charing Cross Road,
WC2 OHJ. Tel. 836 9882. 80p unreserved seats available
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or perhaps you prefer bowls
ballet, fireworks, fairs or
just losing the children
for a couple of hours

If so, GLC parks have it all
and more — neatly planned
and described in ‘Looking for
Leisure’ 10p from local booksellers

While you are there, in the
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appropriate remittance to
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repertoire and he achieved his greatest success when finally he appeared in the
Sadler's Wells Opera production of that opera.

Alberto Remedios will make his United States debut in the 1973/74 season with
the San Francisco Opera in their productions of “Boris Godounov’’ and “Don
Carlos”. Back at home he will sing des Grieux in “Manon" at the London Coliseum
and later in the season the Strasbourg Opera will see him as Siegmund in

“Die Walkiire".

His future plans include performances, for the first time, of the title role in
“Otello”".

The English Chamber Choir was formed three years ago by David

Measham of the London Symphony Orchestra. The Choir has performed works by
Morales, Monteverdi, Haydn, Mozart, Bax, Kodaly, Tippett; — they have also
recorded and taken part in performances of the rock opera “Tommy". Visits to
Paris and the U.S.A. are planned.

Andrew Parrott is the Chorus Master, with Guy Protheroe as deputy and the choir
has a close association with the Hertfordshire Chamber Orchestra.

The Harrow Choral Society was formed under another name in 1937

and adopted its present title in 1960. It regularly gives two concerts a year in
Harrow performing in a local school hall. The Society’s programmes embrace the
standard repertoire from Bach and Handel through the 19th century masterpieces
to Elgar. More recent works — Vaughan Williams’ “A Sea Symphony” and
Tippett's “A Child of Our Time” — have featured in the Society’s concerts during
the last few years. The choir has taken part in a number of concerts outside
Harrow notably the Promenade Concerts in which it has appeared every year
except one since 1961. This year it is singing in the Promenade Concert
performance of Walton’s “"Belshazzar's Feast”.

The Society numbers 180 members. Its conductor since 1949, Clarice Brooksbank,
was awarded an M.B.E. in 1972 for her services to music in Harrow. The Society
was honoured a year ago when Sir Charles Groves agreed to become its president.

The London Philharmonic Choir, which works mainly, but not exclusively,
with the London Philharmonic Orchestra, was founded in 1947 from a nucleus of
Charles Kennedy Scott’s Philharmonic Choir of the inter-war years. It was trained
for twenty-two years by the late Frederic Jackson who prepared the choir for
recordings and concerts under some of the world’s most eminent conductors.

In 1969 he handed over the responsibilities of leadership to John Alldis under
whose guidance the choir has continued to perform a wide range of works with
the continued support of the London Philharmonic Orchestra.

Among the most memorable performances of contemporary works have been
those of Britten’s “War Requiem’” under the London Philharmonic Orchestra’s
principal conductor, Bernard Haitink and David Bedford’s “‘Star Clusters, Nebulae,
and places in Devon™ under John Alldis. The Choir is a non-professional
organisation and new members with good but not necessarily trained voices are
always welcome. Apply to the Hon. Sec. 37 Eagle Street, London WC1R 4AJ.




TOMMY RECORDED LIVE AT THE
RAINBOW THE LONDON SYMPHONY
ORCHESTRA/THE ENGLISH
CHAMBRE CHOIR/DAVID ESSEX /
MARSHA HUNT/ELKIE
BROOKE/ROGER
CHAPMAN/GRAHAM BELL/ROGER
DALTREY/BILL ODDIE/MERRY
CLAYTON/VIVIAN STANSHALL/ROY
WOOD/ JOHN PERTWEE

.







TAKRL says: “First edition contained a back cover.”

Recording date: December 13 & 14, 1973 [I’'m sticking my neck out that
these are the actual recording dates for the TAKRL recording - NOT
December 9th, 1972 as everyone keeps repeating - see following text. It
just does not make sense that there were two shows with two very
different casts on the same night. ]

Comments from Wikipedia:

On 9 December 1972, entrepreneur Lou Reizner presented a concert
version of Tommy at the Rainbow Theatre, London. There were two
performances that took place on the same evening. The concerts featured
the Who, plus a guest cast, backed by the London Symphony Orchestra
conducted by David Measham. The concerts were held to promote the
release of Reizner’s new studio recording of this symphonic version of
Tommy, which was released on Ode Records

Both in concert and on record, major singing roles were performed by
leading pop and rock stars of the day - Graham Bell (as The Lover), Maggie
Bell (as The Mother), Sandy Denny (as The Nurse), Steve Winwood (as The
Father), Rod Stewart (as The Local Lad), Richie Havens (as The Hawker),
Merry Clayton (as The Acid Queen) and Ringo Starr (as Uncle Ernie). Pete
Townshend also plays a bit of guitar, but otherwise the music is
predominantly orchestral. Richard Harris sang-talked the role of the
specialist on the record, but he was replaced by Peter Sellers for the stage
production, which was repeated with a substantially different cast
including David Essex, Elkie Brooks, Marsha Hunt, Vivian Stanshall, Roy
Wood, and Jon Pertwee on 13 and 14 December 1973.

THE WHO Tommy (1973 UK 20-page programme for the
Lou Reizner production of Tommy performed on 13th and
14th December 1973, by the London Symphony Orchestra
and the English Chamber Choir with guest soloist
appearances by Roger Daltry, David Essex,Roger
Chapman, Elkie Brooks, Marsha Hunt, Roy Wood, Vivian
Stanshall and Billie Oddie. The programme includes cast
member biographies and great photographs, with black,
red and yellow ‘Tommy’ logo front cover).



Side 1
1. Overture
2. It’'s A Boy
3. 1921
4. Amazing Journey
5. Sparks
6. Eyesight To The Blind
7. Christmas
Side 2
1. Cousin Kevin
2. The Acid Queen
3. Underture
4. Do You Think It’s Alright?
5. Fiddle About
6. Pinball Wizard
Side 3
1. There’s A Doctor I’'ve Found (sic There’s A Doctor)
2. Go To The Mirror Boy (sic Go To The Mirror)
3. Tommy Can You Hear Me
4. Smash The Mirror
5. I’'m Free
6. Miracle Cure
7. Sensation
Side 4
1. Sally Simpson
2. Welcome
3. Tommy’s Holiday Camp
4. We’re Not Gonna Take It



Tommy (album) - Wikipedia, the free encyclopedia 30/05/2016 15:08
1971 Seattle Opera production

In 1971, the Seattle Opera under director Richard Pearlman produced the first ever fully staged professional
production of Tommy at Seattle's Moore Theater. The production included Bette Midler playing the role of

the Acid Queen and Mrs. Walker, and music by the Syracuse, New York band Comstock, Ltd.[%¥

_

London Symphony Orchestra version szé/

On 9 December 1972, entrepreneur Lou Reizner presented a concert version of Tommy at the Rainbow
Theatre, London. There were two performances that took place on the same evening. The concerts featured

the Who, plus a guest cast, backed by the London Symphony Orchestra conducted by David Measham.[%!
The concerts were held to promote the release of Reizner's new studio recording of this symphonic version
of Tommy.[%]

The album and concerts featured an all-star cast, including Graham Bell (as The Lover), Maggie Bell (as
The Mother), Sandy Denny (as The Nurse), Steve Winwood (as The Father), Rod Stewart (as The Local
Lad), Richie Havens (as The Hawker), Merry Clayton (as The Acid Queen) and Ringo Starr (as Uncle

Ernie). Townshend played some guitar, but otherwise the music was predominantly orchestral.[°7l Richard
Harris played the role of the specialist on the record, but he was replaced by Peter Sellers for the stage
production. The stage show had a second run on 13 and 14 December 1973 with a different cast including

David Essex, Elkie Brooks, Marsha Hunt, Vivian Stanshall, Roy Wood, and Jon Pertwee .8

The orchestral version was also performed twice in Australia on 31 March 1973 at Melbourne's Myer Music
Bowl and on 1 April at Sydney's Randwick Racecourse. Moon appeared as Uncle Ernie (in Melbourne
only), Graham Bell as the Narrator, with local stars Daryl Braithwaite (as Tommy), Billy Thorpe, Doug
Parkinson, Wendy Saddington, Jim Keays, Broderick Smith, Colleen Hewett, Linda George, Ross Wilson,

Bobby Bright, Ian Meldrum (as Uncle Ernie in Sydney), and a full orchestra.l?1(100] The Melbourne concert
was videotaped, then televised by Channel 7 on 13 April 1973.1101]

1975 film

In 1975 Tommy was adapted as a film, produced by expatriate Australian entrepreneur Robert Stigwood and
directed by British auteur Ken Russell. The movie version starred Daltrey as Tommy, and featured the other
members of the Who, plus a supporting cast that included Ann-Margret as Tommy's mother, Oliver Reed as
"the Lover", with appearances by Elton John, Tina Turner, Eric Clapton, Arthur Brown, and Jack Nicholson.
Russell insisted on having a known cast, though Townshend wanted people who could sing the material, and

was particularly disappointed at not being allowed to cast Stevie Wonder as the Pinball Wizard.[192! [n
several cinemas, the film supported a multi-track soundtrack billed as quintaphonic sound, which placed

speaker banks in the four quadrants of the house and directly behind the centre of the screen.!103]

Townshend also oversaw the production of a soundtrack album, on which the unrecorded orchestral
arrangements Lambert had envisaged for the original Tommy LP were realised by the extensive use of

synthesizer.['%% He started work on the soundtrack album immediately after the Who's 1973 US tour in

December, and worked on it almost continuously for the next four months.['2! As well as the Who, the

https://en.wikipedia.org/wiki/ Tommy_(album) Page 11 of 20



ENGL.ISH CHAMBER CHOIR HISTORY

"The English Chamber Choir was formed [by David Measham] in

1970. There was a desire to sing in a compact group with a vast

repertoire at its disposal, with or without orchestra. Aims

include the performance of neglected works many by English

COMPOSETS ...

"David Measham at present principal 2nd violin [of the LSOl is

rapidly making a name for himself in the conducting field .. !
[from programme notes, 12 March 1972]

“The English Chamber Choir was founded in 1970 by David Meesham

[sic] and has recorded the symphony, ’The Skies of America’ for A
oo uhenn) S B o U
1972 m; 0
[from programme notes, 6 October 19727 (T i

"The English Chamber Choir was founded in 1971 by David
Measham."

[from programme notes, 1 February 1976. First mention of
"1971", which has usually been quoted ever since]

"The English Chamber Choir was established in 1972."
[from programme notes, 16 May 1987]

The Choir did not start rehearsing on a regular basis until
February 1972.

A formal constitution was adopted in April 1974.
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NGLISH CHAMBER CHOIR
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//// RECITAL OF CHRISTMAS MUSIC

by the
ENGLISH CHAMBER CHOIR
with
PETER WRIGHT organ Programme notes: 5p

LR I R R

HODIE CHRISTUS NATUS EST - - - - - - - - J.P.Sweelinck
(1562-1621)

This Christmas motet 'Today Christ is born', is from Sweelinck's
Cantiones Sacrae which was published in Antwerp in 1619, two years before his
death.

TWO CHORALE PRELUDES - - - - - - - - - D. Buxtehude
(1637-1707)

In Dulci Jubilo

The Chorale melody is heard in the right hand in a highly ornamented
form while the left hand and pedals provide a solid accompaniment. The ebullient,
Jjoyful nature of the piece is similar to that in the settings of J.5.Bach of
the same chorale.

Puer natus in Bethlehem

This Choral Prelude portrays a calmer picture of Christmas. The melody,
again in the right hand, consists only of stepwise movement, by means of passing
notes, giving it a lyrical flou.

THREE MOTETS - - - - - - - - - - = A. Bruckner
(1824-1896)
Ave Maria - Locus Iste - Virga Jesse
Ave Maria - 'Hail Mary, full of grace' - is a comparatively early motet;

Bruckner wrote it in Linz in 1861 when he was 37. He was organist of the
cathedral at that time, and wrote it for inclusion in a mass by the Italian
baroque composer, Antonio Lotti.

Locus Iste is a 4-part setting of the Gradual of the Mass at the Dedication
of a Church. 'This place was made by God and is sacred beyond expressing'. It is
one of his simplest and most moving choral works, and dates from 1869.

Virga Jesse is often sung as a Christmas motet, although it has no connection
with the Christmas liturgy. It is in fact a setting of a Gradual which is sung at
fests of the Blessed Virgin Mary when they fall in Paschaltide. Bruckner composed
it in 1885, the year he began work on his eighth symphony. 'The Rod of Jesse has
burst into flower; a virgin has brought forth God and man. God has restored peace,
reconciling within himself the lowest and the highest.'



INTERMEZZO from SYMPHONY No.3 - - - - - - - - - L. Vierne
(1870-1937)

Louis Vierne wrote 5 symphonies for organ. The third was composed in
1912 and dedicated to 'mon Elbve et cher Ami, Marcel Dupré' who was later to
become France's most distinguished virtuoso on the instrument as well as a
composer, and who died in 1971. This is the third movement of the symphony
(there are 5 movements in all) and shows Vierne in one of his typically
lighter veins.

THE BOAR'S HEAD CAROL ) A, Bax
I SING OF A MAIDEN (1883-1953)

The Boar's Head Carol is a setting for male chorus of a popular
15th century macaronic (Latin and English) text. It was written as a test
piece for the Blackpool Music Festival of 1923.

I sing of a Maiden is another anonymous 15th century text, and it was
also written in the 1920's,

R R R O S

LA NATIVITE - - - - - - - - - - - - - J. Langlais

This is the second piece of a set of three, each describing a separate
egvent in the Church's year. It is in the dark key of D Flat major and is in four
clear sections, the first being a theme heard on a 4-foot stop in the pedals
with a rocking accompaniment from the manuals, the second more contrapuntal,
the third emplying a reed stop for a new melody over sustained chords, and the
final section a recapitulation of the first.

GEISTLICHES LIED = - = = = = = = = = == = J. Brahms
(1833-1897)

This work, for chorus with organ accompaniment, dates from around 1860.
It is a setting of a poem by Paul Flemming: 'Let nothing make you grieve with
sorrow, be still, as God ordains, and be content, my heart.' Here, as in many
of his works, Brahms uses formal procedures to intensify the emotion - in this
case, the voice parts are written in a two-part double canon at the ninth. The
result is one of Brahms' most sublime creations.

DIEU PARMI NOUS from LA NATIVITE DU SEIGNEUR 0. Messiaen
(b.1908)

La Nativité du Seigneur' (1936) is perhaps the most popular of Messiaen's
organ works - a composer who has opened new horizons for the organ more than
anyone else in the 20th century. The work consists of 9 movements of which this is
the last. The movement is in 3 main sections. After a brief introduction in which
the three themes of the work are stated (the staccato chords, the falling pedals
and the slow lyrical theme), the first section consists of rapid flourishes
alternating with the staccato chords. Then there is an extended section based on
the lyrical third theme overa staccato accompaniment. A brief link passage leads
into the final section which is a brilliant toccates with the falling theme in the
pedals. The piece ends with an overwhelming coda on full organ.

Messiaen heads the piece with the following guotation:- 'Paroles du
communiant, de la Vierge, de l'Eglise entidre: celui gui m'a criée a reposé dans
ma tente. le Verbe s'est fait chair et il a habite en moi, Mon ame glorifie le
Seigneur, mon esprit a tresailli d'allegrésse en Dieu mon Sauveur.' (Ecclesiastes,
Gospels of St. John and St. Luke)



(\

QUATRE MOTETS POUR LE TEMPS DE NOEL - - - = = = = F. Poulenc
(1899-1963)

Poulenc composed these four Christmas motets in 1952,

0 Maonum mysterium - 'O great mystery and wonderful sacrament'

Quem vidistis pastores dicite - 'Whom did ye see, O shepherds? ell us,
who has appeared on earth?' 'We have seen him born, and a chorus of angels
praising the Lord.'

Videntes Stellam - 'At the sight of the Star the Magi rejoiced with a
great joy.'

Hodie Christus natus est - the programme ends as it began, with the hymn
'Today Christ is born. Glory to God in the highest: Alleluia.'
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There will be a short pause of about three minutes after the works by Arnold Bax.

Programme notes by Guy Protherce and Peter Wright.

The ENGLISH CHAMBER CHUIR was formed some three years ago by David Measham

and is self-supporting. It has performed a wide variety of music from Monteverdi
and Morales to the rock-opera 'Tommy', and a tour of the USA is now being planned
for the 1974-75 season. Guy Protheroe - musical director of the contemporary
music ensemble 'Spectrum' - is chorus master, The Choir welcomes new members,
with sight reading ability, in all sections and anyone wishing to audition should
contact Guy Protheroe, C/0 4 Hancver Terrace Mews, Regent's Park, London NW1 4RH.
01-262 8507,



